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Registered for transmission abroad. 


~ ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter,1830. 


Patrons: HER Majesty THE QUEEN AND THE ROYAL FamILy, 
President: H.R.H. THE Duke oF SAxE-CoBURG AND GOTHA. 
Principal: Sir A. C. Mackenzig, Mus. Doc. 





Michaelmas Term begins Monday, September 25. Entrance 
Examination therefor, Thursday, September 21, at 10. 

Fortnightly Concerts, gy pete ad 4 1 and 15, at 8. 

Chamber Concert, at St. James’s Hall, Thursday, July 20, at 3. 

Distribution of Prizes, at Queen’s Hall, Friday, July 21, at 3. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 is now ready and can be had on applica- 
tion. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 











President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuBert H. Parry, D.C.L., M.A., Mus, Doc. 
Hon. Sec.: CHARLES Morey, Esq., M.P. 





Telegraphic address—“ Initiative, London.” 





The next Term commences on September 25. 

A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 

Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 


Established by the Corporation of London, 1880. Principal : 
Witt1aM H. Cummincs, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the new theatre. Prospectus 
and further particulars on application. By order of the Committee, 

Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 10, 
1899. Paper Work on July 11. The Solo-playing tests are: Choral 
Prelude, ‘‘ Vater unser im Himmelreich,” Bach (Edited by Bridge and 
Higgs), Novello & Co. (Peters, No. 52, Vol. 7). Introduction and 
‘Fugue in E minor, Raff; Toccata in A flat, A. Hesse (Novello & Co. 
‘jind Augener & Co.). 

The A.R.C.O. Examination commences on July 17. Paper Work 














on July 18. 

The College Library is open daily from 10 to 5, and on Tuesdays 
ind Thursdays from 5 to 7. On Saturdays the College is open from 
10 tor. 


| Members desiring practice on the College organ may obtain parti- 
ulars on application. 
The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
i E. H. TURPIN, Hon. Secretary. 
| Hart Street, Bloomsbury, W.C. 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 
_ For particulars, with copies of former Examination Papers, apply 
‘0 the Secretary of Examinations, or to Dr. Armes, Durham. 


_ GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 











; Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
» President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


| A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. 

' Annual Membership Subscription, ros. 6d. Life, £5 5s. 

' The new Calendar is sent (Post-free) for fourteen stamps, 

’ Free register for Organists requiring appointments 

' For further particulars, apply to 

4 Dr. LEWIS, Silvermead, Twickenham, S.W. 
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Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 5s. 





899. 
- QUEEN’S HALL, 


LANGHAM PLACE, W. 








MR. ROBERT NEWMAN'S 
CONCERT ANNOUNCEMENTS. 


JuLy 4, AT 3. 


MISS LILLIAN BLAUVELT’SVOCAL RECITAL. 








Miss LILLIAN BLAUVELT. 





Mons. YSAYE. 





Accompanist—Mr. Percy Pitt. 
Tickets: ros. 6d., 7s. 6d., 5s. (Reserved) ; 2s. 6d., 1s. (Unreserved). 


ROBERT NEWMAN'S 
PROMENADE CONCERTS 
QUEEN'S HALL. 

Fifth Season. 

AUGUST 26 to OcTOBER 14, 1899. Every evening at 8 o'clock. 
Conductor—Mr. HENRY J. WOOD. 
ROBERT NEWMAN'S QUEEN’S HALL ORCHESTRA. 
Principal Violin—Mr. ARTHUR W. Payne. 

Organist and Accompanist—Mr. Percy Pitt. 





ROBERT NEWMAN'S 
SATURDAY SYMPHONY CONCERTS. 
Conductor—Mr. HENRY J. WOOD. 


1899—OcTOBER 28; NOVEMBER 11, 25; DECEMBER Q} ’ 
. i . : a - at 3 o'clock. 
Ig¢00—] ANUARY 27; FEBRUARY 10, 24; MARCH Io j 


WORCESTER MUSICAL FESTIVAL, 


SEPTEMBER I2, 13, 14, AND I5. 





ALBANI, PALLISER, SHERWIN, CROSSLEY, MARIE 
BREMA, LLOYD, GREEN, BLACK. PLUNKET GREENE, 
Parker's ‘‘Hora Novitsima,” Dvorak's ‘Te Deum,” Brahms’ “ Re- 
quiem,” Elgar's “ Light of Life,” ‘‘ Elijah,” ‘‘ Messiah,” &c. 


HE NONCONFORMIST CHOIR UNION.—The 
Committee of the Nonconformist Choir Union invite com- 
posers (all of whom must be either an organist, choirmaster, or other 
member of a Nonconformist Church or congregation) to send in MS. 
ORIGINAL ANTHEMS for performance at the Annual Festival to be 
held at the Crystal Palace next year. For accepted works an honora- 
rium of five guineas will be given. Particulars may be had from the 
Hon. Sec., Mr. T. R. Creger, 114, Wood Street, E.C. 


RIZES for FESTIVAL HYMN TUNES.— 

FOUR PRIZES, of Three Pounds each, Manchester Sunday 

School Union. Send stamp, for conditions, to F. Womersley, 
1, Piccadilly, Manchester. 


R. HOCH’S CONSERVATOIRE for all branches 


of Music, in Frankfort-on-the-Maine. The Winter Term 
commences September 1. Director, Professor Dr. B. ScHouz. Tuition 
is given by Messrs. Director Dr. B. Scholz, Professor J. Kwast, L. Uzielli, 
F. Meyer, E. Engesser, Music Director A. Glick, K. Friedberg, Frl. L. 
Mayer, and Ch. Eckel (in Pianoforte) ; Mr. H. Gelhaar (in Organ); Pro- 
fessor H. Heermann, Professor Naret-Koning and F. Bassermann, 
A. Hess, A. Liemer, and F. Kichler (in Violin and Viola respectively); 
Professor B. Cossmann, Professor Hugo Becker (in Violoncello) ; 
W. Seltrecht (in Contra-Bass); A. Konitz (in Flute); R. Mins (in 
Oboe); L. Mohler (in Clarinet); F. Thiele (Fagotto); C. Preusse (in 
Horn); J. Wohllebe (in Trumpet); Messrs. Ed. Bellwidt and S. Rigutini, 
Frau Buff-Hedinger, and Frl. Cl. Sohn (in Singing); Director 
Dr. Scholz and Messrs. Professor J. Knorr, C. Breidenstein, 
B. Sekles, and K Kern (in Theory and Composition); Professor V. 
Valentin (in German Literature); Mr. K. Hermann (in Declamation 
and Mimics); Frl. del Lungo (in Italian Language). Prospectus to 
be had, gratis and post-free, from the Secretary of the Dr. Hoch’s 
Conservatoire, 4, Eschersheimerlandstrasse. Applications for entry 
should be made immediately as only a limited number of pupils will 
be accepted. 

















434 


THE MUSICAL TIMES.—Juty 1, 1899. 





PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs aspecialty. 25, Upper Richmond Road, Putney, S.W. 


MISS MARJORIE EATON (Soprano) 


237, Katherine Street, Ashton-under-Lyne. 


MISSES MAY & EMILY ELGIN (Sop. & Contralto) 
(Late of Manchester), 
Duets a specialty. Terms, &c., 16, Primrose Avenue, Douglas. 


MADAME GOODALL (Soprano) 


Oratorios and Concerts, 
Burley Road, Leeds. 


~MISS LILIAN HOWISON (Soprano) 
Oratorio, Concerts, At Homes. 
Address, 21, Woburn Place, Russell Square, W.C. 


MISS KATHERINE NASH, G.S.M. (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 9, Ruskin Road, Tottenham, N. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS FLORENCE VEREY (Soprano) 
For Oratorios, Concerts, &c. 
102, Lower Addiscombe Road, Croydon ; or, care of N. Vert, 
6, Cork Street, W 


‘MISS EMILIE BUSCH (Mezzo-Soprano) 
Ballads, Concerts, At Homes, &c. 
3, Lavender Sweep, Clapham Common, S.W. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


~ MISS EMILIE OWEN “(Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


~ MISS HETTIE VAUGHAN (Contralto) 


Oratorios, Concerts, At Homes, &c. Address, 288, South Cliff, Kirkly, 
Lowestoft ; Or, 33, Cheniston Gardens, Kensington, W. 


MR. OTTO DENE (Tenor) 
“The Prize Song from ‘Die Meistersinger’ was magnificently 
rendered by Mr. Dene.”’—Daily Independent. 
For Oratorio, Ballad Concerts, &c. 
Address, Ullswater Lodge, West Norwood, S.E, 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. and MRS. WALLIS A. WALLIS 


(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. BERNARD FOUNTAIN (Bass) 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, d, Upper Clapton, N. 


MISS MARIAN JAY ( "(Solo Violinist) 
Medalist and Certificate, R.A.M.; Pupil of Emile Sauret. 
For Concerts, At Homes, &e. 

Address, 5, Holly wood Road, South Kensington, 


MR. ALBERT FRANSELLA (Professor of the Flute) 
38, Altenburg Gardens, Clapham Common, S.W 


MR. AUGUSTUS TOOP, A.R.C. O. 
Organist and Musical Director, St. Peter's Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 

60, Berners Street, W. 


- BEATRICE E. KENT, L.L.A. (Lyric Author) _ 
Apply, 155, Rye Lane, Peckham, S.E. 


ISS BERYL CLIVE (Contralto) has REMOVED 
to 14, Gladsmuir Road, Whitehall Park, N. Engaged: 
June 2,7, 9, 10, 14, 16, 21, 23, 24, 28, 30; July 5, 7,12, 14, 19, 21, 22, 


26, 28. 


ME: EGBERT ROBERTS (Bass). Oratorios, 

Concerts, Lessons. Experienced Oratorio or Concert Party. 
Artists’ names and vacant dates, 45, Pentonville Road, N. Open to 
engagement to train and conduct Choral and Orchestral Society (town 
or country). 




































































MISS A. LOUISE BURNS 


PRANO) 
For I Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR. 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


MISS ESTELLA LINDEN 


(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 


Appointed through competition, May, 1898. For Oratorios, Concerts, 
57, Stanley Gardens, Belsize Grove, N.W 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS CORDELIA GRYLLS 


(SOPRANO) 

First Vocavr RecttTat, St. JAMEs’s Hatt, November 21, 1898, 

Daily Telegraph, Nov. 24, says: ‘Miss Grylls has a soprano voice 
of decidedly agreeable quality. . . . Sings like an earnest student of 
her art—one in whose nature tact and true feeling have prominent 
places. Without doubt she will be heard of again.” 

Standard, Nov. 22, says: “.. we a light soprano voice, very 
sweet in quality, and well cultivated, . . She is certainly a charming 
singer.” 

The Times, Nov. 20, says: “ Uses a fresh voice with discretion and 
skill. . Such unaffected singing will be always welcomed.” 

Referee, Nov. 27, says: “ She has a delightful soprano voice, flexible 
and well produced, recalling that of Madame Melba. Her success was 
not for an instant in dispute.” 

Musical Standard, Nov. 26, says: “Her voice has a distinctive 
charm of itsown.. . recalled the refined style of Madame Blanche 
Marchesi.” 

Address, care of N. Vert, Esq., 6, Cork Street, W. 


MISS 


WINIFRED MARWOOD 


(SOPRANO) 
Address, usual Agents; or, Halford House, Richmond, Surrey. 




















MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO. 





Oratorio, Operatic, and Ballad Concerts. 





Miss Pallister is now booking Engagements for the Autumn. 
Extracts from Press notices referring to 1898-99 can be had on appli- 
cation to— 
Broxholme Lane, 

Doncaster. 





MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
_ Permanent address: The Poplars, Calverley, Leeds. 





MR. CHARLES ELLISON — 


For Oratorio, Operatic I Recital ‘Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 





RGAN and VOCAL RECITALS.—Mr. GEO. 
DENHAM is prepared to give above ; or, as Vocalist. 
“The popular baritone sang with rare taste and expression.”— 


MR. JOS. REED 


PRINCIPAL TENOR, Trinity College). 





Morning Leader. “ Talented organist.” The Downs, Ramsgate. 


( 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 





XUM 





‘ON 
sE 


——_. 


. 

_N 
rk) 
oncerts, 


G 





LS 
1898, 
0 voice 


dent of 
minent 


e, very 
arming 


on and 


flexible 
288 Was 


inctive 
anche 





tumn, 
appli- 


idge. 





THE MUSICAL TIMES.—Juty 1, 1899. 435 





MR. 


JOSEPH O'MARA 
(TENOR) 


Royal English Opera, Royal Opera, Covent Garden, Albert Hall, 
Crystal Palace, St. James’s Hall, and Queen’s Hall Concerts. 
Mr. O'Mara has just returned from America after an absence of 


three years. Now booking Engagements for coming season. 


Address, 6, Warrington Gardens, W. 





MONTAGUE ‘BORWELL 


ONE) 
Address, usual Agents; or, 8, Clifford’s Inn, E.C. 


MR. JOHN BROWNING 


(BARITONE) 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898. 
Of the principal North of England and Scotch Concerts, &c. 
Season 1898-99: sang solos in upwards of fifty works, and at an 
equal number of classical and ballad concerts. 
Address, Marlbro’ Grove, Leeds. 


MR. HENRY DOBSON 


Dip. 1.8S.M. (BARITONE). 

“A good voice and pleasant to listen to. Style and phrasing most 
artistic."—Ernest Cavour, Esq. 
P.. voice of good quality, sonorous and pure.”—Nottingham Daily 

xpress. 

“ Figures in the front rank of baritones.”—Rushcliffe Advertiser. 

“ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good.”—Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham. 


MR. CECIL GEORGE 


: (BARITONE). 
Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. GORDON HELLER 


(BARITONE), 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. CHARLES KNOWLES 


(THE YORKSHIRE BARITONE) 
OF THE 
Leeds Musical Festival, 1898. 
London Musical Festival, 1899. 
ueen’s Hall, Birmingham Festival Choral Society. 
Leeds Philharmonic Society, Leeds Choral Union, and principal 
Provincial Concerts 
CHANGE OF ADDRESS. 
Correspondents are requested to address all letters from July 10, to 
Mr. Charles Knowles, care of Mr. Robert Newman, Queen’s Hall, 
Langham Place, W 


MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen’s Avenue, Shepherd's Bush, W. 


MR. JOHN RIDDING 


(BARITONE) 
Woolpack Farm, Hayes, Middlesex. 


MR. CHARLES TREE 


OPINIONS OF THE Paris Press, June, 1899. 

“ Mr. Charles Tree, of London, was specially engaged. He is endowed 
with an exceptionally beautiful, well-balanced baritone voice. His 
breathing and command of voice are perfect, and one might well 
predict for him a fine career.”—Lady’s Field (Paris Correspondent). 

‘Mr. Tree, the English Baritone, is gifted with a superb voice; so 
fine, in fact, that one cannot help doubting that heis English. He had 
great success, and is certainly a baritone of the first rank.”—L’J/lustré 
Mondain. 

. “Mr. Charles Tree's beautiful baritone voice was much appreciated 
in ‘The Prologue’ and songs by Frances Allitsen,’—Le Monde 
Musicale. 

Next season’s bookings include: Glasgow Choral Union, “ Golden 
Legend” ; Huddersfield Choral Society, ‘‘ Martyr of Antioch”; South 
Shields Choral Society, ‘‘Samson"; Blackburn, “Elijah”; Bolton, 
“St. Paul,” &. 

Oratorios, Concerts, &c. Address, 23, Clifton Road, Maida Vale, W. 





























MR. GRAHAM SMART 


(BARITONE, Lay-Clerk, St. Saviour’s Collegiate Church). 
For Oratorios, Concerts, &c. 
N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“'T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —W1LLIAM 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


For Oratorio, Opera, and Concerts. 

“Samson” (HANDEL).—‘ Mr, Arthur Barlow, who is steadily 
working his way to the front as an oratorio singer, threw plenty of 
vigour into his rendering of ‘Honour and Arms,’ and made his mark 
also in Manoah’s air ‘ How willing my paternal love,’ which he inter- 
preted with notable feeling and expression.”—London Daily Telegraph, 
September 19, 1898. 

“.... But the great triumph of the concert was achieved by Mr. 
Arthur Barlow, whose voice and method are beyond praise. After 
‘Honour and Arms’ he received a genuine ovation.”—Yorkshire Post, 
April 19, 1899. 

‘* LOHENGRIN” AT HALLE CoNncEeRT, MANCHESTER.—" Mr. Arthur 
Barlow sang the part of Henry the Fowler with great distinction and 
success.’—Evening News, December 2, 1898. 

Address, 6, Beech Mansions, W. Hampstead, N.W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of a College of Music, 
A 











Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 


SOLO BOYS. 
LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


PrEsIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Twenty-four reliable Solo Boys can be strongly recommended for 
Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terrace, Hyde Park, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr: Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


THE CONCERT QUINTET. 


This Concert Party may be engaged, together or separately, for 
Concerts, At Homes, &c. 
Mdlle. LUCIANI (Soprano). 
Mr. CECIL GEORGE (Baritone). 
Violinist: Miss NORAH NICOLAS, 
Violoncellist: Miss MAY MUKLE. 
Solo Pianist: Mr. LEWIS G. THOMAS. 
For terms, Press notices, further particulars, &c., apply to the leading 
Agents; or, to Mr. Cecil George, 30, Palace Street, S.W. 














THE LONDON ORATORIO QUARTET 
For Oratorios, Caen atten cee Recitals, &c. Complete 


or part programme. 
Miss LOUISE BURNS. | Mr. D’ARCY CLAYTON. 
Mr. SAMUEL HEATH. 





Miss FLORENCE CROFT. 

Any of above artists may be engaged separately. 

A thoroughly reliable Quartet for Choral Societies. 

For terms, dates, &c., address, Arch. E. Swanson (Manager), 5, East 
India Avenue, E.C. 


ROYAL WINDSOR GLEE SINGERS 


Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS, 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. Hum mag The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 
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LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bates, Polytechnic, Regent Street, W. 


D® ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


M®&. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schoolsattended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 


























HARMONY, COUNTERPOINT, FUGUE, &c., by corres- 
pondence or otherwise. Candidates prepared for University and other 
Musical Exams., as well as for Preliminary Arts. Terms moderate. 
Address, 24, Carmalt Gardens, Putney. 





Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 
Music and Pianoforte Teaching), 1897, 1898, and 1899; FIRST MUS. 
BAC., OXFORD, May, 1899 ; L.R.A.M. (Composition and Pianoforte), 
1899 and previous years; MUS. BAC., DURHAM, FINALand FIRST, 
March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898, and INTERMEDIATE;; F.R.C.O. and 
A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus, 
and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Asso- 
ciated Board; LL.A. (Music), St. Andrew's. Special and individual 
attention given to Correspondents. Upwards of 500 Diplomas and 
Degrees and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication; Analysis of classical works for Examina- 
tions. Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. MANGELSDORFF, A.R.C.M. (1899), 
COACHES for A.R.C.M. PIANOFORTE TEACHING 
(paper work by post if desired, also Rudiments for L.R.A.M.). 

Address, North Street, Atherstone. 
F.R.C.O. 


R. MARCHANT, Mus.D., Oxon., 

(Author of ‘‘500 Fugue Subjects and Answers,” Novello's 

Primers, No. 35), &«. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-99, FORTY-FOUR passes; 

L.R.A.M., 1897-99, THIRTEEN passes. Many successes in other 

Degrees. Lessons in all branches of Theory, Piano, Organ, and 

Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC., 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 
M®& JOSEPH SPAWFORTH, A.R.A.M., gives 
LESSONS (privately or by Post) in ELEMENTARY 
THEORY, HARMONY, HARMONISING OF MELODIES, 
COUNTERPOINT, DOUBLE COUNTERPOINT, CANON, 
FUGUE, MUSICAL FORM, and COMPOSITION. Pupils pre- 
pared for the theoretical portions of ALL Examinations. Apply, by 
letter, for terms, &c., to Mr. Joseph Spawforth, 67, Parliament Hill, N.W. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 
gives ORGAN LESSONS at Christ Church, Down Street, 


Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 
































MB. BRUCE STEANE (Composer of “The 

Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,’’ Clyde Road, Wallington, Surrey, 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
WI Is). For terms, address, 59, West Hill, Wandsworth, S.W. 


RS. HAMILTON ROBINSON, of Royal 
Academy of Music, Professor of Singing in King’s College, 
London (Ladies’ Branch), receives PUPILS for VOICE PRODUC. 
TION, SOLO SINGING, and PIANOFORTE LESSONS, For 
terms, &c., 25, Palliser Road, West Kensington, W. 


ISS EDITH MEADOWS (Pupil of Madame 

Schumann and Mr. Frederic Lamond) will accept PIANO- 

FORTE TEACHING (non-resident) in High-class School. Highest 
references. 23, Newton Road, Westbourne Grove, W. 


R. ALFRED H. ALLEN (Organist of St. 
Clement’s Church, Ilford Park, Ilford, E.) receives PUPILS in 
ORGAN PLAYING, HARMONY, and COMPOSITION. 


R. WALTER ALCOCK (Organist and Director 

of the Choir of Holy Trinity, Sloane Street) will have a 

VACANCY in September for an ARTICLED PUPIL. Apply, 3, 
Carlyle Square, S.W. 























LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson CLark, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 
ENSEMBLE CLASSES (Mr. Edward O'Brien). 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 
SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly. 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 

Prospectus on application to the Secretary, H. A. PAGET. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 





Hon. Patron: The Rt. Hon. THE Marquis oF Lorng, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGeE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Instruction in all musical subjects. Moderate terms. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., July 6, 1899. Local Theo- 
retical Examinations on same date. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


NATIONAL COLLEGE OF MUSIC, Lrp. 
Warden: A. F. TinDALL, A.T.C.L. 
Mepat ComPETITION, end of July. Also Examinations, all Centres 
(Local and Diplomas). 
Members wanted. 
Medals for their compositions if approved. 
Secretary, 192, Sutherland Avenue, W. 
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ANTED, in CANADA.—The Canadian College 
of Music, Ottawa, will require a TEACHER of SINGING on 
September 1. Must be thoroughly qualified (certificated preferred). 
Guaranteed salary, £120. Applications will be received, or further 
particulars given, by Wm. Dorey, 28, Cornwall Rd., Stroud Green, N. 


IOLIN TEACHER.—Young Gentleman desires 
permanent POST. Considerable experience. Excellent testi- 
monials. M. E., Novello & Co., Ltd., 1, Berners Street, W. 


ee (diplomé LEIPZIG CONSERVATO.- 
RIUM) seeks PPANOFORTE PROFESSORSHIP in School, 
College, or Academy, in England or abroad. For testimonials and 
Press 0 — address, H. W. Waller, Accountant, 43, Moorgate 
Street, E.C. 


OOD SOPRANO (Lady) WANTED, for a Church. 

Only Sunday Services. Moderate salary. Must reside in or 

near es Apply, Mus. Doc., Novello & Co., Ltd.. 1, Berners 
Street, W. 


WANTED, a SOLO BOY, for Private Chapel in 
the country. Board, lodging, and education free. Address, 
Evelyn, Countess of Craven, 6a, Dean’s Yard, Westminster. 


HOIR BOYS.— FREE EDUCATION and 
BOARD, with the advantage of acquiring a knowledge of the 
French language. There will be a Vacancy in the Choir of the 
American Church in Paris in September. Requirements: good voice 
(essential) and some experience in Church Music. Address, for 
particulars, Mr. Augustus Toop, A.R.C.O., 60, Berners Street, W. 


VV ANTED, ALTO. All Saints’, West Dulwich. 


Precentor, Woodlands, Dulwich Common. 























LTO VACANCY, St. Mary Abchurch, City. 


£12. Sundays, 11 and 3. Weekly rehearsal. Apply to Organist, 
Sunday, or, at 7 p.m., Tuesday or Thursday. 


LTO, TENOR, and BASS WANTED. {f10 
each per annum. Apply to Mr. Ernest Newton, the Vestry, 
St. Thomas’s Church, Portman Square, W 


XFORD (New College)—LAY CLERK with 

ALTO voice WANTED. Trial of selected Candidates on 

oe 25. Applications to be made to the Precentor before 
uly 15. 


WANTED, TENOR, for St. Stephen’s, Avenue 
Road, N.W. {10 per annum. Choral Service. Apply, by 
letter, R. S. Barnicott, 21, Sheriff Road, West Hampstead. 


LANDAFF CATHEDRAL.—WANTED, from 
September 1, BASS. Salary, £45. Duties: mainly two Sunday 
Services, Evensong on week-days, weekly practice. Apply, by July ro, 
stating age, occupation, whether married or single, and sending testi- 
monials, to Minor Canon Skrimshire. 


AGDALEN COLLEGE, Oxford.— CHAPEL 
, LAY-CLERKSHIP. BASS (not Baritone). On the Founda- 
tion. {110 a year. Daily Service during about eight months in year. 
Election, Tuesday, July 18. For full particulars, apply, Dean of 
Divinity, Magdalen College, Oxford. 


RGANIST and CHOIRMASTER WANTED, for 

Ayr Parish (New) Church. Salary, £75. Applications, along 

with testimonials and references, to be lodged with Alex. W. 

Struthers, Session Clerk, 61, Alloway Street, Ayr, N.B., not later 
than July 15. 


M® LUARD SELBY (who is leaving St. Bar- 
nabas, Pimlico, in June) will be happy to DEPUTISE on 
Sundays during July and August, in or near London. For terms, 
apply to B. Luard Selby, Wishford, Church Road, Barnes. 


A THOROUGHLY capable Organist (dip., Leipzig 
Conservatory) desires POST as ORGANIST and CHOIR- 
MASTER, or Professor in a College. Several years’ experience. 
Excellent Pianist. Highest testimonials. Would go to America. 
G. W., Novello & Co., Ltd., 1, Berners Street, W. 
ANTED, POST as ORGANIST, for two 
Sundays in August. Seaside preferred. Accustomed to 
Anglican Service, surpliced choir, and three-manual organ. Expenses 
required. Miss Rogers, Lynvale, Newport, Monmouthshire. 


EASIDE.—The Organist of St. Mary's Church, nr. 


Torquay, would be glad to arrange with Deputy for Aug. Greg. 
Serv., “Sarum Psalter.’ Beautiful church and neighbourhood. 


KGANIST and CHOIRMASTER of Parish 
\ Church wishes to EXCHANGE with professional man holding 
similar position. Large Church. Three-manual Organ. Large Town. 
Income between £300 and £400. Address, Vox Humana, Novello 
& Co., Ltd., 1, Berners Street, W. 


CAPABLE ORGANIST, &c. (15 years’ experience) 
will take DUTIES, whole or part of August, in Exchange for 
Rooms. Address, Exchange, Novello & Co., Ltd., 1, Berners St., W. 


ORGANIST (R.C.) at liberty. Salary secondary 


consideration if organ a good one. Address, June, Novello & 
Co., Ltd., 1, Berners Street, W. 


PIANOFORTE TUNER, of good address and 
experience. Apply, Wallace Ash, Southsea. 















































TUNER. — WANTED, a capable and reliable 
PIANO TUNER, of good character. James Smith and Son, 
76, Lord Street, Liverpool. 





Branch; also Tuner for Country work. Replies, with full 
particulars and photo, to be sent to Duck, Son and Pinker, Bath. 


ANTED, first-class TU NER of PPANOFORTES 

and AMERICAN ORGANS. Must be thoroughly com- 

petent and reliable. Highest references. Permanency. Apply, with 

yen Stating salary required and experience, J. Herbert Marshall, 
eicester, 


UNER.—WANTED, Young Man as PIANO- 
FORTE TUNER, with knowledge of Harmonium repairs. 
State salary required, references, and enclose photo. Scale, Novello 
& Co., Ltd., 1, Berners Street, W. 
ANTED, PIANO TUNER. Must be thoroughly 
experienced in regulating, and able to do small repairs. 
Permanent engagement. Apply, with photo, stating age, references, 
and wages required, to West of England, Novello & Co., Ltd., 1, 
Berners Street, W. 














efficient as regulator. Apply, with photo, state references 
and wages required, to Gloucester, Novello & Co., Ltd., 1, Berners 
Street, W. 


IANO TUNER.—An IMPROVER WANTED, 
and to help attend at Counter. About 17. Photo and particulars 
to Messrs. Harper Bros., 36, Ship Street, Brighton. 


IANOFORTE TUNER (single) WANTED, for 
abroad. Must have thorough practical experience, and of good 
address and credentials. A general knowledge of pipe and reed organs 
desirable. Excellent salary and free passage offered. Write full 
particulars of experience to Hong Kong, Novello & Co., Ltd. 
1, Berners Street, W. 


ANTED, as INDOOR TUNER, a young Man 

of good manners and address. Would be required to act as 

Assistant Salesman. Should be a good Tuner and play pianc well. 

Apply to Pigott and Co., Grafton Street, Dublin, stating salary 
required, references, &c. 


UNER (first-rate) WANTED, by a Scotch firm. 
Apply, with references and photo, to F. F., Novello & Co., Ltd., 


1, Berners Street, 
G MART JUNIOR TUNER or IMPROVER 


REQUIRED. A young man just out of his apprenticeship, 
with knowledge of Counter Trade and Repairs. He must be willing 
to make himself generally useful. State full particulars, salary 
required, to Heins and Co., Abergavenny. 




















OUNG MAN seeks ENGAGEMENT as INDOOR 
TUNER. Nearly blind. Aged 29. Test. from Messrs, Hopkinson. 
Address, H. W. Maryon, 21, St. Peter’s Road, St. Leonards-on-Sea. 


IANOFORTE TUNER (Certificated) desires per- 
manent ENGAGEMENT in Show-room or Warehouse. Town 
preferred. E. Snow, 34, Oxford Road, Gunnersbury. 


IANOFORTE TUNER seeks permanent EN- 
GAGEMENT (out-door). First-class reference. Aged 30. J., 
Novello & Co., Ltd., 1, Berners Street, W. 


“TUNER requires SITUATION. Factory, Show- 
room, and Out-door experience. First-class references. Allison, 
24, Connaught Street, W. 


OUNG MAN seeks SITUATION as IMPROVER 

in Piano Tuning. Has knowledge of small repairs. Willing to 

make himself useful. Total abstainer. Good references. W. R., 
16, Fairbank Street, East Road, E.C. 


IANO REPAIRER and REGULATOR 
WANTED. Thoroughly competent. Able to undertake all 
classes of Piano Repairs, and to act as Foreman in Workshop where 
several hands are employed. A liberal salary to a thoroughly com- 
petent and steady man, and only such need apply. Duck, Son and 
Pinker, Bath. 


ANAGER and SALESMAN, for Pianoforte and 
4 Music Business. Apply, stating experience, age, and salary 
required, Wallace Ash, Southsea. 


ANAGER.—WANTED, steady, reliable Man 

as MANAGER for Branch. State qualifications, salary required, 

ag and enclose photo. Piano, Novello & Co., Ltd., 1, Berners 
Street, W. 


\ K JORKING MANAGER.—WANTED, by an 

old-established house, a GENTLEMAN of business tact and 
ability, with practical experience of the Music Trade, to take charge 
of a Branch Music Store in Lancashire. Apply, S. S., Novello & Co., 
Ltd., 1, Berners Street, W. 


ANTED, sharp, smart COUNTER 
ASSISTANT, well up in Small Goods and Music Trade. 
Apply, Dale, Forty and Co., General Musicsellers, Cheltenham. 


WANTED, Young Lady ASSISTANT for Music 
Warehouse, South of England. Full particulars to S., 
Novello & Co., Ltd., 1, Berners Street, W. 
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USICSELLERS’ ASSISTANT and SALES- 

MAN WANTED. One who knows about Concert work and 

can tune preferred. Apply, stating experience, age, wages, and 
references to Scotland, Novello & Co., Ltd., 1, Berners Street, W. 


\ \JANTED, POSITION as CLERK, TRAVEL- 
LER, or in good Music Shop, by young musician (A.R.C.O., 

T.C.L., &c.), with business experience. First-class appearance and 

education; tall. Nemo, Novello & Co., Ltd.,1, Berners Street, W. 


ANTED, to PURCHASE, TEACHING CON- 
NECTION (London or neighbourhood), by London Professor 
(Piano, Singing, Organ, Theory). Address, G., Novello & Co., Ltd. 
N EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, —o 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 


RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


N SALE.—The ORGAN now standing in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 

















London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 
diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 





RGAN, No. 1, two manuals, 17 stops; Organ, 

No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 

11 stops. Full compass and all latest appliances. W. E. Richardson 

and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
London), Central Organ Works, Hulme, Manchester. 


\RGANS for SALE.—One new, 2 manuals and 


Bourdons; second-hand ones, 2 manuals, 14 stops, Bourdons. 
Organs tuned and repaired. Cope, 74, Asylum Road, Peckham, S.E. 


RGAN for SALE.—A Three-manual CHURCH 

ORGAN of 30 stops, by TELForD (good playable condition), to 

be Sold ata sacrifice on account of proposed new organ. Can be 

inspected any time at Christ Church, Leeson Park, Dublin. Pur- 

chaser to pay for removal. All communications to be directed to the 
Church Secretary. 








ORGANISTS, &c. 


RUMMENS’ 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRICE. 





Sir Joun Starner: “I can confidently recommend it .. . nothing 
more valuable.” 

Sir Frep. BripGE: ‘‘I have tested it . . 
satisfaction.” 

Sir Gzo, Martin: ‘I think very highly of it . . . clever.” 
se Haroinc: “1am delighted with it... in every way a success... 
the best.” __ 

Similar Testimonials from the most distinguished Organists and 

usicians. 


. successful . . . will give 





Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


15 GUINEAS.—PIANO (‘‘Empress”’ Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


(GRAND PIANOS.—Kirkman Grand, 7 octaves, 

walnut drawing-room model, £30; Erard Grand, rosewood, in 
beautiful condition, £32; Collard and Collard Grand, very fine, in 
walnut, in first-class order in every respect, £35; Dorner (Stuttgart) 
Grand Overstrung, £28. These Pianos are well worth the attention 
of any dealer requiring good Second-hand Grands. J. Nield and Son, 
14, Great Underbank, Stockport. 











ODERN-BUILT THREE-MANUAL ORGANS 


for SALE (space wanted): 30 stops (by Wittts), £450; 34 
stops (revoiced and rebuilt), £409; 32 stops, £350. Inspection invited. 
—, ‘+ “oro Organs. Eustace Ingram, 361, Liverpool Road, 

ondon, N. 


N SALE.—THREE-MANUAL ORGAN in 


z St. Paul's Church, Huddersfield, to make room for larger 
instrument. Great organ, 7 stops; swell organ, 8; choir, 5; pedal, 2; 
couplers, 5. Price, with hydraulic engine, £120. Particulars, Borough 
Organist, Huddersfield. 


HAMBER ORGAN for SALE. — Very fine 
TWO-MANUAL INSTRUMENT by Hitt anp Son, the 
property of a private gentleman. Almost new and in perfect order 
and condition. Contains: Great Organ (CC to Aalt.), open diapason, 
8 ft.; dulciana, 8 ft.; rohr flote, 8 ft.; principal, 4 ft.; wald flite, 4 ft.; 
flautina, 2 ft. Swell Organ (CC to alt.): salicional, 8 ft.; gedackt, 8 ft.; 
gemshorn, 4 ft.; oboe, 8 ft.; clarinet, 8 ft.(tenor C). Pedal (CCC to F, 
30 notes): Bourdon, 16 ft.; bass flute, 8 ft. Couplers: swell to great, 
swell octave, swell pedal, great to pedal, tremulant to swell. Three 
composition pedals. Massive and handsomely carved case of Spanish 
mahogany, polished tin front — (decorated), hydraulic blowing 
engine and apparatus (by hand if preferred). Apply, Organ, Novello 
& Co., Ltd.,1, Berners Street, W. 


i ner 


120-GUINEA * Alexandre””» REED ORGAN for 
SALE. 2 manuals and pedals; 13 stops; couplers, &c., in 
brown oak case. In excellent condition. Price £35, carriage paid. 
F. D., 70, Buckingham Street, Wolverton, Bucks. 
RGAN (Two manuals and pedal). Perfect con- 
dition, by Bevincton, for immediate DISPOSAL. Ingram 
and Company, Hereford. 


GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Open till7. Saturdays, 3. 




















RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


( RGAN PEDALS, C.O. Scale, suitable for 














Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale, Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


FOR SALE, Manuscript of MENDELSSOHN'’S 
“ANDANTE SOSTENUTO” (“Lieder ohne Worte”). 
For price, apply to H. R. Meyer, B 16, Exchange Buildings, Liverpool. 


Now Ready. On the1st of each Month. 228 Cols., 2d.; Post-free, 344. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


M UsicaL REGISTRY. — Musical Positions, 
Organists, Assistants, Pupils. Large select connection. 
F. H. Carlisle, M.A., 8, Serjeants’ Inn, Fleet Street, London. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s, each book. 
London: NOVELLO AND Company, Limited. 
Revised and cheaper Edition. Price 6s. 
ARR'’S CHURCH PSALMODY.—4o02 Tunes, 
345 Chants, &c., with Memoirs of Composers and Histories of 
the Pieces—authentic information never brought together before. 
London: NovELLo AND Company., Limited. 
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BRISTOL CHANT, ANTHEM, & 
SERVICE BOOK. 


NOW READY 


THE ANTHEM SECTION IN 


TONIC SOL-FA 


Price Three Shillings. 





ALSO THE 


WORDS ONLY 


OF THE COMPLETE BOOK FOR CONGREGATIONS. 
8d. plain; 1s. cloth, red edges. 





Special Terms to Choirs and Organists. 





BristoL: W. CROFTON HEMMONS. 
Lonpon: SIMPKIN, MARSHALL AND Co., and all Booksellers. 





Sixth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E fat. 
By WituiaM S. Vinnina, Mus. Bac., Cantab. Price 3d, 
London: NoveELLo AND Company, Limited. 


AGNIFICAT and NUNC DIMITTIS in B flat. 
By L. Bearng. London: Novetto AnD Company, Limited. 
Specimen copy free from L. BEARNE, Brookhill, Newton Abbot. 
Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NovELtto AND Company, Limited. 


ORIGINAL TUNES (Seven) for SCHOOL FES- 
TIVALS. By Caves Simper, ARTHUR Berripceg, H. C. 
Morris, &c. Music, 7s. per 100; Words, 2s. per 100. Special title- 
page for quantities. Send stamp for sample to Sunday School Union, 
1, Piccadilly, Manchester. 
Now Ready. Second Edition. 
PINAL AMEN (D flat). By Rev. C. A. F. 
CAMPBELL. Suitable for Village Choirs. On Card, 1d. 
London: NovELLo AND Company, Limited. 

















Price 3s. 6d., cloth, red edges. 


THE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLio anp Company, Limited. 


HARVEST ANTHEMS 


By C. DARNTON, ARTHUR BERRIDGE, 
W. H. MAXFIELD, &c. 
Staff Notation, 2d.; Sol-fa, in preparation. 


A COMPETITION for a HARVEST ANTHEM, with Soto for 
TENOR or SOPRANO, is now in progress, and the Prize Piece will be 
published July 15 (2d.; Sol-fa, 14d.). 

Specimens free on application. 
MusIcaL JourRNAL, 29, Paternoster Row, E.C. 


SEVEN HARVEST ANTHEMS 


BY THE REV. 


T. HERBERT SPINNEY, .a., F.R.C.O. 











Botu Notations :— 
THRICE BLESSED IS THAT HARVEST SONG. 
O WORSHIP THE LORD IN THE BEAUTY OF HOLINESS. 
ALL THY WORKS PRAISE THEE, O GOD. 
NOW THANK WE ALL OUR GOD. 
REJOICE TO-DAY WITH ONE ACCORD. 
UNTO THEE, O GOD, DO WE GIVE THANKS. 
PRAISE THE LORD, O MY SOUL. 





Free specimen copy of any of these sent to all parts of the world. 
Address, Newborough Vicarage, Burton-on-Trent. 
Agents in London, Chicago, Ballarat. 





MAUNDER'S 
CHURCH 
MUSIC. 


“ Such settings as these cannot do otherwise than tend to popularise 
the Church service.”—Musical Standard, June 6, 1891. 

“ Good, effective, easy, and dignified."—Musical Times, April 1, 1891. 

“Admirably adapted to meet the requirements of the majority of 
choirs and congregations.” ‘Deserve extensive recognition and 
use.”—Musical News, September 4 and 25, 1891. 





HARVEST ANTHEMS. Staff Tonic 


Notation. Sol-fa. 
Sing to the Lord of Harvest .. aa as es 3d. 2d. 
While the earth remaineth .. és re wa 3d. 2d. 
Blessed be the Name of the Lord .. aa ‘we 3d. ad. 
SERVICES. 
Magnificat and Nunc dimittisinC .. aa ee 3d. 14d. 
Magnificat and Nunc dimittis in D .. ea aa 3d. 2d. 
Magnificat and Nunc dimittisinG .. ae oe «=. 35 2d. 
Te Deum in Free Chant Form PC ‘a aa 3d. 2d 
Te Deum in B flat aa a “e ee ee 3d. ad. 
Benedicite in A .. «s rc oe a ee 14d. 
Benedicite in G (minor and major) .. as ‘as ad. 
BenediciteinF .. Pe ‘“ ee eo ae 14d 
Communion Service in G ae ee ae ee 8d. 
Amen in G aa “a . 1d. 1d 
ORGAN. 
Voix Seraphique (for Recitals) ce aa aa 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace ‘ a 1/6 1/- 


London: NoveELto AND Company, Limited. 


Specimen Copies, Anthems and Services (free), and Cantata (six 
stamps), on application to J. H. MaunpER, San Remo, Bromley, Kent. 


HARVEST ANTHEMS 


BY 


E. BUNNETT, Mus.D., Canras. 








O CLAP YOUR HANDS 
For Four Voices, WITH SOPRANO OR TENOR SOLO 
Price Fourpence. 
Tonic Sol-fa, Twopence. 





BLESSED BE THOU 


Four Voices. Price Threepence. 
Tonic Sol-fa, Three-Halfpence. 





Harvest Hymn: SING TO THE LORD 


One Penny. 





Specimen Copies on application to the Composer. 





London: NovELto AND Company, Limited. 


~ HARVEST ANTHEM. 


PRAISE TO GOD, IMMORTAL PRAISE 


F. H. STOKES. 


Price Fourpence. 
“Bright, tuneful, and by no means difficult."—Organist and Choir- 
master . Loe ; ; 
‘““A musicianly piece of work—highly effective.""—Musical News. 
“ An exceedingly good work.”—Dr. Chas. Vincent. 
London; NovELLo AND Company, Limited. 
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TRINITY COLLEGE LONDON 


INSTITUTED 1872. 


MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Richt Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 





The DISTRIBUTION of DIPLOMAS and CERTIFICATES 
gained at the Fifty-second Half-Yearly Higher Examinations by 
the Warden (Professor E. H. Turpin, Mus.D.) will take place on 
Wednesday, July 26, 1899, at 4 o'clock. 





MICHAELMAS TERM commences Monday, September 25. 





Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (b) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates, and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department 
‘including particulars of Scholarships, Exhibitions, &c.); (e) General 
Prospectus, containing List of Honorary Officers; (f) Regulations 
for the Enrolment of Institutions in Union; (g) Regulations for 
Membership ; (x) Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN. 


John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 





JUST PUBLISHED. 





PRODUCED AT THE RICHTER ConcerRT, St. JAMES’s 
HALL, JUNE 1g, 1899. 


VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 





ARRANGED FOR PIANOFORTE SOLO BY 
THE COMPOSER. 


Price Three Shillings and Sixpence net. 
Full Score and Orchestral Parts (in the Press). 


London: NovELLo anv Company, Limited. 





Just Published. 





A NEW AND CHEAP EDITION 


(PRINTED FROM NEWLY SET TyPE) 
OF THE 


VOCAL SCORE 
ATHALIE 


MENDELSSOHN. 
(Op. 74) 


Price One Shilling. 
Paper Boards, One Shilling and Sixpence. 


London: NovELLo AND Company, Limited. 





Just Published. 


AIR DE BALLET 


WITH 


INTERMEZZO 


FOR THE 


PIANOFORTE 


COMPOSED BY 


THEOPHIL WENDT. 


(Op. 11.) 





Price Two Shillings net. 
Band Parts for Small Orchestra (in the Press). 








Londcn: NoveLto anp Company, Limited. 
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With this number are presented gratis Extra 
Supplements, consisting of a Harvest Anthem, 
entitled ‘‘ While the earth remaineth,” by A. R. 
Gaul, and a Portrait of Dr. Hans Richter, 
taken by Mr. H. H. Hay Cameron, George 
Street, W. 
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AND SINGING-CLASS CIRCULAR. 
JULY 1, 1899. 





HANS RICHTER. 


‘Look out, gentlemen, the semiquavers are 
coming.” Such is the reputed utterance of 
Sir George Smart when that worthy knight 
was superintending a Philharmonic rehearsal 
in the second decade of the present century. 
In those days the baton was _ practically 
unknown in England. The conductor (so- 
called) seated himself at the pianoforte with a 
score, probably a pianoforte score, in front of 
him, from which he would play “with the 
orchestra at his pleasure,’ which, as Spohr 
very truly observed, ‘‘had a very bad effect.” 
The real conductor was the first violinist, 
designated ‘‘the leader.”” This gentleman, when 
he was not semiquaverously engaged, “ gave 
the beat with the bow of his violin.” It may 
be reasonably assumed that this unmethodical 
method not infrequently caused “ the leader” 
to misconduct —not himself, but the orchestra. 
The years 1832-33 witnessed a great change in 
the practice of conducting an orchestra in this 
country. The baton was then permanently 
introduced at the Philharmonic concerts and 
at the Opera; and from that time the wielder of 
the stick took his place at a separate desk 
in the manner with which we are now familiar. 
There is no need to enlarge upon the history of 
the introduction of the baton into England as 
a time-beating wand ; those who care to pursue 
the subject will find it treated from documentary 
evidence—the accuracy of which has not been 
disputed — in Tue Musicat Times of June, 
1896. No useful purpose would be served by 
instituting a comparison between the conductors 
of bygone days and those of the present time. It 
will be more profitable, and certainly more 
interesting to take a few glimpses into the life 
and work of the great conductor whose fame 
has reached even unto the ends of the earth. 

Hans Richter was born at Raab, in Hungary, 
April 4, 1843. Raab, about midway between 
Vienna and Buda Pesth, is a busy town of 
some 25,000 inhabitants, on the influx of the 
Raab into the Little Danube. Although its 
manufactures are chiefly tobacco and cutlery, 
it possesses a beautiful Cathedral. 


PARENTAGE, 


Half-a-century ago this said Cathedral of 
Raab was the fortunate possessor of a clever 





Domcapellmeister and organist, Anton Richter 
by name, the father of the subject of this 
biographical sketch. In his early days he sang 
in the Chapel of Prince Esterhazy, a name 
inseparably and worthily associated with dear 
old Papa Haydn. ‘All my family, including 
my grandfather, were musicians,’ says Dr. 
Richter, ‘“except one, who was an organ- 
builder.” (This is not to be taken as a reflec- 
tion upon the organ-building fraternity, but a 
mere differentiation of the strictly professional 
aspect of the designation.) Anton Richter was 
an excellent and widely-read musician. ‘‘ Hehad 
a good bibliothek (library),” recalls his distin- 
guished son, ‘‘ which included Berlioz’s treatise 
on Instrumentation. My father composed a 
Requiem Mass without violins in the accom- 
paniment. A Nonet by him, for strings and 
four wind instruments, was performed before 
the Queen of England at one of her private 
concerts. My father, who became paralysed, 
died in January, 1854, when I was nearly 
eleven years old.” Anton Richter was in 
active intercourse with the leading musicians 
of his time. He enjoyed the intimate friend- 
ship of Otto Nicolai, who was for a long time 
his guest, and while at Raab he wrote a great 
part of his celebrated opera ‘The Merry 
Wives of Windsor.” Liszt was also a frequent 
visitor, and Dr. Richter’s earliest recollection 
of the great pianist was when he jumped him 
up in the doorway of the room and bumped 
his head in the process. 

Many men who have made their mark in life 
will attribute no small measure of their success 
to that influence which is the special as well 
as the natural prerogative of a mother. So it 
is with Hans Richter. ‘She led me the way 
to Wagner,” he says. And here it must be 
recorded that Frau Richter (née Josephine 
Csazinsky) was a distinguished soprano singer 
in her day. She took the part of Venus in 
Wagner’s “ Tannhauser " at the first perform- 
ance of the opera in Vienna, in October, 1857. 
In later years she became a most successful 
teacher of singing in Vienna. She published a 
‘school ” for the voice, which was founded on 
such an excellent basis that it attracted the 
notice of the great scientist Helmholtz, who 
was so Satisfied with his investigation of Frau 
Richter’s method that he wrote a letter to her 
giving it his strong approval. She lived to 
witness the triumphs of her son Hans, and 
died full of years and honour October 20, 1892, 
aged 7o. 


HANS RICHTER THE BOY DRUMMER. 


Thus it has been shown that Hans Richter 
was reared in an atmosphere of music. He 
naturally received his first lessons in the art 
from his father. He sang in the Cathedral 
choir, either as a soprano or alto, as was 
required of him, and when his legs were long 
enough he played the organ, an instrument 
for which he showed decided talent. His 
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first appearance in public took place when he 
was only seven years old. Not, be it noted, as 
a singer, or as an organist, but as a performer 
on an instrument characteristic of that all too 
rare attribute in others, but which runs through 
his blood—rhythm. ‘The melody is the 
flesh,” he says, “but the rhythm is the 
bones!” 


Haydn’s Mass in C(No. 2 of Novello’s edition) 
was to be performed in the Cathedral of Raab, 
It is known in German-speaking countries as 
the “‘ Pauken-Messe,” by reason of the pro. 
minent part for the drums in the Agnus Dei.* 
Here is the passage that the seven-years-old 
Hans played—and played, we may add, “to 





his father’s complete satisfaction ” :— 
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In the spring of 1853, at the age of 10, Hans 
made his appearance at a concert given by his 
mother, when he played the pianoforte part in 
Hummel’s Quintet in E flat. Soon after his 
father’s death (in 1854) the boy was sent to 
Vienna, and became a pupil of the Lowenburg 
Convict or school, where Franz Schubert 
received his education. Another boy, who has 
also become a distinguished conductor, Josef 
Sucher by name, entered the school on the same 
day as Richter. The Convict supplied the 
chorister boys for the Court Chapel. In the 
choir of this Imperial sanctuary Richter sang 
for four years. The solo quartet at that time 
consisted of Sucher (soprano), Richter (alto), 
Erl (tenor), and Staudigl—the great Staudigl 
(bass). 


HORN PLAYER IN THE ORCHESTRA. 


From 1860 to 1865 Richter was a student in 
the Conservatorium at Vienna His principal 





and counterpoint he studied with Simon 
Sechter, one of the most distinguished of 
theorists, from whom Franz Schubert even 
intended to take some lessons had _his 
life been spared. Young Richter had to make 
his own way in the world and to get his 
own living. He knew that there were fiddlers 
enough and to spare, therefore he wisely took 
up as his second study, under Kleinecke, the 
horn, as having ‘‘the best chance of all the 
instruments.” It speaks well for his industry 
and steadfastness of purpose that only nineteen 
months after his first lesson on “the most 
human instrument in the orchestra” he was 
appointed (on May Day, 1862) to be one of the 
horn players in the band of the Karnthnerthor 
Theater, now the Imperial Opera House. It is 
true that his pay was about £3 per month, but 
it was a start. And the consequences! In the 





_ * The Mass was composed by Haydn in 1796, “In tempore belli"— 
1.¢., at the time of the war between Austria and France. 
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meantime he had brilliantly passed an exami- 
nation in conducting, his examiners being 
Heinrich Esser and Franz Lachner. 


WAGNER’S COPYIST. 


Richter did not long continue to remain a 
member of the Imperial Opera band. During 
his four years’ service as “one of the horns” 
he specially attracted the attention of Esser, 
with results that exercised a wonderful influence 
upon his (Richter’s) future career. At that time 
there was a certain composer living in close 
retirement in Switzerland named Richard 
Wagner, who had just completed an opera 


where the horn takes up the theme of Beck- 
messer’s Serenade. Said Wagner: “Do you 
think that this phrase can be performed on the 
horn at so rapid a tempo? Is it not too 
difficult ?”’ Richter replied: ‘Certainly it can 
be played; but it will sound very queer and 
nasal.” ‘ Capital!” said the composer, ‘that 
is exactly what I meant it to be. It is sure to 
have a comic effect.” Richter had then and 
there to get his horn and play the passage 
several times over, more and more quickly. 
Wagner was delighted at having obtained the 
exact effect that he intended. 

On summer evenings Richter, with his horn 








named ‘Die Meistersinger.” The composer|/as a companion, would take a boat on Lake 
wrote to Esser at Vienna, saying, in effect :| Lucerne and row off to a small island opposite 
“Can you send me some reliable young/the villa. Here, hidden amongst the long 
fellow who would copy out the score of my grass and undergrowth, he used to play on his 
new opera for the printer?” ‘‘ Yes,” replied|favourite instrument until he was out of 
Esser; ‘‘I can highly recommend Hans Richter, breath. These mysterious strains were wafted 
a horn player in my orchestra.” In the month to the opposite shore, to the bewilderment of 
of October, 1866, Richter left Vienna and took the listeners, who, as they could not see the 
up his abode under Richard Wagner’s roof | performer, were puzzled as to the source from 
at Triebschen, near Lucerne. How little the | whence the music came. At last an enter- 
young horn player of twenty-three summers prising Englishman determined to solve the 
could have realised the momentousness of | mystery. He rowed out to the island and, 
the step he was taking in responding to this upon discovering the secluded hornist, this son 
unsought invitation of Richard Wagner. ‘of Albion said: ‘At last I have found you! 
‘It is you, then, that has been playing that 
wonderful music. Let me thank you, sir, for 

Richter arrived at Triebschen in October, | the pleasure you have given me on so many 
1866. He was installed in a room on the upper evenings.” Fifteen years afterwards (in 1885) 
storey of Wagner’s villa. During the first three | Richter was at Oxford to receive the honorary 
months he was absolutely alone ; he even took | degree of Doctor in Music. On that occasion 
his meals in solitude. Wagner's study was|a member of the University came up to him 
immediately underneath Richter’s apartment.|and, after a cordial greeting, reminded the 
Wagner used to work undisturbed all the|newly-made Doctor that he was the discoverer 
of a certain horn player at Triebschen, and 
he then recalled the pleasant memories 
associated with that curiousincident. ‘ Well,” 
replied Dr. Richter, ‘it was indeed an 
experience worth remembering; for you can 
say that you were unquestionably the first 
to hear selections from the ‘ Meistersinger’!”’ 





TRIEBSCHEN, WITH WAGNER. 








WAGNER’S METHOD OF COMPOSING. 


"= Part of Richter’s “daily round” at Trieb- 

‘schen was to accompany Wagner on his long 
RB) walks. These afternoon constitutionals were 
of an absolutely silent nature. Not a word 
was spoken. Every evening, however, Wagner 
would read aloud. At that time Hoffmann’s 
stories were in great favour, and _ these 
‘he read in an incomparable manner and 
with the greatest animation. During the 
‘whole of his thirteen months’ sojourn under 
morning: he was then engaged upon the ‘‘ Meis- | Wagner’s roof, Richter never once heard the 
tersinger.” When he had finished a page of the | sound of a pianoforte in the Master’s work- 
score he would bring it up to Richter, often|room. Every one of those complicated scores 
with the ink still wet, for him to copy. On one! was conceived in that wonderful brain, even 
occasion—and it was only one—Wagner asked | to the smallest detail, and apparently without 
Richter’s advice upon a technical point in effort. Moreover, Wagner never altered any- 
instrumentation. He brought up to his| thing. Every bar became a finished production 
copyist’s room a freshly written sheet of the|in that genius mind before it was placed on 
Finale of the second act of ‘‘ Die Meistersinger,”’ | paper. 








(By kind permission of Messrs. #. M. Dent and Co.) 
WAGNER’S VILLA AT TRIEBSCHEN. 
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AS AN OPERA SINGER. 


In December, 1867, at the request of Hans 
von Biilow, then conductor of the Royal Opera 
House at Munich, Richter settled in the 
Bavarian capital. The ‘ Meistersinger’’ was 
then being prepared for its initial performance 
under Bilow. Richter was appointed chorus- 
master, and, with his unique knowledge of the 
score, it is hardly necessary to say that his 
assistance at the numerous rehearsals was 
invaluable. The first performance of the 
“ Meistersinger” took place at Munich on 
June 21, 1868. Bulow conducted, but Wagner 
personally supervised everything. At twelve 
o’clock on the morning of the sixth perform- 
ance (July 16, 1868), Biilow came to Richter 
and said: ‘‘ Fischer (Kothner) is quite hoarse. 
If no singer can learn the part we must give 
up the performance to-night.” ‘I will sing 
it,” promptly replied Richter, and he did! In 
recalling the incident Dr. Richter quietly 
observes: ‘‘I could have sung every part.” 
He successfully accomplished his self-imposed 
task in a manner that drew from Wagner the 
following appreciation: ‘*‘ That you acted and 
sang Kothner with earnestness and conscien- 
tiousness did not in the least surprise me.” 


FIRST CONDUCTORSHIP. 

On August 25, 1868, at the age of twenty- 
five, Hans Richter made his first appearance 
in public as a conductor. The place was the 
Hof- und National Theater, Munich, to the con- 
ductorship of which he had been appointed— 
the opera was “ William Tell.” In the following 
year (1869) preparations were made at the 
Royal Opera, Munich, for the production of 
Wagner’s ‘‘ Das Rheingold.” As Bilow had 
resigned the post of conductor, the duty of 
preparing the work fell upon Richter. ‘It is 
not all Rheingold that glitters,” wrote Mr. J. W. 
Davison thirty years ago, and it is quite certain 
that the first section of Wagner's ‘‘ Der Ring 
des Nibelungen” was not launched upon 
smooth waters. It is unnecessary to enter into 
all the circumstances that led to Dr. Richter’s 
resignation, beyond stating the fact that he 
very properly refused to conduct the first 
performance of a work that had been so 
indifferently prepared so far as its mise-en-scéne 
was concerned. However, a general rehearsal 
of “‘ Das Rheingold” took place on August 27, 
1869. Amongst the privileged spectators present 
on that occasion was Mr. C. A. Barry, one of 
Dr. Richter’s oldest English friends. And this 
circumstance derives special interest from the 
fact that Mr. Barry was the first writer in an 
English newspaper toacknowledge Dr. Richter’s 
great gifts as a conductor. “C. A. B.” thus wrote 
in the Guardian of September g, 1869 :— 

Herr Hans Richter conducted. Though but quite a 
young man, he is said to have a practical knowledge of 
every instrument employed in the orchestra ; as a conductor 
he has certainly especial talent, and, as was fully proved by 


their playing, had drilled the band to a remarkable state of 
efficiency. 





WAGNER, BACH, AND BEETHOVEN, 

Having resigned his post at Munich on 
September 1, 1869, Richter went to Paris, and 
from there to Brussels, where, on March 22, 
1870, he conducted the first performance of 
‘‘ Lohengrin” in the French language. June 
found him once again at Triebschen, under 
Wagner’s roof, in order to make a fair copy of 
the ‘‘ Ring des Nibelungen” for the engraver, 
He recalls the interesting duet-playing he 
enjoyed with Wagner at that time. Bach was 
their composer ; and two or three times a week 
Wagner and Richter played together four-hand 
arrangements of the great Cantor’s motets, the 
organ fugues, and the “48.” Every Saturday 
there was a Beethoven quartet practice. The 
players were Kahl and Rauchenegger (first and 
second violins), Hans Richter (viola), and 
Ruhoff (violoncello). These practices were 
most carefully supervised by Wagner, who 
gave valuable directions to the players in 
regard to phrasing, nuances, &c. Wagner's 
‘“‘ Siegfried Idyll” belongs to this period. Its 
composition and projected performance were 
kept a profound secret. Richter used to go 
over to Zurich to rehearse the players. “I 
can’t think why Richter has become so idle 
lately,”” said Madame Wagner, “ he used to be 
so industrious. Now he is so often going to 
Zurich.” The “idleness”? was accounted for 
when the surprise performance of the “ Siegfried 
Idyll’ took place on Madame Wagner’s birth- 
day, Christmas Eve, 1870. On that occasion 
Wagner conducted the little orchestra from 
Zurich, and Hans Richter ideally played the 
trumpet part. 


BUDA PESTH AND VIENNA. 


In April, 1871, Richter left Triebschen upon 
becoming Capellmeister of the Hungarian 
National Theatre, Buda Pesth. Here he 
remained for four years and gained much 
practical experience in operatic affairs; he 
also founded the Philharmonic concerts. He 
conducted the first performance of Liszt's 
‘‘ Christus,” in 1873. ‘ Liszt was so very nice 
and so satisfied,” he says. Again: ‘ Liszt on 
the pianoforte and Stainer on the organ are 
the greatest performers I have known. I can 
never forget Sir John Stainer’s playing in 
St. Paul's: it gave me so much pleasure.” 
‘No, pleasure is not the right word, something 
stronger than that.” 

But a greater sphere of work was in store for 
Richter. In January, 1875, he conducted a 
remarkable Wagner concert in Vienna in aid 
of the Bayreuth enterprise which attracted 
much attention. On May 1 he began his duties 
as Capellmeister at the Imperial Opera House 
there, and, in the following October, as con- 
ductor of the Philharmonic concerts in the 
Austrian capital. These important appoint- 
ments he still holds, and it is hardly necessary 
to say that Dr. Richter is one of the most 
prominent musical personalities in Vienna. 
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BAYREUTH. 

In 1875 were commenced the rehearsals for 
the renowned ‘“ Ring” performances given at 
Bayreuth in the following year. Wagner left 
the preparation of the music entirely in the 
trusted hands of his faithful Richter—the 
Master occupied himself wholly with the stage 
and its accessories. ‘ For the first week or two 
of the rehearsals,” says Dr. Richter, ‘no one 
seemed able to grasp the style of the music, 
and I began to think that it would be a failure; 
put during the fourth week the light began to 
dawn.” There is no necessity to dwell upon 
the familiar theme of the Bayreuth festival of 
August, 1876. We venture, however, to 
reproduce the words of the special corres- 
pondent of Tue Musicat Times having 
reference to Dr. Richter’s share in that remark- 
able enterprise :— 

Herr Richter, of Vienna, filled the all-important post 
of conductor in a manner absolutely beyond reproach. 
I may say this the more emphatically, because I have never 
seen Herr Richter. He is known to me only “ by his fruits,” 
and assuredly never did music so exacting receive such 
ample justice. It may be urged that the completeness of 
the performance arose from a multitude of rehearsals. Of 
course it did—otherwise Herr Richter and his men would 
have wrought a miracle. The secret of their success, apart 
from individual skill, was simply hard work. Let me give 
particulars on this head. The orchestral rehearsals alone 
of the four dramas were thirty-six in number—nine for each 
drama, to say nothing of subsequent rehearsals more or 
less ‘‘full.”” Many of these lasted four hours, the ‘‘ wind” 
occupying two hours and the strings the other two. ... . 
“No wonder,” it may be said, “‘ that the result was perfect.” 
The wonder is that, in our days of hurry, so much patient 
labour was thought needful and cheerfully bestowed.” 


Although Dr. Richter was invisible to the 
general public at Bayreuth, an English visitor 
who peeped behind the scenes says that he 
conducted in his shirt sleeves! ‘‘ Yes,” observes 
the great conductor, “ and it has since become 
the fashion.” 

LONDON, 1877. 


Dr. Richter paid his first visit to England in 
1877, when, at the bidding of Wagner, he came 
to London to assist him in conducting the 
“Wagner Festival’’ held in the Royal Albert 
Hall during May, 1877. As a matter of fact, 
although the Meister wasthe nominal conductor, 
the actual work of directing the orchestra was 
carried out by his fidus Achates, Hans Richter. 
Wagner wrote to him: “ For the accomplish- 
ment of my London scheme, you are indis- 
pensably necessary to me; yes, without your 
help, I really could not think of undertaking 
these concerts.” 


THE RICHTER CONCERTS. 


These celebrated music-makings originated 
from the visit of Dr. Richter to London. The 
great conductor says: ‘‘ Hermann Franke, 
an excellent artist and an estimable man, 
was really the founder of the ‘ Richter Con- 
certs.’ Franke suggested that I should come 
to England from time to time. I was delighted 
with the English musicians, and I told him 





that I should like to conduct concerts in 
London.” The first Richter concert was given 
at St. James’s Hall on May 5, 1879, though 
under the title of ‘Orchestral Festival 
Concerts.” The programme included Wagner’s 
‘“‘ Kaisermarsch,” the ‘‘ Introduction to Act 3 
of the ‘ Meistersinger,’’’ Schumann's ‘‘ Manfred” 
Overture, and Beethoven’s A major Symphony 
(No. 7). Frau Schuch-Proska and Mr. Hen- 
schel sang, and the orchestra of 110 performers 
was “led” by Herr Hermann Franke. One of 
the leading musical critics of the day, while 
not altogether approving of the ‘‘advanced” 
(or Wagnerian) nature of the music performed, 
gave unstinted praise to the conductor’s 
supreme ability. Here are his words, which 
merit reproduction :— 

Herr Richter has not under him here, as at Bayreuth, 
the picked artists of an empire, nor has he had almost 
unlimited rehearsals. But he is one of the men who, ina 
certain sense, falsify the dictum that you cannot grow 
grapes on thorns. If Napoleon’s presence with his troops 
was worth, as said Wellington, an army corps of 20,000 
men, what is the value in an orchestra of this emperor 
of conductors ? We cannot appraise it, but we can feel the 
influence of Richter’s supreme mastery, of his all-embracing 
coup d’eil, of his perfect resource, and, not less, the 
confidence with which he must inspire his followers. 
Hans Richter is a ‘‘conductor’’ of a verity, and we are 
glad to have him amongst us as an example. Many of our 
own conductors have been sitting at his feet this week, and 
we trust the fidgetty among them will fidget less; the con- 
vulsive become calmer; the uncertain more assured; the 
feeble stronger; and, we had almost said, the led ones 
themselves take the lead, though that would, perhaps, be a 
change forthe worse. Asrespects Herr Richter’s reading of 
Wagner’s music, nothing need be said after the experience 
of the ‘‘ Wagner Festival,” and, with reference to his treat- 
ment of Beethoven, we have chiefly to praise the discretion 
which avoids all forced interpretation. He brings out into 
fuller relief that which is obvious in the score, but he does 
not treat the great master’s music as an obscure text given 
him for annotation and emendation. This is one of the 
Viennese conductor’s greatest recommendations to us con- 
servative English. 


‘“‘ Nowhere is there a better audience than in 
London,” says Dr. Richter. ‘‘The London 
orchestral players are the best readers,” he 
very emphatically asserts—‘‘my colleagues,” 
he calls them—* and I have been very glad to 
introduce new works by English composers at 
my concerts. I should like to mention how 
greatly I am indebted to Ernst Schiever, my 
first violin. There could be no better leader, 
he is most reliable and efficient. And then 
there is my chorus master, Theodor Frantzen, 
who is also excellent. He has prepared the 
chorus in the Ninth Symphony very often; 
Beethoven’s Mass in D, four times; Brahms’s 
Requiem, three times; the ‘ Schicksalslied’ ; 
the ‘ Rhapsodie’ for contralto and men’s voices ; 
Bach's Magnificat ; and Berlioz’s‘ Faust ’—in 
fact, all the choral works which have been 
performed at the concerts. I don’t know two 
better chorus masters than Frantzen and 
Stockley of Birmingham—both very good.” 


A RICHTER REHEARSAL. 


Two rehearsals are held for each Richter 
concert—oneon Saturday, the other on Monday, 
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the morning of the concert. They take place 
in St. James’s Hall, where the concerts are 
given, and last from 9.30 to 12.30. The 
rehearsals are strictly private, and the keen- 
eyed conductor would very quickly spy any 
stranger who happened to be present without 
his special permission. There is a business- 
like air about the whole proceeding—every- 
thing works smoothly, there is no fuss and no 
waste of time. The chief and his hundred 
players are met together to get through certain 
werk, and their whole attention is concentrated 
upon its achievement; there is plenty of 
playing to be done, but no playing the fool. 
A story is told of a certain English conductor, 
one who has “crossed the bar,’ to the effect 
that during rehearsal one of the horn players 
purposely put a wrong crook on his instrument 
and played away! At the end of the move- 
ment the conductor said: “ Yes, yes; pretty 
well,” and then turning to the players on his 
right hand, he blandly added: ‘‘ There was 
something a little wrong in the second violins, 
but it will be all right at the concert!’’ Such 
a trick—even in the form of a practical joke— 
could not be played upon Dr. Richter; he 
would very soon set straight any such jocose 
crookedness on the part of a horn or any other 
player. 

It is evident from the outset that the orchestra, 
to a man, feel the supreme masterfulness of 
their conductor; he is ‘‘ head and shoulders” 
above them, and they know it. One feature— 
and a very important one—is the silence and 
attention that are secured, quite naturally, it 
may be added, before a start or re-start is 
made. These significant silences, while the 
baton is held aloft, act as most effective 
thought-concentrators. A new work is first 
run straight through. Then various groups of 
instruments may be taken alone—the strings, 
wind, and soon. Much care is bestowed upon 
bowing and phrasing; and Dr. Richter does 
not hesitate to tap the beats on his desk in 
order to knock the time, so to speak, into 
his doughty men. He frequently sings a 
phrase, often very lustily, in order that his 
players may the more readily grasp his meaning. 
He says: ‘‘ Wagner so often said ‘my Capell- 
meister must be able to sing a phrase.’”” Very 
little is said by the conductor; his gestures, 
though never obtrusive, speak louder than words. 
Perhaps there is a little want of attention. 
A sudden cessation of the beating, and the 
conductor’s arms are folded. His dignified 
pose meets the eyes of the players as they 
discover that the baton is motionless. Not a 
word is uttered; the statuesque attitude is 
eloquent to a degree; and after a brief silent 
pause the baton is raised and the movement is 
re-started. 

It is specially interesting to attend a Richter 
rehearsal when a new work by an English 
composer is being prepared for its initial per- 
formance—such, for instance, as the *‘ Variations 





on an original theme for orchestra,” by Mr, 
Edward Elgar. It is evident that the conductor 
has taken quite a fancy to these ‘‘ Variations” 
—though, in justice to him be it said, he never 
relaxes his vigilant thoroughness in preparing 
any work, but still one can ‘‘ read between the 
bars,” soto speak. The minutest detail claims 
his serious attention. Various appeals are 
made to the composer as to the right tempi and 
any points that may tend towards a more 
perfect rendering. Even were it an offspring of 
his own brain he could not be more painstaking 
—whether it be in securing the airy lightness of 
“Dorabella” (the Intermezzo), or the impetuosity 
of ‘“Troyte.” An amusing observation in 
regard to the opening bars of the last-named 
variation is addressed to the drummer. “If 
you begin so loud, your crescendo will break 
your drum!” How few realize the importance 
of preparing for a crescendo. And how wonder- 
fully Richter, with that great crescendoing 
“Ah - - -” of his, shows his men how to get 
the proper increase of tone. Many a valuable 
lesson may be learnt at a Richter rehearsal. 


APPOINTMENTS AND DISTINCTIONS. 


There is no necessity to dwell in detail upon 
the career of Dr. Richter during the last twenty 
years, since he has been in the habit of annually 
visiting England. Is it not known and read of 
allmen? In1885, without the least solicitation 
on his part, he was appointed conductor of the 
Birmingham Musical Festival in succession to 
the late Sir Michael Costa. In the same year 
(1885) he was created, honoris causd, a Doctor 
in Music of the University of Oxford. The 
concerts that he has conducted in London 
and the provinces during these twenty years 
have been already referred to. Mention must, 
however, be made of the important series of 
Wagner operas conducted by Dr. Richter at 
Drury Lane in the year 1882, when two of 
the Bayreuth master’s most characteristic 
works—“ Die Meistersinger”’ and ‘“ Tristan und 
Isolde’””— were given for the first time in 
England and with the greatest possible success. 

In his own city (Vienna) Dr. Richter holds 
the following appointments: Erster K.K. 
Hofkapellmeister, Erster Hofoper Kapell- 
meister, Dirigent der Philharmonie Concerte, 
Ehrenmitglied der Gesellschaft der Musik- 
freunde. He has been the recipient of the 
following orders: Franz Josef, Red Eagle, 
White Falcon, Iron Crown, Bavarian Michael, 
Wiirtemberg, Mecklenburg, Weimar, Saxe- 
Coburg, Meiningen, and Russian. He is a 
Knight of Austria and Saxe-Coburg. 


AN APPRECIATION BY ONE OF THE BAND. 
An interesting and valuable side-light upon 
Dr. Richter has been kindly furnished, at our 
request, by the distinguished trumpet player, 
Mr. Walter Morrow, who has been a member 
of Dr. Richter’s orchestra during the whole of 
the time that the concerts have been given in 
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England, a period of twenty years. Mr. Morrow 
writes :— 

«Yes, I am proud to say that I have been a 
member of Dr. Richter’s orchestra since May 5, 
1879, the date of his first concert in London. 
During this long period of twenty years I 
have seen many changes in the personnel of 
his orchestra. A number of his earlier players 
have departed this life, among them Svendsen, 
Trout, Ellis, Hurley, Geard, and Catchpole. 
All of these were highly esteemed by Dr. 
Richter—indeed, he esteems and is esteemed 
by every member of his band; or he makes 
them believe that he does, and this is a very 
great matter in the management of an 
orchestra. 

“I perfectly remember the impression he 
made upon us orchestral players at his first 
rehearsal in St. James’s Hall; his conducting 
was a revelation. His many high qualities 
stamped him at once in our minds as a Master 
conductor; an impression which time has not 
changed, but greatly strengthened. Some 
prophesied that he, being new to us, only 
showed his better side, and that time would 
unveil the objectionable side. This prophecy 
has not been fulfilled; he is the same Hans 
Richter, possessing the same grand qualities as 
of old. 

“T have sometimes been asked to describe 
these qualities. It is difficult to enumerate 
them ; they are felt, but cannot be adequately 
described. He has an imposing presence; a 
generous, genial manner; a wonderful self- 
command ; a prodigious memory; a profound 
knowledge of scores ; a practical knowledge of 
orchestral instruments, particularly the horn 
and trumpet—the technical difficulties of these 
two tender instruments are rarely understood. 
The players know how kindly and sympatheti- 
cally Dr. Richter nurses them; at the same 
time he gets everything possible out of them. 

“In conducting an orchestra Dr. Richter 
naturally beats time with a baton, and his beat 
is always unmistakable. But his power is not 
there, it is in his eye and in his left hand. 
What a wonderfully expressive left hand it is! 
And he seems to have every individual 
member of the band in his eye; he misses 
nothing, and we do not seem able to escape 
from the influence of that eye for a single 
moment. No mistakes occur without that 
influence being severely felt. At one concert 
I was under the impression that I had 
accomplished the feat of making a mistake 
which he did not detect. We were playing 
the Overture to the ‘Flying Dutchman.’ I 
let my thoughts wander for the moment and at 
one passage entered just one bar too soon. 
I only touched one note and stopped; the 
Doctor’s eyes were on the second violins. I 
said to my colleague, ‘ He has not caught me 
this time.’ The Doctor took no notice of me, 
and we finished the first part of the concert. 
During the interval my colleague and I were 





chatting together quite cheerfully, when I felt 
the touch of a hand on my shoulder, and 
heard the question: ‘What happened in the 
* Dutchman,” Mr. Morrow?’ I magnanimously 
acknowledged that ‘ It was a little carelessness 
on my part, Doctor.’ ‘A little what?’ he said. 
I repeated, ‘ It was a little carelessness.’ This 
was a word he did not know, at least in 
English. He evidently thought it was some 
miserable subterfuge, for he walked away 
shaking his head and saying, ‘ No, no, it was 
a wrong note.’ 

‘«] know no conductor who can get so much 
out of orchestral players. At rehearsals he 
gets through a large amount of work, but 
there is never any friction, never any irritability 
or irritation. He stops a great number of 
times, but always for a satisfactory and well 
explained reason, and these explanations are 
often very amusing. The violoncelli, for 
instance, have a passage in “Tristan”? which 
should be rendered with much warmth of 
expression; the rendering, however, though 
generally correct, is cold. This elicits the 
remark: ‘ Bravo, celli, quite correct, but you 
play like married people; a little more like 
the young lovers, please.’ 

‘© At the end of a three hours’ rehearsal we 
disperse with the feeling that a great deal has 
been taken out of us, but that the operation 
has been pleasant and agreeable. At the close 
of a concert we realize that the strain has been 
very great; but the artistic renderings of the 
master works under Dr. Richter’s baton, and 
the kind appreciative words he never fails to 
address to his orchestral players always arouse 
feelings of the greatest admiration and esteem 
for the greatest living conductor.” 


THE BIRTHPLACE OF HAYDN. 
A Visit to Rourau. 


In the South of Austria, just within the 
frontier line which divides that country from 
its fellow State of Hungary, lies the village of 
Rohrau. The quiet little place, far removed 
from city din and bustle, is of a most retiring 
disposition. Even the iron steed, whose occa- 
sional visits keep it in touch with the busy 
outside world, so far humours its taste as to 
halt at a little distance from the village. Thus 
the traveller is compelled to take a ten minutes’ 
trudge before he passes the little church and 
gains its main—or rather, only—street. But 
Rohrau, in size and political status not great, 
has had greatness thrust upon it. It is the 
birthplace of Haydn. And so it falls out that 
no less a personage than the Father of the 
Modern Symphony, who came as a “ Son and 
Stranger ’’ to the little Austrian village in the 
spring of 1732, is the one who has invested it 
with an honour and an interest that many a 
fair city might envy. 

During a visit to Vienna last winter I was 
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constantly haunted with the desire to pay a 
visit to this interesting spot and, if opportunity 
afforded, to take some photographs of the old 
homestead. But the Imperial City has much 
of a like interest to offer to the musician. 
Gluck, Haydn, Mozart, Beethoven, and 
Schubert—these great tone-poets did not tread 
the streets of old Vienna without leaving many 
an association dear to their admirers. Here, 
the house in which Franz Schubert was born; 
there, the chamber in which the mighty 
Beethoven fought his long fight with death. 
Here, the babbling brook, upon whose banks 
Beethoven loved to sit and compose; and 
there, the lone cemetery, where the long 
unkempt grass waves over the mortal remains 
of Mozart. So the holidays slipped by, and 
my return only chronicled a resolution to make 








the pilgrimage at the first opportunity on my 
next visit to the Austrian capital. But the 
spring brought evil tidings to musicians. Fire 
had broken out in Rohrau! Still worse, the 
house ** Zum Haydn” was the chief sufferer, 
It was even reported that the tablet built into 
the wall and the visitors’ book only were saved. 
Therefore, on the occasion of my next sojourn 
in Vienna, a visit to Rohrau was likely to be of 
doubtful interest, if the matter had been rightly 
reported. A heap of blackened stones, ail 
that remained, offered too sad a subject for 
contemplation. 

But in talking over the matter with a friend 
—the kind and learned Dr. Mandyczewski, of 
the Gesellschaft der Musikfreunde—I learnt 
that the damage was not so great as was at 
first reported. Later accounts stated that the 











THE ROOM IN WHICH THE VISITORS’ BOOK IS KEPT. 
(From a photograph by Frank Merrick.) 


injury done was chiefly confined to the thatch 
and timber of the roof. A few days afterwards 
the above-named gentleman proposed a joint 
expedition in order to see for ourselves the 
true state of affairs. I accepted his invitation 
gladly, and thus one sunny May morning we 
set off, armed with a well-loaded camera, to 
visit the peaceful scenes that looked upon the 
child-life of Joseph Haydn. 

Upon entering the village, the first object 
that demands attention is the church. Here, 
in this peaceful God’s acre, rest Matthias 
Haidn (sic) and his wife Maria, the father and 
mother of the composer. The grave, with its 
quaint monument, lies outside the church in an 
angle to the right of the doorway. We learn 
by it that the village wheelwright and sacristan 
was a person of some importance in the little 
community of Rohrau. He was also a 
magistrate. The mother was cook at the 





establishment of Count Harrach, whose chateau 
and park lie a short distance away. Many are 
the years that separate us from the time when 
the wheelwright cast eyes of love at the 
country maid of the kitchen. They courted, 
married, and had children. Frau Haydn died 
in 1754 and her lord and master in 1763. In 
the latter year Joseph was thirty-one. Thus 
the father knew comparatively little, and the 
mother scarcely anything, of the greatness of 
their second-born son, of his untiring devotion 
to the art of music, of the love and veneration 
which in future years should cling to his name. 
How little did they realise that strangers from all 
parts of the civilised world would be drawn to 
their humble abode because of the lustre which 
the genius of their son Joseph had shed upon it. 
Their resting-place, we are glad to notice, 
shows no sign of neglect or decay. The letters 
which tell us of the old folk are picked out 


ai @28° np Ont S2eGon  mlUMllhCUrRlC MC UlCUlU lok ee CellC ee me 








XUM 





nm 
t the 
Fire 
», the 
ferer, 
t into 
aved, 
journ 
be of 
ghtly 
3, all 
t for 


riend 
ki, of 
earnt 
aS at 
t the 





THE MUSICAL TIMES.—Juty 1, 1899. 449 





clear and bright. To whose kind care is this 
due? To that of their affectionate son, whose 
greatness never caused him to forget the old 
home or its inmates. Amongst Haydn’s 
bequests was one that made provision for this 
grave to be kept in good order. 

Leaving the church and turning sharply to 
the right, we soon found ourselves in the heart 
of the village. A minute’s walk along the old 
street brings us to the object of our visit, 
«Zum Haydn.” It stands as of yore, a long, 
low, straggling house, presenting an extensive 
frontage, we might say, broadside to the road. 
Evidently building sites are not at a premium 
in Rohrau. 

We gladly note that the walls remain 
standing ; that the birth-room, the old kitchen, 
and the dwelling-room are uninjured. True, 





the strip of grass in front has disappeared. 
The picturesque thatched roof is gone, and 
gone for ever, too, for the law decrees that less 
inflammable material must replace the quaint- 
looking but dangerous straw covering. The 
workmen are busy making this necessary but 
regrettable change. They pause, however, as 
the camera is being adjusted, and obligingly 
pose themselves as the faithful plate records 
its impressions. 

The large doorway in the front gives entrance 
to both the house and its back-yard. The 
charred and blistered woodwork of the door 
bears testimony to the recent disaster. Entering 
and turning to the left we come to the curious 
kitchen with its chimney corner and seats. 
This, as we learn from the composer 
himself, was the scene of his initiation into 








THE MONUMENT TO HAYDN IN COUNT HARRACH’S PARK. 
(From a photograph by Frank Merrick.) 


artistic life. The day’s work over, here 
the wheelwright would sit with his wife and 
bairns, singing to his own accompaniment 
upon the harp. Frau Haydn would also at 
times contribute one or two old folk-songs. 
Little Franz Joseph, not to be left out of the 
music-making, would add an impromptu 
accompaniment performed on two pieces of 
wood, one representing a fiddle, the other doing 
duty for the bow. He had seen the village 
schoolmaster thus handle the violin. Of the 
quality, in regard to tone, of this part of the 
evening’s entertainment we cannot speak with 
certainty. In all probability it was decidedly 
sotto voce. But its interest lies in the fact that 
it was an early instance of the effect col legno. 
Moreover, it was the genuine article. If little 
Haydn’s performance lacked “ body and tone,” 
it was nevertheless drawn entirely “from the 
wood’’; and history records that the tempo was 





irreproachable. His seat on these occasions 
was on the bench by the stove. These homely 
concerts ceased, as far as Master Joseph was 
concerned, upon his removal to Hainburg at 
the age of six. But he never forgot them, 
and when, nearly sixty years later, full of 
honour and renown, he came to visit once 
again the home of his childhood, he stood 
before this very spot and recounted to the 
friends who accompanied him the _in- 
teresting scene so vividly impressed upon his 
memory. 

Passing farther in, we reach the chamber 
which must have: been the chief room in the 
house—the dwelling room, in fact. On the 
table lies the visitors’ book, dating from 1841. 
Its long roll of signatures testifies to the 
greatness of the Master. The many nationali- 
ties speak of an unbounded sway. Happily, 
the fire made little conquest here. The 
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massive beam which crosses the ceiling and 
the joists remain uninjured. 

Leaving this room we find our way to the 
back of the house, perhaps the most interest- 
ing spot, since here is the modest apartment in 
which Haydn was born. But to-day it fills no 
higher office than a stable, and as we look in 
at the door, two sturdy cobs lazily look up 
from their well-filled bins. 

Beethoven, when looking upon a picture of 
the Haydns’ home, exclaimed: ‘To think 
that so great a man should have been born in 
a common peasant’s cottage!” It was not, 
perhaps, one of the Bonn Master’s happiest 
expressions. It savours more of the “land- 
owning ” Johann than of the “ brain-owning”’ 
Ludwig. Yet it is well nigh impossible to 
stand within this dingy apartment, now set to 
strangely different uses, without falling into a 
somewhat similar line of thought, and medi- 
tating upon the contrast between the lowly | 
place in which the great composer’s life was | 
cradled and the exalted place in the Temple of | 
Fame to which his genius entitled him. 

A short distance from the wheelwright’s 
humble abode is situated the chateau and 
estate of Rohrau’s lord, Count Harrach, where, 
as already mentioned, Maria Haydn officiated 
as cook. That was of course in the days when 
she was Maria Koller. The reigning seigneur 
in the year 1795, being not a little proud of the 
honour brought to the locality by the son of 
the old servant of his house, erected a monu- 
ment in his park to the composer. Haydn 
visited the spot at the Count’s invitation, and 
was extremely gratified at this honour, one, 
moreover, especially unusual in those days. 
The monument has since been renovated. 
Near the top are extracts from Haydn’s works. 
That fecing us in the photograph is the noble 
Austrian hymn—a monument that will outlast 
that provided by the kindly thought of Graf 
Harrach. The bust at the top is said to be an 
excellent likeness of the Master. 

But the time for our return to Vienna has 
come. Unwillingly we turn from the peaceful 
village with its associations so dear to musicians 
and bid good-bye to little Rohrau. Little, did we 
say? Yes, in size it is, and in all probability 
will continue so to remain. But viewed 
from another standpoint, we may surely affirm 
that many a city might envy the peculiar 
‘“‘ greatness” of the little village which gave to 
the world the fertile brain and cheery heart of 
dear old Papa Haydn. 





FRANK MERRICK. 


SOME RECOLLECTIONS. 

X.—Critics I HAVE KNOWN. 
Contemporary with Davison in the early 
sixties flourished a group of musical critics for 


the most part of his own age, or thereabouts ; 
all of whom, with one exception, have since 





departed to their rest. The doyen of the craft 


at the time under mention, and a man consider- 
ably older than those just referred to, was 
George Hogarth, father-in-law of Charles 
Dickens, and musical critic of the Daily News, 
I came upon the scene too late for anything 
approaching intimacy with Hogarth, but my 
recollection of him is clear. As he was born in 
1783, and I am now speaking of, say, 1865, our 
‘‘dean”’ had reached the time of life in which, 
if a man has lived cleanly, he is regarded as 
venerable. George Hogarth had a venerable 
appearance, at any rate. I recall an aged man, 
low in stature, feeble in gait, though helped by 
a stick; of round and ruddy countenance—his 
son-in-law might have spoken of him as “an 
apple-faced old gentleman”—and having a 
well-shaped head, crowned with a glory of 
white hair, which he, if I rightly remember, 
wore rather long. What measure of influence 
he wielded at an earlier age I do not know, 
but I have not preserved from the time of 
which I speak any distinct impression of power. 
Hogarth, however, was no mere literary dabbler 
in musical matters. He had studied the art 
in theory and practice. He was a contributor 
to the Harmonicon as far back as 1830, and 
became a recognised critic in 1834, when he 
took service on thestaffof the Morning Chronicle, 
subsequently (1846) joining the just established 
Daily News, in the employ of which journal he 
remained till 1866, when he gave up his post to 
a colleague and assistant, Henry Lincoln. His 
published works include: ‘“ Musical History, 
Biography and Criticism” (1835), ‘‘ Memoirs 
of the Musical Drama” (1838), and “ The 
Philharmonic Society of London from its 
foundation, 1813; to its fiftieth year, 1862.” 
It was a man of some mark, therefore, who 
moved feebly about the concert-rooms of thirty- 
five years ago—a survival from the last century ; 
mere ashes, if you like, but ashes in which, 
as now and then appeared, “ lived their 
wonted fires.” Age prevented him, at the time 
of which I write, from going much into society ; 
but I had a few opportunities of benefiting by 
his knowledge and experience. Only, however, 
for a brief period. George Hogarth, as already 
stated, laid down his critical pen in 1866. In 
1870 he died. 

While Hogarth was proceeding to take off 
his armour, a colleague, Charles Lewis 
Gruneisen, remained in the thick of the fray, 
and liked nothing better. How this gentleman 
came to be a musical critic I cannot imagine, 
and the initial difficulty in surveying his career 
as such seems to have overpowered the con- 
tributors to Grove’s Dictionary, not one of 
whom has a word to say regarding him. In 
the supplement to Fétis he is, however, said to 
have been born in 1806 ; the son of a naturalised 
German (Dutchman), who had then resided in 
this country some ten years. Gruneisen figured 
largely among journals and journalists in his 
day; filled posts demanding varied qualities, 
and was as ready to act as special correspondent 
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in a Carlist war as to report a Birmingham 
Festival. I have no doubt that he did both 
equally well. He wasa man of war (with the 
pen) from his youth up, for proof of which refer 
to the volumes of the Musical World issued in 
the forties. By some means or other, it boots not 
now to ask what, Gruneisen had the misfortune 
to fall out with Davison. Should I say “ mis- 
fortune”? Probably not, since there is 
abundant evidence to show that Gruneisen 
enjoyed the alarums and excursions incidental 
toa long spell of wordy warfare, and stuck to 
his heavy guns (they were very heavy) with 
rim determination. But he was no match for 
«J. W. D.,” who out-fought him at all points. 
A far greater master of language; infinitely 
more cunning of fence, and a very Croesus in 
wealth of resource, Davison could rout his 
opponent even on his opponent’s own ground. 
The reader may be interested in a single 
example of these polemics. Gruneisen had 
been serving on the Morning Post (wherefore 
Davison dubbed him Jenkins), when George 
Hogarth left the Morning Chronicle for the Daily 
News. Always quick to see a vacancy, and 
prompt to secure it if possible, Gruneisen 
sought and gained the successorship to Hogarth. 
It then became his duty to sit in judgment upon 
Macfarren’s opera, “Don Quixote ””—to any- 
one acquainted with the two men this seems 
inconceivably ludicrous, but soit was. Davison 
“went for’? Gruneisen’s article and tore it into 
little bits. It may amuse the reader to be 
shown, as under, how this was done :— 

G. The overture is in A three sharps. 

D. Of the key A three sharps we never heard 
before. The writer cannot mean simply A, 
since that key having always three sharps, it is 
unnecessary to particularise its signature. 

G. Alas, where is Rozinante? Where is 
Dapple? 

D. Critic, thyself art Dapple, or a near 
kinsman. 

G. The seguidilla is a solemn strain, with a 
most lugubrious refrain. 

D. The seguidilla is no such thing—it is a 
cheerful air. The critic was thinking of a 
saraband. 

G. A very pretty chorus, in E sharp, is Mr. 
Macfarren’s seguidilla. 

D. There is no such key known as E sharp. 

G. The air, ‘‘ Maid of Toboso,” in G sharp, 
is a dreary infliction. 

D. If the air were in G sharp it might prove 
a dreary infliction, but it happens to be in 
simple G, 

G. The song of Allen, “ Life is an April day,” 
in A sharp, though it opens well, is insufficiently 
carried out. 

D. The key of A sharp is another of the very 
sharp keys of this exceedingly sharp critic that 
are utterly unknown to musical composers. 
The key of Mr. Macfarren’s song is D. The 
key of A sharp is never used—is totally un- 
necessary—and exists only in the muddled 


brain of the word-splutterer whose analysis we 

are analysing. 

. G. We will say little of Sancho’s song in F 
at. 

D. The key of F flat is never used by com- 
posers. 

Gruneisen’s utterances are amazing, but it is 
still more astonishing to read: ‘‘ The successor 
of Mr. Hogarth is not so shallow a person as 
you represent him. Though he may not know 
the difference between a drumstick and a chord 
of the seventh, he has managed to get engaged 
to three papers—the Britannia, the Illustrated 
London News, and the Morning Chronicle.’ 
Even more extraordinary is the fact that 
Gruneisen was for some years, at a later period, 
musical critic of the Atheneum. 

Journalistic feuds seldom last for ever, and 
the seemingly virulent combatants of the forties 
were good friends in the sixties, when I came 
to know them. I have some doubt whether 
Gruneisen was entirely trusted, but nothing 
happened to disturb the harmony of the 
men’s relations. At provincial festivals they 
“‘chummed together” invariably, and it was 
on such occasions—myself being admitted to 
the company as a third chum—that I had 
opportunity to study the active and bellicose 
critic with whom Davison did not disdain to 
cross swords. There were points in Gruneisen’s 
nature which could not fail to attract. He 
was a staunch friend as well as a formidable 
foe. His devotion to Costa always appeared 
to me as extraordinary, seeing that the Italian 
conductor, austere, rigid, and proud, had none 
of the soft graces which sometimes call forth 
personal affection. But with Gruneisen, what- 
ever Costa did was right. To question that 
chief's infallibility was to bring a hard glare 
into the eyes of his champion. When “St. 
Michael” spoke, no dog had the privilege of 
barking. Well, indiscriminating admiration is 
certainly a vice of the judgment, but it leans to 
virtue’s side, and bespeaks qualities, both in its 
subject and its object, which we must respect. 
With all his bounce and bluster, Gruneisen 
certainly exercised noble and generous impulses. 
I have known him do many a kind act to 
persons who had no claim upon him, save that 
they were in need; and I have often seen him 
completely under the influence of the com- 
passionate sentiment which ran, like a vein of 
gold, through the otherwise hard rock of his 
nature. But as a musical critic, and as regards 
the higher duties of a critical office, he remained 
pretty much what he seems to have been at the 
beginning. Let me, however, do him justice 
even in that capacity. He knew his deficiencies 
quite well, and strove most diligently to make 
up for them in other ways. A man of method, 
he accumulated a remarkable store of musical 
memoranda, so arranging the materials as that 
he knew where to put his hand at a moment’s 
notice upon any required fact or opinion. 





Wherefore, whatever his articles lacked in 
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musicianship or critical acumen, however much 
their English was slovenly and their matter ill- 
arranged, they were certainly informing as to 
points of history and so on. I own that I have 
been much indebted to them myself. Gruneisen 
worked his library for all it was worth. Small 
blame to him. But while doing good service 
through his books, Gruneisen’s achievements 
purely asa critic were remarkable for inepti- 
tude. Many were the stories of his ignorance, 
some true and others ‘well found.” Accord- 
ing to one of these, he asked a brother of the 
pen how it came to pass that though the horns 
always played in the key of C, they managed 
to accord with the rest of the orchestra, no 
matter what the tonality of the piece. Again, 
he is said to have expressed surprise that there 
were no trumpet parts in a certain score, and 
to have added, when a colleague pointed to 
the word trombe, ‘‘Oh, trombones of course.” 
I personally remember that during the rehearsal 
of Mr. Goldschmidt’s ‘ Ruth” at Hereford in 
the long ago, Gruneisen protested that a choral 
fugue on a single subject was not a fugue at all. 
‘‘ Where is the second subject ? ”’ he demanded 
triumphantly. As to this critic’s articles on 
new and important works produced at festivals, 
they were in some respects monumental. I 
particularly remember one (though I cannot 
recall the name of the work discussed) which, 
in its way, was a masterpiece—such a master- 
piece that Davison, always ripe for a joke, 
began reading it aloud, after our dinner, in 
the presence of the author and myself. The 
incorrigible humorist picked out the plums one 
by one, saying to me, “Here is another 
remarkable passage,” or ‘‘ Here is a fine 
sentence,” and so on. But this was sailing 
very near the wind. Davison, though he had 
wonderful command of feature, could not help 
showing signs of mirth, while, for my part, I 
suffered agonies in repressing a roar of laughter. 
Presently Gruneisen grew suspicious. His 
face set, and a hard light shone in his eyes. 
Thereupon I kicked Davison, under the table, 
and, like Dick Turpin, in the case of the 
Bishop’s coachman, “ purwailed on him to 
stop.” It was a close shave; some time 
elapsing before Gruneisen recovered his usual 
after-dinner geniality. The marvel is that a 
writer so ill-equipped for difficult and delicate 
work on a subject largely technical became 
connected with important journals, which freely 
opened their columns to him, and seemed glad 
to secure his services. At one time he dis- 
cussed musical doings in three or four papers, 
and, apparently, only Davison, in the years of 
their estrangement, expressed surprise. But 
everything was done by Gruneisen in the 
slap-dash style which is apt to impose upon 
outsiders. There were times when, after 
hearing a new work, he was not himself clear 
as to the line which should be taken in 
discussing it. I have mentioned Mr. Gold- 
schmidt’s ‘ Ruth.” 





hotel after the performance of that oratorio, 
Gruneisen retired to his bed-room as though to 
work. He was only making up his mind. 
Presently he banged—there is no other word 
for the process—into our common sitting-room, 
exclaiming, “I shall go against it!” And he 
did, in most admirable technical disorder, and 
with unsurpassed ‘‘ derangement of epitaphs.” 

As a critic, Gruneisen had limitations, and 
even faults. So have we all. But, as before 
said, he had merits also. A musician he could 
never be, but his library and note-books showed 
how earnestly, and with what painstaking 
labour, he tried to qualify himself as a historio- 
grapher of music. In that he became strong, 
and set a good example to younger men, few 
of whom, in an increasingly hurried and restless 
age, may have had time to benefit by it. I try 
to think of him, as a man, in the character of 
a most affectionate and devoted husband. Mrs. 
Gruneisen’s birthday often fell on one of the 
days of a provincial festival, and it was her 
dutiful lord’s pleasure on each occasion to 
spread a liberal feast and to propose the 
poor invalid lady’s health, while his face lit up 
with the light of love. At such moments what 
mattered it that, as the story goes, he could 
not distinguish between trombe and tromboni? 
«A man’s a man for a’ that.” 

JoserpH BENNETT. 


Str ALEXANDER MACKENZIE has, we regret to 
learn, resigned the conductorship of the Philharmonic 
Society’s concerts, which he has held during the past 
seven seasons. We understand on the highest 
authority that Sir Alexander’s decision arises from 
his desire to devote more time to his old love— 
composition. More than one important work will 
probably be the early outcome of that leisure which 
the Principal of the Royal Academy of Music has 
long been seeking. In reviewing his seven years’ 
tenure of office at the Philharmonic it is sufficient 
to refer to his conscientious and painstaking work 
at the conductor’s desk, and also to the fact that 
he has consistently upheld the cause of English 
music. All native musicians are grateful to Sir 
Alexander Mackenzie for so carefully guarding their 
interests, and will cordially join in the wish that, 
as heretofore, he may experience much enjoyment 
and success in the creative sphere of the art he 
loves so well and serves so faithfully. 





Ir was suggested by the out-going Professor of 
Music in Oxford (Sir John Stainer) that it would be 
beneficial to the University to make the Professorship 
tenable for ten years only. This was accepted by 
the Hebdomadal Council, and a Statute to carry this 
into effect was promulgated on the 6th ult. There 
are about 460 members of Congregation (that is, 
resident Masters of Arts), so it will interest our readers 
to know that exactly twenty-six of these thought the 
question of sufficient importance to claim their 
attendance and vote. How deeply Oxford must be 
interested in the welfare of the Faculty of Music! 
The art of logic has always been a much-cherished 
ingredient of Oxford education; the pros and cons, 
therefore, had been so carefully weighed by this small 
detachment that thirteen voted for the proposal and 


On returning to our|thirteen against: it was therefore lost. Opinions 
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may be divided on the subject, but on the whole 
we are disposed to think the result unfortunate. 
It is most important that examinations should not 
get into a groove, and that the type of ‘ exercise” 
should move with the perpetual progress of the art of 
music. But the best of Dons are liable to become 
crystallized in old age, and Oxford, had this proposal 
been carried, would probably have been able to find 
a brilliant succession of learned lecturers and ex- 
perienced examiners to represent the art. The only 
consolation is that Sir Hubert Parry is as broad- 
minded as he is talented, so the Faculty will be in 
good hands for many years to come—very many, we 
hope. 


At an Eisteddfod that took place recently in a 
small town in South Wales, the meetings were held 
in a huge tent pitched on a rough sloping field. Rain 
had fallen heavily for hours, and the ground within 
and without the tent was ‘“ muddy, ill-seeming, thick.” 
In fact, it was nothing short of a gymnastic feat 
to get about at all. Night came, and still there were 
many competitors to be heard. When the tenor solo 
section was summoned, darkness had set in. No 
means had been provided for lighting the interior of 
the tent. The wind was howling and shaking the 
temporary canvas structure ominously. A candle 
was brought for the use of the wearied adjudicators, 
and by holding round it a sheet of music it was 
kept alight. The first competitor mounted a rough 
platform, a shielded candle was held behind him, 
and a similar illuminant was provided for the accom- 
panist. One could see dimly in the tent a thousand or 
more white, upturned faces. Amid these weird and 
dispiriting surroundings the singer began “ Deeper, 
and deeper still.” By the time he had sung a few 
bars the whole audience became enthralled. The 
power of fine music and expressive singing to absorb 
the mind was surely never more clearly demon. 
strated. One forgot everything else and followed 
only the dramatic unfolding of Fephtha’s agony. 
The performance appeared almost faultless. The 
singer’s voice had the needed anguish and tears in 
the recitative, and in ‘“*Waft her, angels, to the 
skies,” the gentleness and perfect ease and tune 
of the delivery charmed the ear. The enunciation, 
too, was so clear that every one of the audience 
could follow every word. It was not that the singer 
had such an exceptionally fine voice as that he had 
thoroughly permeated his singing with the requisite 
expression. So it is again and again in Wales. 
There is generally much scope for criticism in the 
management of a Welsh Eisteddfod. But the 
severest critics will admit that such gatherings 
stimulate and foster talent. 


University men will be interested to hear that a 
club, to be called ‘The Oxford and Cambridge 
Musical Club,” is being formed in London for the 
purpose of encouraging the practice and knowledge 
of chamber music, both vocal and instrumental, 
among its members. It is proposed to secure suit- 
able premises in as central a position as possible. A 
considerable number of gentlemen have already 
become members; and the Club, which is under the 
presidency of Dr. Joachim, has the support of many 
of the best known musicians in London. Further 
information may be obtained from the provisional 
Secretaries, Mr. H. M. Abel (Oxon. Sec.), 10, King’s 
Bench Walk, Temple, and Mr. W. B. Knobel (Camb. 
Sec.), 32, Tavistock Square. 





SAMUEL WESLEY was an adept in the almost lost 
art of letter writing. Amongst the friends with whom 
he corresponded in the early years of the century 
was Mr. Joseph Payne Street, who from 1795 to 1848 
was librarian of the Madrigal Society. Ten letters 
from the composer of ‘In exitu Israel” to Mr. Street 
are now in the possession of the latter's grandson, 
Mr. J. Edward Street, who worthily upholds the 
madrigalian tradition of his family in the secretary- 
ship of the vocal fraternity so devotedly served by 
his ancestor. Mr. Street has kindly allowed the 
following amusing letter from ‘‘old Sam” Wesley to 
be printed. Apart from its epistolary quaintness, 
the communication throws an interesting light upon 
the simple amusements as well as the frugal fare of 
our forefathers. Here is the letter, which, sent by 
‘‘the twopenny post,” is addressed: ‘*To Mr. Street, 
No. 17 Mark Lane.” The young gentleman therein 
referred to was then eleven years old. He sub- 
sequently became the Rev. Dr. Charles Wesley, 
sub-dean of the Chapel Royal, St. James's. 

My dear Sir, 

I have a little Scheme to propose, to which if 
you have any material Objection I will give it up 
without further Argument. 

My Son Charles has lately been so diligent & 
assiduous in endeavouring to improve himself in such 
exercises as have appeared to me for his future 
Benefit, that I judge him very meritorious of what is 
called a Holiday or of any innocent Recreation for a 
few Hours on a leisure Day.—Now I think I can 
manage to command Wednesday, June 4, & as 
Charles has a great desire to hear the Tower Guns 
fired, he has asked me to permit him to go thither 
that Day, to which I have consented; & my 
subsequent Notion was, that if you were unengaged, 
we might contrive to pass the Remainder of the Day 
entre nous trois, & what I thought of proposing was 
to go down to Billingsgate, & dine upon some fresh 
Fish, if so be there should be any left by that Time: 
to stay there just as long or as short as we might find 
it pleasant & then stroll towards Chalk Farm, (which 
is the best Prospect I know among the Tea-Gardens), 
& finally, if we were not quite sick of one another's 
Company, repair to No. g, Arlington Street, & take 
an unceremonious Crust of Bread & Cheese. 

Here is the grand Plan of Operation, which if 
it meet your Suffrage, shall certainly be put into 
Execution.—lIf there were a Possibility of changing 
his Majesty’s Birth Day from June 4 ‘at 22 minutes 
past 2 in the Morn,” I should have been glad, because 
Wednesday is now one of the Days on which I have 
the most oppressive Work, but as I think I can engage 
my assistant to mount Guard for me throughout the 
whole of the Afternoon Business, I trust, that in 
Case of your Coincidence, I shall be able to make 
all smooth on the Occasion. 

Your early Opinion & Decision upon this momentous 
Stratagem will oblige. 

My dear Sir, 
Yours ever truly, 


[1806. ] S. WESLEY. 





Tue Rev. Dr. Torrance is the subject of an 
interesting biographical article in the Dublin Daily 
Express of the 1oth ult. A native of Rathmines, 
Dublin, Dr. Torrance emigrated to Australia thirty 
years ago, where, until last year, he laboured as a 
minister in the suburbs of Melbourne. He has been 
a prolific composer, his works including an opera, 
“William of Normandy,” and three oratorios— 
*“ Abraham,” “ The Captivity,” and ‘‘ The Revelation 
of St. John.” We believe that the last-named is 
shortly to be published. 
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Tue hobbies of musicians is a subject not without 
an interest peculiarly its own. It is true that a hobby 
may take an eccentric form, as in the case of the 
great double-bassist Dragonetti, who made an extra- 
ordinary collection of dolls! But in the majority of 
instances the non-professional pursuits of players 
upon instruments are less suggestive of wax and 
sawdust. In the organ world it is sufficient to 
mention the chess playing of Sir Walter Parratt 
and the attention that George Cooper gave to his 
ferns and to photography. Henry Smart, as a boy, 
showed a wonderful talent for mechanical drawing, 
and he took a delight in frequenting Messrs. 
Maudsley’s great engineering workshops. A similar 
hobby, though more fully developed, is followed by 
a well-known organist of the present day, Mr. Walter 
Alcock, organist and choirmaster of Holy Trinity 
Church, Sloane Street, and assistant- organist of 





(Photographed by Mr. Robert Fohnson, 292, King's Road, Chelsea.) = 


Westminster Abbey. With every desire to encourage 
the widening of the interests of musicians, we give a 
photograph of Mr. Alcock and his hobby. The 
following explanation thereof is in his own words 
and is furnished, as! is also the photograph, at our 
request :— 

Engines of all descriptions have always had a great 
fascination for me, and I managed, when a small boy, to 
construct several which worked satisfactorily, though 
I fear they would hardly have passed muster had they 
been submitted to an engineer. My father, who had 
given me the choice of becoming either an engineer or an 
organist, used to object very strongly to my hobby, 
observing that it was impossible to combine the two, and 
that I must give my undivided attention to music, as I had 
chosen that for my profession. However, behind the 
scenes, aided and abetted by my mother, great was the 
filing and laborious the drilling and cutting out of metal, 
to the detriment of the kitchen table and the absolute 
collapse of the maternal scissors. 

One of the results of this enthusiasm was a tiny 
locomotive (‘‘built’”” in 1877), whose boiler consisted of the 





humble cocoatina tin with the lid soldered on! Another 
was the crippling of a finger! And sad was the disappoint. 
ment on this occasion, for I remember Sir John Stainer 
(always, as he is now, kind and encouraging) had promised 
that I should play an out-voluntary at St. Paul’s. I shall 
never forget his amused face when I appeared to make 
my excuses, and explained the cause of the accident. 

But these mechanical instincts were not entirely uncon- 
nected with music, for when organist of Twickenham 
Parish Church I made and fitted two extra composition 
pedals to the organ there, one of which (Great to Pedals 
‘‘on”’ and “ off”) I believe still remains. 

The accompanying photograph shows a model of a 
Midland engine, which I started in 1894 and completed 
in 1897, the work being done in my spare time. It is on 
a scale of one inch to a foot. Its fuel is ordinary coal, 
and with a steam pressure of 30 Ib. per square inch it can 
pull a man weighing fourteen or fifteen stone along the 
track shown in the photograph. I could not get drawings 
to work from, but took the principal dimensions (with my 
walking-stick) from the big engines at St. Pancras. 

Not only do I find my recreation a very enjoyable one, 
but I am strongly of opinion that all musicians should 
have some other interest besides their profession. It is 
constantly said of us that we are ‘so narrow,” and 
though no one could love his work more than I do myself, 
or do greater homage to his instrument, yet I think that 
some “ opposite ”’ (it might be chess, reading, botany, &c.) 
is not only beneficial, but necessary as a balance to the 
one-sided strain which is imposed upon the mental and 
physical powers of a modern organist. 





Tue Western Madrigal Society, in commemoration 
of the sixtieth year of its existence, held a festival 
dinner, on the 6th ult., at the Criterion Restaurant. 
Mr. Andrew K. Hichens, the president, was supported 
by the Right Hon. Herbert Gladstone, M.P. ; the 
Hon. Spencer Lyttelton, C.B.; Mr. Alexander 
Henderson, M.P.; Mr. Howard Gilliat, and others. 
The visitors included Sir Frederick Bridge, the Rev. 
the Sub-Dean of the Chapels Royal (Rev. Edgar 
Sheppard), the Succentor of St. Paul’s (Rev. Lewis 
Gilbertson), Mr. Otto Goldschmidt, and Mr. J. E. 
Street, in addition to many ladies. After dinner the 
following madrigals were sung, under the conductor- 
ship of Dr. Creser. 


Madrigal, ‘‘In the merry Spring”’ Ravenscroft. 
fy “Spring returns” .. ae Marenzio, 

a “ Thyrsis, sleepest thou” .. Bennett. 

aa “ Stay, Corydon” ie .. Wilbye. 

& “Under awillow” .. - Vecchi, 
Pastoral, “‘ToJune” .. Pe . W. Creser. 
Madrigal, “ Great God of Love” Pearsall. 

‘© All ye who music” Wwe o% . Donato. 

x “As Vesta was from Latmos” .. . Weelkes. 

- “ Cynthia, thy song” : os +. Croce, 

% “Fair Oriana” oe - Hilton. 

a “ The silver swan” .. O. Gibbons. 

i “ My bonny lass” Morley. 
Finale, ‘' The waits” .. Saville. 


Tue Royal Academy of Music announces that two 
open scholarships will be competed for in September 
next. The first is the Henry Smart Scholarship 
(founded by subscription, 1880, in memory of Henry 
Smart), which at this election is for female candi- 
dates, who must be British-born subjects under 
twenty years of age. The subjects of examination 
will be organ playing and composition, and candi- 
dates may enter in either or both subjects. The 
scholarship is tenable for three years; the funds 
(which amount to about £17 Ios. per annum) 
being appropriated towards the cost of the scholar’s 
instruction in the Academy for that period. The 
other exhibition is the John Thomas Welsh Scholar- 
ship (founded by subscription, 1883, collected mainly 
in the Principality by Mr. John Thomas (Pencerdd 
Gwalia), harpist to the Queen). The forthcoming 
competition will be for instrumentalists of both 
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sexes, who must be under eighteen years of age. 
Candidates must not be, nor ever have been pupils 
of any Metropolitan Institution for musical instruc- 
tion, and either they or their parents must have been 
born in Wales. The successful candidate is entitled 
to three years’ free instruction in the Royal Academy 
of Music. Candidates will be required to play a piece 
of their own selection and to read a piece at first 
sight. Further particulars may be obtained from the 
Secretary of the Royal Academy of Music. 





THE action of the London County Council on the 
subject of the foundation of “ National Opera” has 
called forth a very influentially signed letter on the 
subject of raising the funds for the erection of a 
suitable Opera House. After quoting the recent 
resolutions of the Council (to which we referred in 
our last issue) the letter proceeds thus :— 

If the generous offer of the London County Council is 
supplemented by the same public spirit which has been so 
frequently shown in connection with other departments of 
art, the foundation ofa national Opera will thus become an 
accomplished fact; the greatest examples of dramatic 
music will be brought within the reach of the whole 
community, the system of musical education which has been 
so largely assisted by private subscriptions in this country 
will be provided with its natural and necessary outlet, and 
Great Britain will cease to be the only country in Europe 
in which such an institution is not a part of the national 
life. 

So excellent an opportunity has never been given to our 
national music by a representative public body as is now 
offered by the generosity of the London County Council, 
oe we feel convinced that the public will not allow it to 

ost. 

The sum estimated for the erection of a suitable Opera 
House is £100,000. There will in addition be required a 
sum as endowment, to guarantee the Opera against loss 
for a term of years. This sum is estimated at an annual 
average amount of £10,000, and should be secured for a 
minimum of at least eight years. 

The expert witnesses called by the committee of the 
London County Council were of opinion that the annual 
subvention required would tend to decrease if it did not 
altogether disappear, and this expression of opinion seems 
to warrant us in naming eight years as the term for such 
a subsidy, taking into consideration the large population to 
which the undertaking will appeal. 

This period will also be sufficient to test the interest of 
the general public in the question and to ensure that 
discussion and appreciation on their part which would 
warrant the Council in giving practical encouragement to 
this higher form of musical art. The scheme is to give 
during the Autumn and Winter the best operas, both past 
and present, in the language of this country and interpreted, 
as far as possible, by English speaking artists. 

Signed— 
A. C. MACKENZIE, Chairman. W. H. CuMMINGS. 
JosEPH BENNETT. EDWARD GERMAN. 
J. F. Brivce. G. GROVE. 


F. Corber. C. Husert H. Parry. 
J. A. FULLER MAITLAND. ALBERTO RANDEGGER. 
G. C. Martin. J. STAINER. 


C. VILLIERS STANFORD, 
SAML. AITKEN. 
F. Paoto Tost1. 


HamisH MacCunn. 
WALTER PaRRATT. 
F, H. Cowen. 


32, Maddox Street, June 3, 1899. 





An orchestral society in Vienna, which takes its 
name from Haydn, has collected sufficient funds to 
lease the little house, in order to turn it into a small 
Haydn museum, Here the composer of the “ Crea- 
tion” lived the last few years of his life and died. 
It is situated at No. 19, in what was once the Kleine 
Steingasse and is now the Haydngasse. The 
Museum was formally opened on May 31, the ninetieth 





anniversary of the composer’s death, and is now free 
to the public at all times. Amongst the interesting 
objects shown in the museum are the autograph 
manuscript scores of the ‘‘ Creation,” the ‘* Seasons,” 
eight pianoforte sonatas, three symphonies, the last 
quartet, and the Austrian National (or ‘‘ Emperor's ”’) 
Hymn, ‘Gott erhalte Franz den Kaiser,” which, in 
January, 1797, he composed in the identical room 
where the autograph now reposes. About twenty 
portraits of Haydn at different periods of his life are 
also exhibited, in addition to several other pictures 
connected with the various events in his career. 
There are fifty-seven coins and medals and other 
personal relics of the genial old ‘‘ Papa.” 





Tue Children and Gentlemen of the Chapels 
Royal, under the able direction of Dr. Creser, the 
organist, sang an excellent selection of unaccom- 
panied part-music at a garden party given by H.R.H. 
the Duchess of Albany, in Clarence House Gardens, 
St. James’s, on the 2oth ult., in aid of the “‘ Deptford 
Fund.” A specially interesting if not unique feature 
of the programme was that all its twelve pieces were 
the compositions of past and present Children and 


Gentlemen of the Chapels Royal. Here is the 

programme :— 
Ballet, ‘* My bonny lass she smileth” aa Morley. 
Madrigal, ‘ Brightly dawns our wedding day” Sullivan. 
Part-Song, “ Links of Eden” “a a a . Bevan. 
Ballet, “ Now is the month of Maying” .. -- Morley. 
Chorus, ‘In these delightful pleasant groves” - Purcell. 
Part-Song, ‘“‘ Oh, hush thee, my babie” .. . - Sullivan. 
Ballet, “Dainty, fine, sweet nymph” «- Morley. 
Madrigal, “Thesilverswan” .. aa oe «. Gibbons. 
Part-Song, “ The bells of St. Michael's Tower” Knyvett. 
Madrigal, ‘‘ When love and beauty” .. ee e» Sullivan. 
Pastoral, ‘“ To June” an = ee “a . Creser. 
Madrigal, ‘Fire, fire” Morley. 





AXMINSTER has hitherto been noted for its carpets. 
It can now boast of an organist who has held his 
appointment for upwards of fifty years. Mr. Thomas 
N. Webber, organist of the Parish Church, is the 
veteran in question. As a matter of fact, he was 
appointed to the post he still holds as long ago as the 
year 1835, after his choristership at Exeter Cathedral 
and assistant - organistship to S. S. Wesley’s pre- 
decessor! For ten years (1840-50), however, he was 
organist at Ottery St. Mary; but he returned to 
his old love at Axminster at the half-century, and 
there he has been ever since. Ina private letter he 
says: 

I am thankful to be able to say, that enjoying a 

wonderful measure of health, I am still able to conduct full 
choral services and teach my choir without fatigue or 
undue weariness; all this I say without boastfulness, but 
humbly ascribing my manifold blessings to a merciful and 
protecting Providence. 
Congratulations to Mr. Webber upon such a long 
record of faithful, honourable service; and may the 
eventide of his life be attended with ‘‘ heaven’s best 
treasures, peace and health.” 





Sir CuarLtes Hupert Hastincs Parry, M.A., 
D.Mus. Choragus, Hon. Fellow of Exeter College, 
and Director of the Royal College of Music, received 
at Oxford, on the 21st ult., the honorary degree of 
D.C.L., on the occasion of the Enccenia, or Com- 
memoration of Founders and Benefactors to the 
University. 





Mr. GeorcE RisEvey and M. Jules Riviére will 
conduct the Covent Garden Promenade Concerts to 
be given under the auspices of Mr. Cecil Barth. Mr. 
Riseley will direct the first part of each programme 
and M. Riviére the second part. 








456 


THE MUSICAL TIMES.—Juty 1, 1899. 





Mr. Epaar F. Jacques, by virtue of his lectures 
“On the Music of India and the East,” at the Royal 
Institution, has awakened the amusing muse of 
an anonymous bard, who has burst into poetry 
thuswise :— 

There is a sage critic named Jacques, 
Who in learning the largest cake tacques, 
For he simply knows loads 
Of weird things in the Modes, 
And tunes of the most Eastern macques. 


He lectured in Albemarle Street, 

And his words were both wise and discreet ; 
But he chiefly preferred 
The quarter-tone third (!) 

Which in Siam and Java we meet. 





Mr. ALFRED GriBson has been presented by his 
numerous pupils, past and present, at the Royal 
Academy of Music, the Guildhall School of Music, 
and those studying under him privately, with a 
pianoforte, in commemoration of his jubilee. The 
presentation took place on the 26th ult., at Messrs. 
Broadwood’s Rooms, amid many expressions of con- 
gratulation and respect for this truly admirable artist 
and much esteemed teacher of the violin. 





Mr. Tuomas Apams, for the past eleven years 
organist and choirmaster of St. Alban’s, Holborn, 
has recently been presented by the clergy, church- 
wardens, sidesmen, and a few friends with a 
‘“* Beeston-Humber” bicycle as “a slight appreciation 
of his valuable services.” Not only is this very 
gratifying to the worthy recipient, but the appropriate- 
ness of the form of the gift is obvious: an organist is 
nothing if he is not skilled in the art of pedalling. 





Mr. HERMAN MERrIVALE recalls a very charming 
saying of Rossini’s to Carlotta Grisi, whose death 
was recently recorded. The famous dancer com- 
plained to the composer of “Il Barbiere” that 
Giulia Grisi’s success as a singer obliged her 
(Carlotta) to fall back upon the dancer's profession. 
“What would you more, my child?” he said. 
“Giulia has stolen the nightingale’s voice, but she 
has left you its wings.” 





Mr. F. H. Cowen is going to Canada as the 
examiner of the Associated Board of the Royal 
Academy of Music and the Royal College of Music. 
Mr. Cowen has made it a condition of his appoint- 
ment that his services should be gratuitous. Mr. 
Myles B. Foster is about to proceed to Australia to 
examine for Trinity College, London. 





‘““Y MAE Syr John Stainer yn ymddiswyddo o fod 
yn Broffeswr Cerddoriaeth yn Rhydychen; efe a 
lanwodd y gadair er pan fu farw Syr F. Gore Ouseley.” 
Thus says our excellent contemporary Y Cerddor, and 
the statement is, unfortunately, quite consonant with 
the truth. 





Mr. T. WesTLAKE-MorGAn, organist of Bangor 
Cathedral, has been appointed by the Prince of 
Wales to the office of “Grand Organist of England 
in the Mark Degree of Freemasonry.” We are 
given to understand that this is the first time the 
honour has gone to the Principality. 





Tuis from a Cathedral city :— 
Pianoforte taught to Beginners 24d. lesson of half-an- 
hour, —— 





JOSEPH JOACHIM 
AT THE PHILHARMONIC SOCIETY. 
1844—1899. 

A FEATURE of unusual interest manifested itself at 
the concert of the Philharmonic Society on June rst, 
Fifty-five years ago, almost to the very day, “the 
celebrated Hungarian Boy” (to adopt Mr. Alfred 
Bunn’s designation), Joseph Joachim, played at a 
Philharmonic concert, given at the Hanover Square 
Rooms. The actual date was May 27, 1844, when 
Master Joachim, then aged thirteen, gave a masterly 
performance of Beethoven’s Violin Concerto. And 
now, although more than half-a-century has passed, 
he has played the same masterpiece under the 
auspices of the same Society. On the opposite page 
we give a full-sized reproduction of the actual pro- 
gramme of the said concert in 1844. The original 
was formerly in the possession of the late Mr. William 
Bartholomew, who in all probability used it at the 
concert. Its present owner and the writer of these 
lines took the programme to the concert (at Queen's 
Hall) on the 1st ult., and in the interval he asked 
Dr. Joachim to enrich it with his autograph signa- 
ture. The great violinist was much interested in the 
proposal, and, in readily complying with the request, 
he laughingly said he would add “the little fellow,” 
the reference being to a criticism which was passed 
on his boyish performance in 1844. Such an endorse- 
ment of an old programme so long after the event to 
which it referred, and under such circumstances, is 
probably unique; and thus we have special pleasure 
in giving our readers the benefit of it in the form of 
the accompanying fac-simile. 

Mr. W. H. Cummings, Treasurer of the Phil- 
harmonic Society, in a speech on the evening of the 
1st ult., quoted from a criticism on the concert of 
May 27, 1844, written by one of the foremost critics 
of the day, which included the singular statement that 
“The violin concerto of Beethoven is a great, though 
a singular composition.” In reference to Joachim, 
the critic said: ‘A musician at heart, as well 
as a fiddler at finger, this extraordinary little fellow 
reads classical music of the highest order with the 
depth and judgment of the oldest head.” 

The programme derives further interest from the 
fact that Mendelssohn’s ‘“‘ Wedding March” was per- 
formed for the first time in England on that occasion, 
and that the composer conducted the entire concert. 
Staudigl sang and the name of J. L. Hatton 
appeared in the programme. “Pascal Bruno” is 
now forgotten; but Staudigl, who was much struck 
with its music, produced the opera at Vienna on 
March 2, 1844, and it was doubtless due to him that 
the duet, ‘‘ Stung by horror,” was sung. 

The date of the concert almost coincides with the 
birth of a certain musical journal, which has just 
entered upon the fifty-sixth year of its existence—we 
refer to THE MusicaL Times. On June 1, 1844, this 
periodical made its entry into the world. It was then 
a wee infant, modestly clad in the swaddling clothes 
of a sheet of eight pages, three of which were 
devoted to the music of Purcell’s “In these delightful, 
pleasant groves.” 

One paragraph in this our “No. 1” is headed 
‘‘Encores.” It referred to a concert given by the 
York Choral Society, the second part of which 
was only partly given, by reason of the following 
circumstance :— 

The second song was “ Sweet Bird,” which elicited such 
immense applause, that the performers could not proceed 
with the next piece; and, it being a standing rule with the 
committee to allow no encores, the concert broke up ! 

Oh! that the Philharmonic and every other Society 
would adopt this rule—and stick to it! 
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UNDER THE IMMEDIATE PATRONAGE OF 


Wer Majesty. 
PHILHARMONIC SOCIETY. 


FIFTH CONCERT, MONDAY, MAY -27, 1844. 














PART I. 

Sinfonia in B Flat (No. 4) - - - Beethoven. 
Duet, “Stung by horror,” Miss Ratwrorta and Herr 

Sraupict (Pascal Bruno) - - - J. L. Batten. 
Concerto, Violin, Herr JoacH1m - ° - Beethoven. 
Overture - - - - 7 
Duetto, ‘ Pazzarello, O qual ardir” Mr Macurn 

and Herr StauDIGL + « " 


Quintetto e Coro, “ Ah! godan lor felicitade,” the >(Faust) Spohr. 
principal parts by Miss Rarnrortu, Miss A, 
Wiuurams, Messrs Manvers, Macuin, and Herr 





STAUDIGL - - ° “| 
PART Il. 
Overture - - -) 
Scherzo - - - 


Song, with Chorus, “ You spotted (A Midsummer 
snakes,’ Miss Ratnrortu and Miss r Night’s Dream.) 
A. WILLIAMS - - 

Notturno, March, and Finale-Chorus- J 


\ Mendelssohn Bartholdy. 





Song, with Chorus “Joy, ’tis a glorious thought,” Herr 
Sraupict (Fidelio) —- 4 “ f mate. 
Hunting Chorus (The Seasons) - - - Haydn. 


Leader, Mr Loper—Conductor, Dr F. Menpetssonn Bartuotoy. 


*.° To begin at Eight o’clock. 





THE NEXT CONCERT WILL BE ON MONDAY THE TENTH OF JUNE, 
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SIR JOHN STAINER ON “THE INFLUENCE 
OF FASHION ON THE ART OF MUSIC.” 


Sir Joun Starner delivered his last lecture as 
Professor of Music in the University of Oxford on 
May 5, when he took as his theme ‘' The influence of 
fashion on the art of music.” After referring to the 
domination of mere fashion in common and the copying 
propensities of its votaries, Sir John said :— 

‘‘In matters of musical art we must distinguish 
carefully between those composers who deliberately 
adopt a certain style after having mastered its under- 
lying principles, and those who simply copy its most 
easily recognised accessories in the way of ornament 
or detail. The former are legitimate representatives 
of a School of Art, the latter are mere propagators of 
a Fashion. The former have grasped the essence 
of the style they have adopted, the latter have only 
caught its accidental features. In fact, the fashion- 
able imitator often turns out a sort of piebald work 
in which the mannerism or ornaments characteristic 
of a particular style are introduced and joined to 
something with which they are totally incompatible. 
Many of you must have observed this fact while 
listening to those modern imitations of old English 
songs which were so fashionable recently. In nearly 
every case, however cleverly the old peculiarities and 
tricks have been copied, you will suddenly hear a 
few bars which could not possibly have been contem- 
poraneous with the rest. 


COMPOSER-IMITATORS. 


‘* Handel was surrounded during his life and followed 
after his death by a host of weak imitators. Their 
music was but a short-lived fashion, because, 
in due course, people discovered that Handel’s 
mannerisms, unsupported by his massive genius, 
rapidly palled on the taste. Handel’s mighty 
contemporary, Bach, offers great temptation to 
imitators, he has unmistakable mannerisms, and his 
methods are broad and clear. Two facts, however, 
make any attempt to produce sham Bach always 
futile. His technical skill in harmony, counterpoint, 
and methods of composition generally, are absolutely 
unapproachable, and he wrote so much as to 
practically exhaust the resources of his own style. 
Though Mozart and Haydn kept such a hold on the 
public for many years, their influence was certainly 
beneficial, and one cannot say that their style 
created a weak fashion. The compositions of the 
best imitator of Mozart’s pianoforte style—namely, 
Hummel—still holds a fairly good position in art. 
It has often been asked, ‘ How is it that Beethoven 
cannot be said to have founded a school of com- 
position?’ The fact is remarkable, especially as he 
possessed striking mannerisms”; but if you go behind 
his mannerisms you will find a depth of thought 
which defies all attempts at counterfeit. 

“Some of you here present may be old enough to 
have lived in the very thick of the Mendelssohn and 
Spohr mania. When once the beautifully-turned 
and refined diction of Mendelssohn had become 
appreciated, all fashionable composers imitated him 
as far as they possibly could without becoming actual 
plagiarists. I think one might well make Mendels- 
sohn say ‘Save me from my friends,’ for I feel quite 
sure that the true cause of much of the modern 
tendency to depreciate Mendelssohn’s position in art 
has been the sense of plethora and surfeit brought 
about by the perpetual hearing of weak imitations of 
his characteristics. He has been a sufferer simply 
because his style became fashionable. But, shun his 





imitators, and go to the pure fount of his greatest 
vocal and instrumental compositions, and I yill 
answer for your profound acknowledgment ot his 
greatness. 

“The style of Schumann is not easily imitated—any 
attempt to use his works as a model generally ends 
in the production of a caricature; and his imagina. 
tion was so fertile that he formed a style without 
actual mannerisms though intensely individual. The 
fashionable cult of Wagner and of Brahms is now 
beginning to leave an important stamp on the works 
of young composers and on the art of music generally, 
notwithstanding the fact that, critically speaking, 
the aims and ideals of these two men were absolutely 
divergent: the one throwing down old barriers with 
an exclamation of contempt, and rushing into new 
spheres of thought with an almost wild delight, using 
fresh methods of expression with a lavishness which 
hardly allows the hearer time to follow him or trace 
his steps; the other deeply imbued with the beauty 
of classical forms, and finding himself able by his 
genius to impart new life and fresh vigour into the 
very framework and mechanism which a too hasty 
criticism had begun to disparage as worn out and 
useless, failing, dying. 

‘* But if we may congratulate ourselves on the fact 
that the works of Wagner and Brahms are not only 
loved by the trained musician, but a source of interest 
and pleasure to educated society at large, it is 
perhaps too early to venture an opinion as to the 
value of their influence on the many rising young 
English composers whose watchword is ‘ Forward,’ 
or the less conscientious class who want to profit by 
the fact that Wagner and Brahms are unmistakably 
in fashion. 

‘““If Brahms had left behind him as a legacy to 
humanity nothing but his vast contribution to the 
literature of songs, it would be impossible to keep 
him out of the first rank of modern composers. I 
need not here enlarge upon their continuous flow of 
rich melody raised above ever freshly manipulated 
harmony, the extraordinary variety of their style, 
their direct appeal to the heart of the hearer, the 
solid basis of intellect on which they are built, and 
the cleverness of their construction. In short, they 
are the work of a master hand directed by lofty 
genius. His influence in this direction has been 
strong on contemporary writers, and he has helped 
undoubtedly by his example to call into existence 
those many collections of songs by writers of all 
European nationalities which we hope are destined 
ere long to destroy, as utterly as it deserves to be 
destroyed, that dreadful monstrosity of creation, the 
fashionable English drawing-room ballad. 


SONGS IN TRAINING COLLEGES. 


‘‘T have a special reason for giving attention to 
songs. I have been Inspector of Music in Training 
Colleges for the last sixteen years. The students in 
these colleges receive, as most of you are aware, two 
years’ admirable training as a preparation for their 
career as teachers in elementary schools of all kinds 
—Church schools, Board schools, Wesleyan, Roman 
Catholic, or any other denomination which starts a 
training college. The musical examination of these 
students consists in testing the correctness of their 
ears, making them read music at sight, also each 
student has to sing a song, and then all combine for 
choral music. Dr. McNaught (my assistant-inspector) 
and I divide the work between us, but I have 
calculated that during the last sixteen years I have 
had to listen to at least 1,000 songs a year—i.c., 





* Mr. J. S. Shedlock read an interesting paper on ‘' The Mannerisms 
of Beethoven” before the Musical Association, on January 4, 1886. | 


16,000 in all. When I first took up the work of Dr. 
Hullah (my predecessor), I found that very little 
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restriction had been placed on the selection of songs, 
and I had to hear such specimens as ‘The Grave- 
digger,’ ‘The Diver,’ ‘The jolly old oak,’ ‘The 
Sexton,’ ‘The Bugler,’ ‘The Three Postboys,’ 
‘Annie Laurie,’ &c. One student asked me if he 
might sing me a comic song! I had to draw the line 
there. But by dint of constant grumbling, and, better 
still, owing to the cordial co-operation of the college 
teachers, such beautiful songs are now selected and 
they are often so charmingly sung that it is quite a 
pleasure tolistentothem. Just hear how matters have 
improved: in 1897 I reported to the Department that 
I and Dr. McNaught had during the year had the 
pleasure of listening to songs by Mendelssohn, 
580 times ; Schubert, 235; Handel, zor; S. Bennett, 
166; Schumann, 82; Beethoven, 35; Spohr, 28. 
These were taken merely as a sample, but this 
selection accounts for nearly 1,350 of the songs we 
heard; the majority of the remainder being by no 
means unworthy of study. As schoolmasters and 
schoolmistresses trained in these colleges are quickly 
snapped up for posts in the best elementary schools 
in the country, the character of their influence on 
music amongst the lower, and lower middle classes, 
is of the highest importance. The mass of the 
population must eventually be reached through the 
medium of the four or five million children who go 
to our elementary schools. And we are already 
finding that the upper standards in schools are being 
taught easy specimens of songs by the great composers; 
the elder children soon prefer them to the rubbish 
which a mistaken fashion considers specially suit- 
able to children, and the seeds of good taste are being 
thus sown. Of course much of this laboriously sown 
seed may be, in the after life of the children, destroyed 
by the music hall songs so fashionable among the 
frequenters of those places of (so-called) entertain- 
ment, but that some of the good seed will take root 
we hope and believe. 


ACCOMPANIMENTS TO SONGS. 

“There is only one drawback to the beautiful 
German and French songs which are destined, I 
think, eventually to eject our weak but fashionable 
drawing-room ballads, and that drawback is really a 
serious one. I allude to the difficulty of the piano- 
forte accompaniments. In the majority of those 
of an advanced type, the singer cannot possibly 
accompany himself or herself owing to the rapid or 
complicated movements of the hands; sometimes 
the hands are constantly crossing each other, in 
many cases the accompaniments can only be mastered 
by a really good pianist. The result is that the man 
or woman who selects the finest modern songs and 
has taken great pains to render them well is always 
liable to have the singing and the composer’s music 
hopelessly ruined by an inefficient accompanist. 
Some of the most difficult of these modern songs 
have been sarcastically described as duets for voice 
and pianoforte! As the highest type of German and 
French songs is already showing its influence on 
the songs of our advancing young English com- 
posers, and is happily likely to become fashionable, 
I fear that the difficult accompaniment will also 
become fashionable; signs that this will be the 
case are already visible. I confess I cannot see 
why composers should risk the proper treatment of, 
and general use of their songs by the character of 
their accompaniment; and now that our grand piano- 
fortes are of such giant stature and strength there is 
the additional danger that the voice part may be 
completely overpowered by a too zealous pianist. 
But, notwithstanding all this, the new style of song 
coming into fashion is an enormous stride from the 
outgoing type. But in the important matter of style, 





is England always to follow and never tolead? It 
would seem so at present, but we must wait and 
hope. 

THE PART-SONG. 


‘The song for one voice naturally suggests a few 
words about the song in parts—or, as we call it, the 
part-song. Fifty or sixty years ago the glee, a pure 
English school of composition, was a great favourite 
in the home. Musical families, or the musical 
members of two or three families, used to sing glees 
regularly in the evenings for their own pleasure and 
that of a few friends, and there were many glee 
clubs. As you all know, we possess a very large 
literature of this class of composition, a large pro- 
portion of which is of a distinctly high order of merit. 
Perhaps I ought to point out that the glee differs 
from a part-song not only in the fact that there 
should be only one voice to a part, but also because 
all the parts must be flowing and melodious and each 
must have an importance of its own. Hence, in the 
more elaborate glees there is a considerable amount 
of imitative and contrapuntal writing, beautiful and 
interesting, but of course requiring good musicianship 
in all the voices. As the glee of the eighteenth 
and early nineteenth centuries was the legitimate 
successor of the madrigal, so also the fashion of 
singing glees at home naturally followed after that 
fashion of singing madrigals at home which is 
mentioned by so many seventeenth century writers. 
The part-song, as its name implies, so far from 
having independent part-writing and contrapuntal 
devices, is nothing more or less than a harmonised 
melody, the harmonisation never being elaborate or 
complicated ; it should not be so. Part-songs, as 
you all know, are of German origin. They arose 
from the fact that musical people, and especially 
students, found some harmonies an agreeable 
addition to the hundreds of simple folk-songs so well 
known to all and so loved by all. For a long time 
the harmonies remained unwritten, and as a natural 
consequence they were subject to any eccentric 
variations which individuals might try experimentally. 
We all know the extraordinary chords which we hear 
when a large body of people try to harmonise ‘ God 
save the Queen’ or the ‘Old Hundredth’ without 
premeditation. 

‘The harmonised German folk-song soon found its 
way into England, and with it a large number of 
compositions in the same style by the best German 
composers of that time, amongst them Mendelssohn, 
to whom we probably owe the real popularising of the 
part-song in this country. Being much easier of 
performance and allowing a large number to ‘join 
in,’ and also one might say ‘prop each other up’ 
when any little difficulty had to be surmounted, the 
part-song took a powerful and permanent hold; the 
fashion of home glee singing died out, and this 
beautiful form of composition is only now kept alive 
by the survival of a few of the old glee clubs in 
London and by the choirs of our provincial cathedrals ; 
just as the taste for madrigals is being kept alive 
by.a few old established madrigal societies, and some 
enthusiasts, such as Mr. Lionel Benson. 

‘“‘ There was, however, one particular reason for the 
pushing out of the old glee by the new intruder, the 
part-song, which is of some interest. It is this. 
Concurrently with the introduction of part-songs, 
there were beginning to spring up all over England 
church choirs; the clarinet, bassoon, and violoncello 
were ousted, and with them the West-end vocal quartet, 
which, under the pretext of leading the congregation, 
which it sometimes did, also showed itself off, which it 
always did. It is of universal experience that if you 
want to keep a choir together, especially where easy 
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and congregational church music is used, you must 
make them study some other class of music and widen 
their interest in the art. The part-song was the 
very thing wanted for this purpose: easy, sprightly, 
and effective; a few, of various styles, could be 
thoroughly mastered by a series of weekly practices 
in the parish schoolroom or elsewhere. If you look 
at the early numbers of THE MusicaL TIMES AND 
Stncinc Crass CircuLar (which is its full title), 
issued by Alfred Novello, you will find side by side 
with cheap and easy church music, such as chants, 
settings of the Te Deum, and simple anthems, a 
regular series of part-songs. 

** For a considerable number of years—in fact, until 
quite recently, part-songs were the chief constituents 
of the programmes of parish concerts, the long list 
being occasionally interspersed with a few songs and 
an instrumental solo, when one could be got. The 
part-song is not quite so much in fashion as it used 
to be; church [choirs, and those numerous choral 
societies which have grown out of them, having 
become sufficiently ambitious to attack cantatas, 
oratorios, and other larger works. While it lasted, 
the fashion had the good result of bringing into 
existence many beautiful compositions by Smart, 
Macfarren, Leslie, Barnby, Sullivan, and a score of 
others. 

HYMN TUNES. 

** As regards fashion in hymn tunes, I have so often 
spoken of it in previous lectures that I need say but 
little to-day. England, in the latter half of last 
century and the early part of this, was flooded 
with tunes of the most commonplace and weak type. 
Some of the tunes to which the noblest examples of 
last century hymns were originally sung are perfectly 
execrable—such as ‘Jesu, Lover of my soul,’ and 
‘When I survey the wondrous Cross,’ sung to the 
tune ‘Tombstone.’ Within the last forty years an 
entirely new school of hymn tunes has come into 
existence, the best exponents of which were S. S. 
Wesley, W. H. Monk, Dr. J. B. Dykes, and, later 
still, Barnby, Elliott, and Sullivan. If some of the 
modern tunes are too ‘tuney,’ taken as a whole, it 
must at least be admitted that they are congruous 
with and illustrative of the words to which they are 
attached; and the blame which is often heaped on the 
composer of what are called weak and sentimental 
tunes must at least be shared by the author who 
produced the weak, sentimental words. But many of 
the beautiful warm-hearted stanzas from the pens of 
our best modern authors actually need to be wedded 
to a sympathetic tune. 

‘I recall a curious illustration of this. In the 
original issue of ‘Hymns Ancient and Modern’ 
(1861), Mrs. Alexander’s lovely hymn, ‘The roseate 
hues of early dawn,’ was wedded to the tune known 
as the Old 44th, a really fine tune in itself. But, 
though both words and music were admirable, taken 
separately, the combination of a sixteenth century 
tune with an essentially nineteenth century lyric was 
most incongruous; it was more than incongruous, it 
was almost funny, and of course a modern tune was 
attached to the hymn at the next revision (1875). 

THE SPEED OF HYMN TUNES. 

“‘ After many years of protest from musicians and 
amateurs whose words deserve respect, a vicious 
fashion is beginning to die out, though I fear but 
slowly. I refer to the fashion of singing hymns at an 
absurdly rapid pace. We must not, however, be 
too hard on those who started this fashion; it 
was, after all, but a natural re-action from the 
tedious drawl of Tate and Brady’s New Version, which 
was to be heard in most of our churches when I was a 
child. The slowness of old-fashioned Psalm singing 





can hardly be realised in these days, but it is stil] 
maintained in some parts of Germany and in Holland, 
I took the metronomic mark by my watch of a 
Psalm tune I heard in a church in Rotterdam, and it 
was 3~ 24—that is to say, every note was held on 
for rather more than two seconds. It was a Psalm 
in eight-line stanzas, and I assure you I felt quite 
unable to trace the melody, and by the time the last 
line was finished I had not the smallest conception 
what the first line of the tune was like. 

“It will give you some idea of the contrast between 
this and the present so-called ‘hearty’ singing, if 
I tell you that I have often heard Barnby’s beautiful 
tune to ‘When morning gilds the skies ’ sung exactly six 
times as fast—namely, 3 — 144. The remedy for these 
two opposite absurdities is simple enough. It only 
requires a little sense of historical propriety on the 
part of clergy and musicians. Tunes composed in the 
sixteenth and early part of the seventeenth centuries, 
whatever their nationality—German, French, or 
English—should be sung rather slowly; this would 
include German chorales, such as ‘Nun danket alle 
Gott’ and ‘Ein’ feste Burg,’ and others; also Franco- 
Genevan tunes, such as the ‘Old Hundredth’ and 
‘Commandments,’ and early English Psalm tunes found 
in such collections as Daye, Este, and Ravenscroft. 
The middle English tunes, such as ‘St. Anne,’ 
‘Rockingham,’ ‘Hanover,’ and others should be sung 
a little faster, but still only at a moderate pace. Quite 
modern tunes must of course follow the character of 
the words and the definite wishes of the composer; 
such tunes as Langran’s ‘ Hark, the sound of holy 
voices,’ Smart's ‘ Pilgrims of the night,’ or Dykes's 
‘Ten thousand times ten thousand’ should be sung 
ata brisk pace. Hymns of a penitential character 
and also those used during Holy Communion should 
of course be rendered solemnly and slowly. Many of 
you will justly say that ‘musical instinct’ should 
easily discover the proper tempo; true, but the 
instinct of true and just tempi is, strangely enough, a 
very rare gift. I have known many musicians of 
considerable power and taste to break down com- 
pletely in the test of performing compositions at their 
proper pace. 


FASHION ARRANGEMENTS. 


‘The development of the organ during the last fifty 
years in two directions—namely, the multiplying of 
stops imitating orchestral instruments, and the facility 
of execution rendered possible by pneumatic levers 
attached to the keys—has led to some unfortunate 
results. These two developments, orchestral registers 
and a touch as light as a pianoforte, have in 
combination led organists to cast aside much 
valuable legitimate organ music, and attempt the 
reproduction of purely orchestral works. I have 
myself heard the Overtures to ‘William Tell,’ 
‘Masaniello,’ and ‘Midsummer Night’s Dream’ 
(amongst others) reproduced on the organ. Just 
imagine how the delicate staccato violin passages 
of ‘William Tell’ and of ‘Midsummer Night's 
Dream’ are ruined by transference to the King of 
Instruments. Again, the fact that rapid music can 
be played on an organ makes organists forget that, in 
a church or cathedral where there is considerable re- 
verberation, quick passages, especially if forte, become 
merely a chaotic muddle. And young organists are 
so anxious to get control over an instrument with 
plenty of solo stops, and all the latest improvements, 
that organs in churches are often far too large. 
Only a performer of the best taste and long 
experience can be trusted with an unduly large 
organ; in the hands of a youngster it is nothing more 
or less than a dangerous explosive ! 
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THE FASHION OF DIFFICULTY. 


“Fashion has a curious and very insidious effect 
on our musical judgment and critical powers. We 
must all have observed the taste for complicated and 
dificult music which the modern advanced style 
has made general. In listening to orchestral works, 
or the orchestral accompaniment of vocal works 
which our young composers furnish for provincial 
musical festivals, I have been forced to come to the 
conclusion that difficult music is at the present time 
fashionable; indeed, I very much doubt if any 
composer of the present generation would dare to pro- 
duce something exceedingly simple. It is more than 
probable that it would be treated with actual contempt 
by many of our professional critics. It seems to be 
forgotten that the practical difficulties in Beethoven's 
later works, and in Wagner, are necessary for the pro- 
duction of definite results and effects which could not 
otherwise be obtained ; this is a totally different thing 
to the creating of difficulties in order to make music 
sound modern or abstruse. Englishmen ought 
specially to beware of this temptation to write ‘diffi- 
culties for difficulty’s sake,’ as it is undeniable that 
one of the gifts, or, some would say, the only gift we 
Englishmen can now claim and have always been 
able to claim is that of being able to compose beau- 
tiful simple melodies. I might begin with Dowland, 
Lawes, Blow, and Purcell, and trace an unbroken 
pedigree passing through the period of Arne, Dibdin, 
and onward to Sir Henry Bishop, Henry Smart, 
Sterndale Bennett, and winding up with Dykes and 
Arthur Sullivan. When an Englishman therefore 
tries to imitate the chromatic and complicated style 
of the modern advanced German school, he is deli- 
berately going out of a style in which we have always 
excelled into a style in which, as a matter of fact, 
we have always failed. This love of practical diff- 
culty for its own sake has a pernicious effect on our 
young instrumentalists. In nine cases out of ten if 
you ask a student of the violin or pianoforte to 
play to you, he or she will select, not the most 
beautiful, but the most difficult piece recently learnt. 
Youngsters are always more anxious to show off their 
agility than their power of expression; when more 
experienced they learn sometimes, though not always, 
that there is something higher and better than racing 
up and down and about the gamut at tip-top speed. 


SINGERS AND THE VIBRATO. 


“Singers are not so tempted to become musical 
racehorses as instrumentalists. ‘The most unpleasant 
fashion, in which too many singers acquiesce, is that 
of the abuse of vibrato. When words and music, or 
a dramatic situation, have worked a singer up toa 
high pitch of excitement, it is most natural that the 
voice should throb with passionate emotion; and 
because it is natural, under such circumstances 
listeners are deeply affected by it. But when this 
vibyato commences on the first note of a song and 
asserts itself throughout, notwithstanding the varying 
character of the words, its force is utterly wasted, 
and, so far from carrying hearers with it, most 
hearers would prefer to be carried away from it. 


ART SUPREME, NOT FASHION. 


“But whether fashion be good or bad, whether it 
May exercise at one time a beneficial and at another 
a baneful influence, we must remember that art ever 
presses onward, struggling to improve its methods of 
expression, and to raise to an ideal level the thoughts 
it desires to express; entreating the throng which 
without it would pass along life’s road, intent on 
nothing but commercial gain or physical pleasure, to 
come and listen to its deep teaching. Fashion is 


only the fringe of the robe of art, the hem of the 
garment of that mighty power which moves among 
the struggling mass of mankind, teaching them to 
value and cultivate those higher qualities and tastes 
which call forth into life and light a hidden store of 
tenderness, sympathy, and brotherhood. The gentle 
and refining influence of art can, indeed, make a man 
something even better than a reasonable or clever 
being—namely, a loveable being. The truly wise 
will see the veal existence, the entity of art, through 
the thin gauze of varying manifestations, and if her 
lessons, and her entreaties sink into the soul, the 
enthusiast and the devotee will find that she has the 
power to transform unpolished nature, just as 
marvellously as the rough dull stone is converted by 
the hand of the lapidary into a sparkling gem. And 
of all the branches of art, not one is more capable 
of realising this lofty aim than that which hovers 
round the cradle, is the handmaid of worship, the 
pleasure of the home, and hymns its farewell over 
our grave—Music.” 


AN OLD BOOK ON DANCING. 


Dancinc is not a subject usually associated at the 
present day with the study of French grammar or 
pronunciation; it was, however, in a French grammar 
that printed instructions in the art of dancing first 
appeared in England. 

‘‘The Introductory to wryte and to pronounce 
frenche compyled by Alexander Barcley com- 
pendiously at the commaundment of the ryght hye 
excellent and myghty prynce Thomas duke of 
Northfolke,” is the title of the book in question, 
a thin black-letter quarto printed, as the colophon 
tells us, ‘‘ at London in the Fletestrete at the sygne 
of the rose Garlande by Robert coplande the yere of 
our lorde MCCCCCXXI the XXII day of Marche.” 

This little book, owing doubtless to its former 
popularity, is now of the utmost rarity, and the copy 
in the Bodleian Library at Oxford, which formerly 
belonged to William Herbert, the editor of Ames’s 
Typographical Antiquities, and afterwards to Francis 
Douce the antiquary, is probably unique. 

The grammar proper covers rather more than 
thirty out of thirty-two pages, and we then come to 
a fresh title introducing what was probably regarded 
by the French student of 1521 as the most interesting 
part of the book. 

“Here foloweth the maner of dauncynge of bace 
daunces after the use of fraunce and other places 
translated out of frenche in englysshe by Robert 
coplande.”’ 

The translator evidently felt that some apology 
was needed for the intrusion of this matter into 
his sober treatise, for, after giving directions for the 
performance of the dance and figures illustrating 
the variations of which it is capable, he adds a 
note: ‘ These daunces haue I set at the ende of this 
boke to thentent that euery lerner of the sayd boke 
after theyr dylygent study may rejoyce somwhat 
theyr spyrytes honestly in eschewynge of ydlenesse 
the portresse of vyces.” 

The “basse danse,” as it was termed in French, 
was so named by way of contrast to the ‘‘danse par 
haut” or “‘ danse sautée,” of which the Galliard and 
Tourdion, and later the Sauterelle and Volte were 
examples. It was of a sedate and courtly character 
and closely resembled the Pavan, which was already 
supplanting it in popular favour; when ‘ Thoinot 
Arbeau”’ published his ‘“‘ Orchésographie” in 1588 it 
had long fallen into disuse, though not beyond hope 
of revival. ‘‘ Les basse-dances,” he writes, ‘‘ sont hors 
d'usage depuis quarante ou cinquante ans: mais je 





prevoy que les matrones sages et modestes les 
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remettront en usage, comme estant une sorte de 
dance pleine d’honneur et modestie,” and he proceeds 
to give detailed directions for their performance, 
which agree in the main with the rules given by 
Copland in 1521 when the dance was still in vogue. 
Copland begins :— 

For to daunce ony bace daunce, there behoueth 1111 
paces, that is to wite, syngle, double, repryse and braule; 
and ye ought fyrst to make reuerence towarde the lady, 
and than make 11 syngles, 1 double, a repryse and a braule. 
Later on he amplifies this: 

Fyrst ye ought to make reuerence with the lyfte fote, 
and than a braule with the ryght fote, than two syngle 
paces, the fyrst with the lyfte fote and the seconde with 
the ryght fote in goynge forwarde, and ye must reyse your 
body. 

The fyrst double pace is made with the lyft fote in 
reysynge the body, steppynge 111 paces forwarde lyghtly, 
the fyrst with the lyfte fote, the seconde with the ryght 
fote, and the thyrde with the lyft fote as the fyrst. 

A repryse alone ought to be made with the ryght fote in 
drawynge the ryght fote bakwarde a lytyll to the other 
fote. 

And ye ought to wyte that in some places of fraunce 
they call the repryses desmarches, and the braule they call 
congé, in englysshe leue. 

This short account of the base dance, of which 
only extracts are given above, ends with seven 
examples, in which the different steps are indicated 
by letters, R standing for ‘‘ reverence,” s for single, d 
for double, and so on: to each example is prefixed 
the name of the tune to which it is to be danced. 
Four of these are “of four measures ’—viz., “ Filles 
a marier,” “ Le petit rouen,” ‘‘ La brette,” and “La 
royne”’; “La gorriére” and ‘La allemande” are 
each of three measures, and ‘‘ Amours”’ of two only. 
The tunes themselves are not given, probably owing 
to want of the necessary type, for it must be 
remembered that no secular music had yet been 
printed in England; Wynkyn de Worde’s ‘“ Boke of 
xx Songes”’ did not appear till nine years afterwards. 
At a later date the base dance was always of three 
measures, and ‘“ Thoinot Arbeau”’ is careful to 
remind his pupil that many of the old tunes must be 
altered to meet this requirement. 

The braul as a step in the base dance is quite 
distinct from the independent dance of the same 
name. Copland does not trouble to explain it, but in 
the ‘ Orchésographie” it is described asa movement 
of the body from side to side “en regardant la 
Damoiselle d’une oeillade desrobée doulcement et 
discrétement.” One can picture bluff King Hal at 
York Place making his ‘‘ reverence”’ to the fair Anne 
Boleyn, the “braul” and ‘‘oeillade desrobée” 
accompanying it, but alas for the “ discretion ” ! 

As to the French original from which Copland 
translated, I have not been able to trace any printed 
book at this early date; possibly he had access to 
some manuscript, such as the fifteenth century 
‘ Livre des basse-dances ” still preserved at Brussels. 

J. F. R. Strainer. 


CHURCH MUSIC. 


Tue long deferred hope, that an authoritative and 
comprehensive collection of the Hymns and Hymn 
Tunes of the Latin Church would be published, 
seems about to be realised. Indeed, it is asserted 
that such a work is about to be undertaken by duly 
qualified persons, and under the patronage and 
practical encouragement of those who are in the 
position to give the weight of prestige and, it may 
be, authority to a work which should claim the 
interest of the whole of the Christian world. 

Such a work will be surrounded by serious diffi- 


much thought and time. The required musical 
materials are scattered, and represent the growth 
and conditions of the art throughout a period of time 
covering something like a thousand years. To begin, 
we have the ancient Plain-song tunes, in some cases 
not a little confused by that curious musical orna. 
mentation known as Pueuma ; then there is the growth 
in the sixteenth century of the count-beat syllabic 
method ; the outcome of the influence of the forma. 
tion of time and rhythmical divisions, and note 
against note harmony, and of the reconciliation of 
musical and poetic measurements and rhythm, 

Undoubtedly the most difficult task of the editor 
or editors of the new work will not be, as is generally 
the case in such an undertaking, the examination of 
various editions and the revision of harmonies which 
are often best left alone; but in the consideration of 
the notations which the Plain Song settings have 
undergone during the long ages which have elapsed 
since those melodic inspirations first up-lifted the 
hearts of listeners. 

A Choral Festival was given in the Parish Church, 
Ashburton, on the 18th ult., together with an organ 
recital by Mr. H. A. Jones, at which several pieces 
were given for organ, two trumpets and two trombones; 
an imposing and effective combination of instruments, 

The May service list for the Church of the 
Incarnation, in New York, displays the same earnest- 
ness and artistic excellence always to be noted in 
this typical church of the New World. 

The North Essex Association of Church Choirs 
held an interesting Festival Service recently at 
St. Mary’s, Saffron Walden, conducted by Mr. H. 
Mahon, with Mr. Hugh Blair as organist. The 
Parish Church, Portsmouth, has lately had monthly 
musical services under the charge of Mr. R. H. 
Turner, the organist. At the most recent of these, 
anthems by Sir John Stainer and Mr. Myles Birket 
Foster and solos by Mr. Cowen were performed. 

A lecture on certain types of choir music, by Mr. 
Waldo S. Pratt, was given lately at Holyoke, U.S. The 
examples performed were interesting, including music 
by Michael Praetorius, Sir John Stainer, Sir George 
Martin, Dr. E. J. Hopkins, Hermann Kretzschmar, 
J. C. Knox, B. C. Blodgett, and Nathan H. Allen; 
an array of names both familiar and unfamiliar on 
this side of the Atlantic. 





ORGAN MUSIC. 

TuHouGu the adoption of the normal diapason as an 
English standard pitch is a matter which apparently 
gains ground but slowly, it is not without interest to 
note that a large number of even modern organs in 
our churches, if not in our concert-rooms, are 
practically tuned to that pitch or very nearly so. In 
the reports of a number of festival services recently 
celebrated with the addition of orchestral accompani- 
ments, it seems to be quite common to have to call 
upon organists to play a semitone higher in order to 
bring organs as nearly as possible in tune with 
the high-pitched orchestras. Similar statements 
concerning the use of military bands with our church 
organs are also to hand. Clearly then, as far as 
music with orchestra in church goes, we are much 
nearer the adoption of the new Continental pitch 
than might have been supposed. For a long period, 
indeed, some of our leading organ builders have 
adopted a conveniently low pitch, from one or both 
of two motives: either making provision for the 
coming general acceptance of the French or pro- 
viding a reasonable church pitch as a matter of 
independent judgment. 





culties, no doubt; and, to be done well, will require 


Of recent organ recitals the following may be 
referred to. One given by Mr. F. G. M. Ogbourne 
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at St. Clement Danes, with a programme including 
Guilmant’s Canzone in A minor, Allegretto Grazioso, 
Tours, and Best’s excellent and too much overlooked 
March for a Church Festival. Mr. Herbert Olding 
ave a recital lately at St. Saviour’s, Brixton Hill, 
the scheme containing Krebs’s Fugue in G anda 
Berceuse by G. Delbruck. 

At the opening, on the 6th ult., of the new electric 
organ, built by the Hope-Jones Electric Organ 
Company for St. Mary’s Church, Croydon, Mr. Hugh 
Blair played a good selection of standard and new 
pieces; and some very admirably rendered vocal 
music was given by the Lothbury Male-Voice Choir, 
conducted by Mr. T. B. Evison. 

The fine new organ at St. Bees, Cumberland, adds 
another achievement to the already long list of 
important instruments built by our veteran king of 
organ builders, ‘‘ Father” Willis. The organ 
contains forty speaking and fourteen mechanical 
stops, distributed over great, swell, solo, and pedal 
organs. The players at the opening recitals were 
Mr. T. H. Collinson and Mr. F. L. Livesay. The 
scheme of the first-named included that fine piece of 
contrapuntal “lace work,” the superb Passacaglia 
inC minor by Bach; and the list of the last-named 
found a place of honour for the same great master’s 
Prelude and Fugue in D major. 

The programmes recently played‘ by Mr. H. A. 
Fricker, at the Leeds Town Hall, evidence good all- 
round work. Among other pieces given were the 
first movement of Elgar’s Sonatain G; Mr. E. H. 
Lemare’s new Symphony for organ in G minor; 
Sketch in C minor and Finale of Organ Sonata, John 
E. West; First Movement of Sonata in C minor, 
Salomé; W.G. Wood’s Allegro in C minor; and E. 
d’Evry’s Concert-Overture for organ. Mr. E. H. 
Lemare recently gave a recital on the Leeds Town 
Hall organ, playing a characteristic and attractive 
programme. 

Mr. Roger Ascham’s fifty-sixth recital in Feather 
Market Hall, Port Elizabeth, included pieces by 
Wolstenholme, Lemare, and Widor. Mr. G. Leake 
gave a recital, on the 13th ult., at St. Mark’s Church, 
Southampton. His scheme included “ Gothic ” 
March (Salomé) and Berceuse (W. H. Wheeldon). 
Dr. G. H. Smith recently gave a performance at 
Sculcoates Parish Church. The music given included 
Suite ‘‘Gothique” (Boellman) and Smart’s too little 
played Andante in F. Interesting recitals have also 
been given by Mr. T. Westlake Morgan at St. Mary’s 
Church, Bangor, and by Mr. C. Thornton Turner at 
Horbury Congregational Church, Notting Hill. 

The fine new organ for Norwich Cathedral will 
consist of five manuals, including an echo organ, 
with sixty-four speaking stops and twelve couplers. 
The instrument, which will occupy the old screen 
position, comes from the factory of Messrs. 
Norman and Beard. Another fine new instrument, 
this of the concert-room type, is being built by Messrs. 
Brindley and Foster for the Town Hall, Pieter- 
maritzburg, Natal. It may be remembered that the 
previous organ, built by the same well-known English 
firm, was destroyed by fire. The new organ will con- 
tain sixty-one sounding stops, twenty-two mechanical 
movements, and a large number of pistons and 
pedals also for mechanical work. There are four 
manuals, the stops of which are wisely made to 
contain a large number of eight-feet registers, a 
pedal organ of twelve stops, including one of thirty- 
two feet; and there are no less than seven different 
pressures of wind. 

Dr. P. C. Buck gave a recital in Wells Cathedral, 
on the 21st ult., which included ‘“ Fantasia on a 
choral,” Liszt; ‘ Carillon,” Tombelle ; Symphony, 
No. 8, Widor; and Sonata, No. 17, Rheinberger. A 





selection given on the r4th ult., at St. Jude’s, Dulwich 
Road, by Mr. Wetton Hickin, included Bach’s Prelude 
and Fugue in B minor and the first movement of 
Merkel’s G minor Sonata. 

At the Alexandra Palace, on the 21st ult., Mr. Sidney 
A. Mosdell’s programme included Rheinberger’s 
Sonata in F minor (Op. 127) and Silas’s Fantasia in 
E minor. 


THE OPERA. 


No new operas have been mounted at Covent Garden 
Theatre during the past month, but an event has to be 
recorded in the revival of Bellini’s ‘* Norma.” This work, 
which owes no little of its reputation to the number of 
fine singers who have appeared in it, was mounted by 
Sir Augustus Harris at Drury Lane in 1887, and was 
heard at Covent Garden in 1890, during a late autumn 
opera season given by Signor Lago. On the 15th ult. 
the title-rédle was sustained in traditional manner by 
Madame Lilli Lehmann, and that of Adalgisa by Signorina 
Giulia Ravogli, who made a welcome re-appearance at 
Covent Garden on this occasion, sang beautifully, and 
acted with her usual grace of gesture. Herr Dippel 
appeared as Pollio and M. Plancon as Oroveso, and the 
choral portions were well rendered. Signor Mancinelli 
conducted. 

To Madame Lehmann may also be attributed the 
more welcome performance, on the Ist ult., of Beethoven’s 
‘Fidelio.’ Her associates were Miss Marie Engle 
(Marcelline), Herr Schramm (¥aquino), Herr Dippel 
(Florestan), Herr Muhlmann (Pizarro), and Herr Heid- 
kamp (the ¥ailor). Dr. Muck conducted and secured an 
excellent ensemble. 

A performance was given on the 2oth ult., under the 
direction of the composer, of Signor Mancinelli’s ‘“ Ero 
e Leandro,” first heard in England in concert form at the 
Norwich Musical Festival of 1896 and produced at Covent 
Garden on July 11 last. On the 2oth ult. MM. Saléza and 
Plangon renewed their original embodiments of Leandro 
and Ariofarne, and the part of Evo was sustained by Malle. 
Strakosch. Madame Louise Homer sang the solo in the 
Prologue. 

A new baritone, Signor Scotti, made his début at Covent 
Garden, on the 8th ult., in the title-védle of ‘ Don 
Giovanni,” but his reading lacked subtlety and courteous- 
ness, and he appeared to much greater advantage as 
Amonasro in a subsequent performance of Verdi's ‘‘ Aida.”’ 

Madame Melba made her rentrée, on May 25, as the 
heroine in Gounod’s ‘“‘ Roméo et Juliette,” and Madame 
Nordica returned, on the 6th ult., as Briinnhilde in “ Die 
Walkie.” M. Salignac also made his re-appearance on 
the 8th ult., as Don Ottavio in ‘‘ Don Giovanni.” 

Mdlle. Lucienne Bréval, an artist of great ability, made 
her first appearance, on the 16th ult., as Valentine in ** Les 
Huguenots,” and made a very favourable impression by 
her singing and acting in the final scene. M. Flon con- 
ducted with notable sympathy with the work. 





PHILHARMONIC CONCERTS. 


Dr. Joacutm having kindly consented to replace M. 
Paderewski, who was to have been the instrumental 
soloist at the concert on the 1st ult., at the Queen's Hall, 
the opportunity was taken by the directors of the Phil- 
harmonic Society to present the veteran violinist with a 
silver-gilt wreath, in commemoration of the sixtieth 
anniversary of his first appearance in public. The wreath, 
which had been designed by Mrs. Philip Newman, was 
enclosed in a case, which bore the inscription :— 

‘‘ Presented by the Philharmonic Society of London to 
Dr. Joseph Joachim, in recognition of his incomparable 
talent, and in commemoration of the sixtieth anniversary 
of his first public appearance. June 1, 1899.” 

The wreath was presented by Mr. W. H. Cummings, who 


‘reminded the audience that Dr. Joachim had first played 
| at these concerts in the year 1844, when he was heard in 


Beethoven’s Concerto, which previously had only been 
performed three times in this country. 
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Dr. Joachim replied in English, and in expressing his 
gratitude to the Philharmonic Society said that the first 
honour it had done him was when it abrogated in his 
favour the law that “no prodigies need apply,” and he 
hoped it would add to its kindness and abrogate the law 
that no one nearing seventy should play at its concerts, 
for he hoped to often play again for the Society. The 
orchestral works performed at this concert were Tschaikow- 
sky's Fourth Symphony in F and Mr. Edward German’s 
Overture to ‘‘Much Ado about Nothing,” the latter being 
directed by its composer. Dr. Joachim’s solo was the 
Romance from his Hungarian Concerto, and the vocalist 
was Madame Emma Nevada. Sir Alexander Mackenzie 
occupied his usual seat. 

At the seventh concert, on the 15th ult., Sir Alexander 
Mackenzie’s Preludes to Acts II. and III. of Byron’s 
‘“‘Manfred,”’ originally produced at the London Musical 
Festival in May last, were introduced to the Philharmonic 
audience and achieved an immediate success. There can 
be no doubt that these imaginative and beautifully scored 
pieces are amongst the best orchestral works the composer 
has given us—in fact, we place them immediately after 
“La Belle Dame sans Merci” and the “ Britannia” 
Overture. There is a delightful ‘ open air” charm about 
the tuneful Pastorale, with its quaint effect of the jingling 
of cowbells (‘played ”’ without time and rhythm!), and 
the rush and rattle of.the poetic ‘ Flight of the Spirits " 
—in which some curious but beautiful orchestral effects 
attract attention—would appeal to any audience. The 
composer secured an excellent performance of his pieces, 
but we venture to opine that the ‘Flight’ (Allegro con 
fuoco) would gain by an even quicker tempo, provided 
the ‘‘ wind” could follow fast enough, of which we confess 
we are not sure. Herr Richard Strauss conducted his 
extraordinary symphonic poem “ Tod und Verklarung,” 
but the orchestra was by no means at its best in this com- 
plicated piece of rampant realism. We spoke at great 
length of the “‘poem”’ in our last year’s January issue, and 
after hearing another performance we need not alter one 
word of what we then wrote. It is a work of genius, 
in which moments of wonderful beauty and impres- 
siveness alternate with hideous pages, which can cer- 
tainly be explained and ‘‘justified”’ by a reference to the 
composer’s “ programme”? (he sacrifices all musical beauty 
if need be to a conscientious and logical carrying out of the 
poetic idea), but which we should nevertheless prefer not 
to have to endure if played with such brutal insistence as 
on this occasion. Our tympanum is not made of cowhide! 
Herr Moriz Rosenthal played Chopin’s E minor Pianoforte 
Concerto most beautifully, and Miss Clementine de Vere 
sang songs by Weber and Gluck with refinement and charm. 
Mozart's ‘‘ Prague ” Symphony, of which Sir Alexander 
secured a finished performance, concluded the concert. 





RICHTER CONCERTS. 
GLAZOUNOW'S SIXTH SYMPHONY. 

Time was when we built great hopes on Alexandre 
Glazounow. We believe in him less and less as he goes 
on producing symphony after symphony with the facility 
and rapidity of a Mozart or Schubert. To be sure, he is a 
great architect, and can raise a splendid monument of 
learning and ingenuity with anybody. But, alas! the life- 
giving breath of melodic inspiration is sadly wanting, and 
the whole astounding fabric seems foredoomed to a short 
life. His mastery over all branches of the technique of 
his art is astounding. But what astonishes us even more 
is the lack of self-criticism which permits him to waste 
his wonderful erudition on uninteresting melodic material. 
Even the second subject of the first movement of his latest, 
and, in some respects, very un-Russian Symphony (No. 6, 
in C minor, Op. 68), produced on May 29, lacks warmth 
and originality, and the symphonist who cannot invent a 
respectable theme for the second subject of his first move- 
ment is past praying for. But Glazounow’s music is so 
beautifully made, the scoring is so superb, and the whole 
flows along on such a strong smooth current, that we can 
understand how easily it is mistaken for great, which, in 
our opinion, it certainly is not. That the work contains 
isolated points of beauty and interest goes without saying. 
These are chiefly found in the variations which do duty for 





ai 


a slow movement. The pompous Finale is a marvel of 
ingenuity in handling strange rhythms. But its length and 
elaboration suggest that the composer became “ intoxicated 
with the exuberance of his own verbosity’ while he wrote 
it. The performance, under Dr. Richter, was magnificent, 
yet the work was but coolly received. Liszt’s A major 
Pianoforte Concerto, brilliantly played by M. Eduard Risler, 
and Wagner's ‘“ Faust’ Overture and ‘* Tristan” selection 
completed the programme. 


, SIEGFRIED WAGNER'S ““BARENHAUTER”’ OVERTURE, 


The novelties at the third concert, on the 5th ult., were 
the Overture to Siegfried Wagner’s ‘“ Barenhauter” and 
an Entr’acte and Air de Ballet from Tschaikowsky’s opera, 
““ Voyévode”’ (Op. 3). The overture is not a masterpiece, 
but it is a vast improvement upon the symphonic poem 
which the young composer produced a year or two ago at 
Queen’s Hall. It is certainly tuneful, and one of the prin- 
cipal themes even beautiful. A clear-cut rhythmical melody 
like this third Hans Kraft theme would be welcome in tke 
work of any living composer. It is simple and “ volks- 
massig,’’ but that should be no objection in an opera 
based on fairy tales. The composer is less happy in the 
working-out portion of his overture, where he becomes 
intricate and diffuse and extremely difficult. Lovers of 
musical coincidences may be interested to learn that one 
of Herr Wagner’s love themes, representing the ‘ Ever 
womanly,” is, up to a certain point, identical with a love 
theme in Mr. Edward German’s ‘‘ Romeo and Juliet” 
music! Tschaikowsky’s pieces are long, but original and 
fascinating, both in regard to the subject-matter and the 
scoring. Mr. Edward Lloyd, who was in splendid voice, 
sang the three great songs from “Die Meistersinger” 
in his best style. Beethoven’s ‘‘Coriolan” Overture 
commenced, and Schumann’s First Symphony concluded 
the concert. 

We must pass quickly over the fourth concert, on the 
12th ult., which contained only one unfamiliar piece—viz., 
Tschaikowsky’s Fantasy Overture ‘‘ Hamlet’’ (Op. 67), a 
strenuous and noisy piece, which but for the tender and 
wonderfully original Ophelia music (which to a certain 
extent foreshadows the ‘ Pathetic’ Symphony) might easily 
prove tedious. Dr. Richter gave a masterly performance 
of the work, and in the two “ Meistersinger ’’ Vorspiele 
(Acts I. and III.), the ‘ Charfreitagszauber,’’ and Beet- 
hoven’s ‘ Pastoral”? Symphony he was at his greatest. 
These were glorious readings of glorious masterpieces. 

The most interesting concert of the season was the fifth, 
on the roth ult., for three novelties were included in the 
programme and presented to a crowded audience in all 
but faultless style. The first was J. S. Svendsen’s Legend 
for orchestra ‘‘ Zorahayda” (Op. 11), founded on Washington 
Irving’s ‘‘ Legend of the Rose of the Alhambra.” It isa 
poetically conceived and charmingly executed piece of 
programme music, agreeably melodious, beautifully scored, 
and undoubtedly effective in a quiet way. Rimsky- 
Korsakow's Suite from the opera ‘‘ Snégourotchka,”’ on the 
other hand, is merely an exercise in orchestration. Like 
all his orchestral pieces, it is a wonder in the way of new 
and dazzling orchestral effects, but as music it is beneath 
contempt. 

ELGAR’S NEW ‘ VARIATIONS.” 

Of a very different calibre was the one English novelty 
of Dr. Richter’s season—viz., Mr. Elgar’s “‘ Variations on 
an original theme ”’ (Op. 36). Our opinion of Mr. Elgar’s 
gifts is by this time known to our readers, but after making 
ourselves thoroughly acquainted with his latest work, and 
listening to a splendid performance under the greatest 
living conductor, we say more emphatically than ever: 
Here is an English musician who has something to say 
and knows how to Say it in his own individual and beautiful 
way. He doesnot pose as a “ profound ”’ and learned master 
of his craft; he writes as he feels, there is no affectation 
or make-believe. Effortless originality—the only true 
originality—combined with thorough savoir faire, and, most 
important of all, beauty of theme, warmth, and feeling are 
his credentials, and they should open to him the hearts of 
all who have faith in the future of our English art and 
appreciate beautiful music wherever it is met. 

Too much has been made of the fact that Mr. Elgar has 
in these pieces endeavoured, for his own amusement 
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424. Abidewithme .. R. Dunstan 
478. A few more years shall roll H. Blair 


592. Alleluia! now is Christ risen 
T. Adams 


247. All nations whom B, Luard Selby 
113, All they that trust... Dr. Hiller 
30. All Thy works . E.H. Thorne 
475. All Thy works... J. Barnby 
503. All Thy works... G. H. Ely 

... Gounod 


g. All ye who weep 
261. Andallthe peoplesaw J. Stainer 
2ag. Andit wasthethird hour Elvey 
485. And Jacob was left alone J. Stainer 
357. And the wall of the city Oliver Kin 


402, And when the day of eg 
W. Smith 


611. Angels from the we... Cowen 
597. A prayer for peace ... Crotch 
228. Artthouweary .. C,H. Lloyd 
Asllive, saith the Lord E.T. Chipp 
333 Asitbegantodawn Ch, Vincent 
498. As Moses lifted up F. Gostelow 
24. As the hart pants (s.s.T.B.) Gounod 
24*, Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
109. Ascribe unto the Lord S.S, Wesley 
At the Lamb’s High vom we wine 


456. AttheSepulchre H. “ ‘At 
56. Awake, awake, puton J, Stainer 
149. Awake, awake, put on M. Wise 


199. Awake, thou that sleepest Stainer 
Awake up, my glory M. Wise 
Be glad and rejoice .... B. Steane 
Be glad, O ye righteous H. Smart 
567. Be Thou exalted « C. Bayley 
Before the heavens H. W. Parker 
598. Behold, Godis great E.W. Naylor 
Behold, how good (A.T.T.B.) 
A.J. Caldicott 
Ditto (s.a.7.B.) A. J.Caldicott 
Ditto Hamilton Clarke 
89. Behold, I bring you J. Barnby 
Ditto E. V. Hall 
Ditto J. Maude Crament 
Behold, I send... J. V. Roberts 
. Behold My servant J.F. Bridge 
65. Behold now, praise J. B. Calkin 
Behold now, praise F. Iliffe 
Behold,O God... -F. W. Hird 
524 Behold, the days come Woodward 
501. Behold, two blind men J. Stainer 


349.* 


143. Be merciful ... H. Purcell 
257. Be merciful E. A. Sydenham 
597. Be peace on earth ... Crotch 


583. Beyeallofonemind A.E. Godfrey 


471. Be ye therefore followers of God 

» Baker 
77. Blessed arethey .,.. W. H. Monk 
. Blessed are they ... H. Blair 
182. Blessed arethey ... Arthur Page 
Blessed are they A. W. Batson 
15. Blessed be the God S.S. Wesley 
Blessed be the Lord Dr. Heap 
Blessed be the Lord C,L. Williams 
Blessed City «. A.C. Fisher 
. Blessed is He «. C. H. Lloyd 


3d. 
3d. 


g 3d. 








84. Blessed is He F. E. Gladstone 
292. Blessedishe... A.C. Mackenzie 
64. Blessed is the man ...Sir John Goss 
206. Blessed is the man Clarke-Whitfeld 
286. Blessed Jesu, Stabat Maier Dvorak 
5. Blessing, glory, wisdom B. Tours 
378. Bless the Lord .. M. Kingston 
374. Bless thou the Lord Oliver King 
450. Bless thou the Lord C. Bayley 
632. Blow up the trumpet F. Iliffe 
97- Blow ye the trumpet Henry Leslie 
118. Bow Thine ear W. Bird 
92. Break forthintojoy R. Prentice 


415. Ditto S. Coleridge-Taylor 
491. Ditto B. Steane 
323. Brightest andbest ... E. V. Hall 


340. Bring untothe Lord F.E.Gladstone 

98. Brother, thou art gone Sir J. Goss 
279. By Babylon’s wave Gounod 
197. By therivers of Babylon L. Samson 
121. By the waters of Babylon Boyce 
511. Ditto «.  H. Clarke 
116. Calltoremembrance J. Battishill 
497. Christ both died E. W. Naylor 
368. Christisrisen ... J. M.Crament 


454. Christ is risen G.B. J. Aitken 
533. Christ is risen . J. V. Roberts 
307. Christour Passover E. V. Hall 


370. Christthe Lord ... E. V. Hall 
488. Christians, awake ... J. Barnby 
445. Cleanse me, Lord G. F. Wrigley 

52. Come, and let us return Sir J. Goss 


95. Come,and let usreturn W. Jackson 
201. Come, Holy Ghost... J.L. Hatton 
283. Come, Holy Ghost Sir G. Elvey 
293. Come, my soul .. G. C, Martin 


314. Comenow,and let us H.W. Wareing 
1. Come unto Him Gounod 
103. Come unto Me(Bach) J. Stainer 
256. Come unto Me H. R. Couldrey 
334. Come, ye faithful ... E. V. Hall 
622. Create in me a clean heart 
. J. Fry 
356. Daughters of Jerusalem H. J. King 
449. Dawns the day R. H. Legge 
213. Day of anger (Requiem) ... Mozart 
252. Death and life Walter Parratt 
go. Distracted with care « Haydn 
277. Enternotinto Judgment Dr. Clarke 
362. Eternal source F. Brandeis 
628. Except the Lord build H. Gadsby 
470. Eye hath not seen (two-part) 
M. B. Foster 
584. Ditto, ditto (s.4.T.B.) M. B. Foster 
625. Far be sorrow . E. V. Hall 
329. Far from their home, our fallen race 
Rev. H. H. Woodward 
364. Father, hear the prayer F. Brandeis 
46. Father of Heaven Dr. Walmisley 
384. Father of Life «. S.J. Gilbert 
28. Fear not, Oland ...Sir John Goss 
446. Flee fromevil Rev. W. J. Clarke 
553. Forasmallmoment ... J. Stainer 
254. Forever blessed ... Mendelssohn 
198. For the mountains... L. Samson 
273. From the deep I called Spohr 
227. Giveear,O Lord T.M. Pattison 
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433. Give ear,O Shepherd A. Whiting 
88. Give ear, O ye heavens Dr. Armes 
604. Give thanks, O Israel Ouseley 
309. Give the Lord . C.H. Lloyd 
383. Give unto the Lord H.W. Parker 
2. Glory be to God . S.S. Wesley 
341. God be merciful ... A. H. Mann 
49. God be merciful . S.S. Wesley 
236. God be merciful unto us C, F. Lloyd 
x05. God came from Teman Dr. Steggall 
128. God is gone up Dr. Croft 
605. God is my salvation C.F. Bowes 
131, God is our hope Dr. Greene 
tor. God is our refuge ... Dr. H. Hiles 
332. God is our refuge ... A. Foote 
75. Godsaid,Behold SirG. Macfarren 
473. Godso loved the world J.V. Roberts 
342. God,that madestearth A.C. Fisher 
344. God, whoat sundry times J. H. Mee 
388. Grant,we beseech Thee J.V.Roberts 
550. Grant, we beseech Thee M. Elvey 
187. Great and marvellous Dr. Monk 
517 Ditto J. F. Bridge 
223. Great is Jehovah Schubert 
602. Greatisour Lord M.B. Foster 
136. Greatisthe Lord ... Dr. Hayes 
237. Greatisthe Lord Sir F. Ouseley 
481, Greatisthe Lord ... B. Steane 
220. Grieve not the Holy Spirit Stainer 
609. Guide me, O Thou Great 
Redeemer ate H. Blair 
427. Hail! gladdening Light J. T. Field 
545. Hail! gladdening Light Martin 
326. Hail, thou that art... A. Carnall 
560. Hailtothe Christ ... J. Barnby 
499. Hallelujah, Christ is risen Steane 
382. Hallelujah! the Light O. King 
173. Happy is the man ... E. Prout 
487. Harkthegladsound  E. V. Hall 
345. Hark, the heraldangels E. V. Hall 
444. Hark! what news... .. O. King 
404. Harvest Hymn F. Tozer 
377. Have mercy upon me Kellow J. Pye 
401. Have mercy upon me J. Shaw 
535. Have mercy upon me J. Goss 
389. Hear me when I call T. Distin 
146. Hear my prayer C. Stroud 
339. Hear my prayer Mendelssohn 
442. Hear my words C.H.H. Parry 
310. Hear,O God... A. Friedlander 
138. Hear, O heavens P.Humphreys 
94. Hear, O Lord Sir John Goss 
139. Hear, O Lord C, King 
162. Hear, O Lord Sir F. Ouseley 
203. Hear, O Thou Shepherd Dr. Clarke 
522 Ditto T. A. Walmisley 
376. Hide not Thy face Kellow J. Pye 
330. Holy Ghost, toearth descending, 
Ludmila .. Dvorak 
111, Holy, holy, holy Dr. Crotch 
246. Ho! every one ee G.C.Martin 
366. Ho! every one J. M. Crament 
12. Honour the Lord J. Stainer 
129. Hosanna . O. Gibbons 
43. Hosanna .. Sir G. A. Macfarren 
260. How beautiful are the feet Handel 
321. How excelicnt is Thy... Cowen 
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. How great is the loving-kindness 
J.E.W 


NOVELLO’S OCTAVO ANTHEMS—Coxdinued. 


. est 


373. How long wilt Thou Oliver King 
104. How lovely are «. Spohr 
539. Iam Alpha J. V. Roberts 
623. Iam He that liveth T. Adams 
268. Iamwell pleased J. Rheinberger 
120. I beheld, andlo... Dr. Blow 
280, I beheld, and lo ww. Elvey 
496. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537- Ideclareto you... Cruickshank 
168. I desired wisdom J. Stainer 
230. Ididcall uponthe Lord Pattison 
117. I have set God Dr. Blake 
130, I have set God J. Goldwin 
420. IhavesetGod Hamilton Clarke 
122. Ihave surely built... Dr. Boyce 


21g. I have surely built T. T. Trimnell 
590. I hearda great voice G.F. Cobb 
396. I heard a voice Sir John Goss 
171. IsawtheLord .. J.Stainer 
114. I was glad T. Attwood 

32. Iwasglad ..  ... Sir G. Elvey 


79. Iwasglad ... ..C. E. Horsley 
379. Iwasglad ... T. T. Trimnell 
119. I was in the spirit ... Dr. Blow 
205. I will alway give thanks Dr. Clarke 

73. Iwillcry untoGod Dr. Steggall 
502. Iwillextol Thee C.M. Hudson 

29. I willgivethanks ... J. Barnby 
156. I will give thanks ...E. J. Hopkins 
568. I will give thanks Mozart 
225. I will go unto ...Dr. Gauntlett 
591. I will go unto the altar C. Harris 


102. 


278. 


582. 


148. 
385. 


282. 
571. 


180, 


397+ 


. I will magnify Thee 
. I will mention 


. I will not leave you 
. I will open rivers 


. In Thee, O Lord 


. Isit nothing (2-pt.) 


. It came even to pass 


. I will greatly rejoice Cruickshank 
. I will lay me down... 
. I willlay me down... Dr. H. Hiles 
. I willlay me down A. C, Edwards 
. Iwilllove Thee,O Lord J. Clark 
. I will love Thee, O Lord my 


H. Gadsby 


strength ... Matthew Kingston 
I will magnify Thee J. B. Calkin 
I will magnify Thee Sir John Goss 
I will magnify Thee J. Shaw 
O. King 
I will magnify Thee F. Iliffe 
«. Sir A. Sullivan 
... B. Steane 
E. Pettman 
I will set His dominion H.W.Parker 


. I willsing anewsong Dr. Armes 
. I willsing ofthe mercies J. Booth 


I willsing of Thy power Greene 


. I will sing unto the Lord Wareing 
. I willwash my hands E.J. Hopkins 
. If we believe that Jesus died Goss 
. Ifye love Me 

. If ye love Me 

. If ye then be risen 
. Ifye then be risen... 
. In Christ dwelleth Sir John Goss 
. In my Father’s house 


H. W. Wareing 
... B. Steane 
M. B. Foster 

Dr. Naylor 


Crament 
«. E.H.Thorne 
«. Sir G. Elvey 
F. Tozer 

B. Tours 
J. Weldon 
S. C. Taylor 


In sweet consent 
Inthat day ... 
In the beginning 


In Thee,OLord ... 
In Thee, O Lord 


. Inthe fearofthe Lord J.V. Roberts 


Sir R. Stewart 
M. B. Foster 
Ditto (4 voices) M. B. Foster 
Ouseley 
J. Barnby 


In the Lord ... 


It isa good thing ... 


. Itisagoodthing T, M. Pattison 
. It shall come to pass 


Dr. Garrett 


Jesu, lover of my soul _ ...F. Iliffe 


3d. 
2d. 
8d. 
3d. 
4d. 
3d. 
6d. 
6d. 
3d. 
4d. 
4d. 
6d. 
4d. 
6d. 
3d. 
4d. 
4d. 
4d. 
3d. 
2d. 
6d. 
4d. 
3d. 
6d. 
4d. 
6d. 
3d. 
3d. 
4d. 
4d. 
6d. 
2d. 
ad. 
3d. 
4d. 
ad. 
3d. 
3d. 
4d. 


4d. 
4d, 
3d. 
3d. 
4d. 
4d. 
6d. 
2d. 
3d. 
4d. 
8d. 
3d. 
4d. 
3d. 
3d. 
3d. 
3d. 
2d. 
3d. 
3d. 
3d. 
3d. 
3d. 
8d. 
4d. 
3d. 
3d. 
3d. 
3d. 
6d. 
3d. 
3d. 
4d. 
6d. 
4d. 
6d. 
1d. 








455. 
548. 
7: 


614. Justorum anime... ... 


179. 
581. 


37+ 
425. 


438. 


438.* Let not your heart 


226. 
565. 


. Lead, kindly Light 
. Lead, kindly Light D.Pughe-Evans 
. Let God arise 
. Let God arise 
. Let my complaint ...E. H. Thorne 
. Let not thinehand... 


. Lift up your hearts... 


Jesus Christ is risen Oliver King 
Joyinharvest ...  ... B. Steane 
Judge me, O God ... Mendelssohn 
Byrd 
King all glorious J. Barnby 
Kings shall be thy nursing fathers 

G. C. Martin 
Lead, kindly Light... J. Stainer 
Lead, kindly Light... R. Dunstan 
C. L. Naylor 


Dr. Greene 
T. T. Trimnell 


J. Stainer 
Let not your heart... M. B. Foster 
M. B. Foster 

J. Stainer 
R. F. Lloyd 


Let the peace of God 
Let the righteous ... 


. Let the words of my A. D. Culley 
. Let Thy merciful ears W. B. Bell 
. Let us now praise... E. H. Thorne 
. Lift up thine eyes ...Sir John Goss 
. Lift up your heads... J. L. Hopkins 


S. Coleridge-Taylor 
J. Barnby 


Ditto 


408. Lighten our darkness G. R. Vicars 
595. Light of the world ... E. Elgar 
393. Like asthe hart Thomas Adams 
530. Lo, God, ourGod ... B. Haynes 
165. Lord, how arethey... H. Clarke 
391. Lord, I have loved... .F, Lliffe 

54. Lord, let me know mine end Goss 
351. Lordofall power .... J. Barnby 
459. Lord of our life J. T. Field 
566. Lord of life +» A. C. Mackenzie 
404. Lord ofthe rich and golden F.Tozer 
411. Lord of the Harvest J. Barnby 
318. Lord, Thou art God... J. Stainer 
434. Lord, Thouhast ... A. Whiting 
274. Lord,whatlovehavel Dr. Steggall 


. Oall ye people F 
. O be joyfulinthe Lord G. Martin 
. Oclap your hands ...T.T.Trimnell 
. Oclap your hands ... 
. Oclap your hands ... 


. Lord,whoshall dwell Dr. Roberts 
. Lo,summercomes again J. Stainer 


Lo! the winter B. Farebrother 


. Magnify His Name... G.C. Martin 
. Makeajoyfulnoise A.C.Mackenzie 


. Makemeacleanheart J. Barnby 
Ditto A. W. Batson 
. Mangoethforth .. A. Carnall 


. Meyehave bereaved C. Morales 
. Mercy andtruth are met J. Stainer 
. Mineeyes look unto Thee H. Baker 


Ditto E. Pettman 
. Miserere mei, Deus J. Barnby 
. My beloved spake... H. Purcell 


. My God, I love Thee G. J. Bennett 
. My God, I thank Thee E.H.Lemare 
. My God, my God ... Mendelssohn 
. My God, look upon...J. L. Hopkins 
. My heartis fixed W. Cruickshank 
. My heart was glad... 
. My heart is inditing M. B. Foster 
. My hope is in the 


A. Carnall 


Everlasting J. Stainer 


. My mouth shallspeak J. E. West 
. Mysoulis weary ... Dr. Beckwith 
. My soul truly waiteth 3B, Steane 
. My soul, wait thou still F.J. Read 
. Nearer, my God, to Thee T. Adams 


Not unto us,O Lord H. Gadsby 
. Not unto us J. E. West 
. Now is Christ risen T. Adams 
. Nowiscome salvation C. Harris 


H. Purcell 


Dr. Greene 
J.Stainer 





4d. | 
3d. | 
4d. 





80. 
202. 
241. 
569. 

12. 

Il. 

16. 


. O give thanks 


O clap your hands ...E. H. Thorne 
O come before «. G. C. Martin 
O come hither ee W., Jackson 
O come, let ussing M.B. Foster 
O come near to the Cross Gounod 
O day of penitence... Gounod 
O give thanks ... Sir G. Elvey 
H. Purcell 
O give thanks 


. Ogive thanks +» S.S. Wesley 

O give thanks ...Sir John Goss 
. O give thanks B. Steane 
. O give thanks E. V. Hall 
. O give thanks H. J. King 


O God, have mercy... J. B. Calkin 


. O God, the King of Glory H. Smart 


141. O God, Thou art my God H. Purcell 
585. Ditto B. L. Selby 

34. O God, Thouart worthy A.Sullivan 
188. O God, Thou hast... H. Purcell 
418. O God, Who hast ... A. S. Baker 
430. Ditto A. W. Batson 
507. Ditto J. V. Roberts 

47, Ohowamiable .. J. Barnby 
233. O how amiable T. M. Pattison 
347. O how amiable . Oliver King 

48. O how plentiful T. M. Pattison 


123. 
435. 
135. 
158. 
196. 
234. 
325. 
392. 
303, 
176. 
240. 
242. 


. Ojoyful Light... 
. OLambofGod ... 


. O Lord God... 
. O Lord, look down... 


. O my heart was glad 
. Open to me the gates... F. Adlam 


. O praise God 
. O praise our God, ye people Boyce 
. O praise the Lord... 
. Opraise the Lord T. M. Pattison 
. O praise the Lord ...Sir John Goss 


. Otasteandsee ... 
. O that lknew where I might 


. O Jerusalem, look about E. Naylor 


O Jesu! Victim Rev. J. B. Powell 
B. Tours 
J. Barnby 
«.. Ernest Ford 
Dr. Clarke 
J. Battishill 
... Kate Boundy 


O Lord God 


O Lord of hosts 


» OLord, our Governor H. Gadsby 
. O Lord, Thou art ... Ch. H. Lloyd 
. O lovely peace 


Handel 
Sir A. Sullivan 
A. Carnall 


O love the Lord 


O perfect love J. Barnby 
. O praise God Dr. Clarke 
. O praise God T. T. Trimnell 
O praise God .. G. C. Martin 


Theodore Distin 


J. Barnby 


. O praise the Lord ... Ouseley 
. Opraisethe Lord ... Zingarelli 
. Opraise the Lord W.G. Wood 


. O pray for the peace E. H. Thorne 
. O Saving Victim (No. 2) 


Gounod 
Ditto he Rossini 
Ditto W.A.C. Cruickshank 


. O Saviour of the world (A.7.7T.B.) 


J. V. Roberts 


. Osinguntothe Lord H. Purcell 
. Osing untothe Lord Cruickshank 
. O taste and see 


... Sir John Goss 
Ditto (Welsh Words) 
A. H. Mann 


findhim ... Sir W. S. Bennett 
O where shall wisdom Dr. Boyce 
O worship the King... E. V. Hall 
Oworshipthe Lord... Dr. Hayes 
Oye that lovethe Lord Sir G. Elvey 


Ditto H. W. Wareing 
Ditto F. A. W. Docker 
Ditto J. Naylor 
Our Father, which art J. Barnby 
Our Godis Lord .., E. Mundella 
Out ofthedeep .. Dr. Naylor 


F, E. Gladstone 
«. J. B. Calkin 


Out of the deep 
Out of the deep 


Lonpon: NOVELLO AND COMPANY, LImITeED. 
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To his Friend, GEORGE THOMAS, Deputy Organist of the Church of S. Augustine, Edgbaston. 


WHILE THE EARTH REMAINETH 


ANTHEM FOR HARVEST 
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Gen. viii. 22; Isaiah xl. 5; 
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NOVELLO’S OCTAVO ANTHEMS—Continued. 


81. Plead Thou my cause... Mozart 
55. Ponder my words ...Henry Gadsby 
300, Ditto . F. J. Sawyer 
£59. Praise God in His holiness BE. Tours 


521. Praise,mysoul ...  E. V. Hall 
70. Praise the Lord . SirG. Elvey 
172. Praisethe Lord Sir J. Benedict 
137. Praise the Lord Dr. Hayes 
125. Praisethe Lord .. J. Clark 
59. Praisethe Lord... S.S. Wesley 


561. Praisethe Lord... J. M. Crament 
577. Praisethe Lord... J. H. Maunder 
208. Praise the Lord,O my soul Mozart 


ai. Ditto Sir John Goss 
381. Ditto J. W. Elliott 
63. Ditto Dr. Garrett 
439- Ditto T. P. Royle 
513. Ditto H. Purcell 
298. Praise the Lord, O Jerusalem 
*  W.H. Bliss 
316. Ditto E. V. Hall 
10. Ditto H. Purcell 
624. Praise the Lord, ye... B. Steane 


45. Prepare ye the way ... Dr. Garrett 
151. Prepare ye the way... M. Wise 
416. Prepare ye the way J. M. Crament 

60. Rejoice greatly Henry Gadsby 
145. Rejoicein the Lord H. Purcell 
164. Rejoice in the Lord F.R. Statham 
200. Rejoice inthe Lord G. C. Martin 
258. Rejoice in the Lord J. Redford 
317. Rejoice inthe Lord Philip Armes 
272. Rejoice,O ye righteous Rheinberger 

38. Remember now . Dr. Steggall 
523. Remember,O Lord Walmisley 
336. Rend your heart J. Clippingdale 


626. Rend your heart (Turn ye) 
A. E. Godfrey 


170. Save, Lord,andhearus Dr. Hayes 
287. Save me,O God _...J. L. Hopkins 
451. Saviour, abide with us T. Hanforth 
85. Say where is He bern Mendelssohn 
319. Seek yethe Lord Hague Kinsey 
189. Seekye the Lord J. V. Roberts 
250. Sing aloud withgladness S. Wesley 
630. Sing a song of praise O. King 
185. Sing asong of praise J. Stainer 
185.* Ditto (Welsh words) 
238. Sing joyfully untoGod W. Byrd 
365. Sing, O daughter of Zion Dr. Rea 
291. Sing, O heavens A. C. Mackenzie 
369. Sing, O heavens’ T.T. Trimnell 
562. Sing, O heavens H. D. Wetton 
169. Sing praises to the Lord Dr. Croft 
36. Sing praises unto the Lord Gounod 
542. Singtothe Lord ... J. Barnby 
167. Singtothe Lord ... Henry Smart 
99. Singtothe Lord ... Mendelssohn 
525. Singunto God (Chos. only) Purcell 


580. Singuntothe Lord J.F.Bridge 
603. Sing unto the Lord C. Harris 
410. Sing we merrily E. V. Hall 


532. Sing we merrily F. A.W. Docker 
68. Stand up and bless the Lord Goss 
426. Sun of my soul R. Dunstan 
297. Teachme, O Lord John W.Gritton 
540. Teach me, O Lord G. J. Elvey 


620. Ten thousand times ten thousand 
F. Tozer 


458. Thanks be to God ...J. W. Gritton 
627. Thanks be to God... O. King 
194. The blessing of the Lord Mackenzie 
472. Ditto J. F. Bridge 
421. Theday is past J.C. Marks, jun. 
461. The Day of Resurrection E.V. Hall 
552. The day Thou gavest Woodward 
239. The earth is the Lord’s Trimnell 
289. The eyes of all... Orlando Gibbons 
482. The eyes ofall ... T. Adams 
547. The eyes ofall ... G. J. Elvey 


| 





573+ 
448. 
534. 
214. 
29%: 


. The Lord preserveth ... 
. The Lord shall be 

. The Lord that made 
. The Lordwillcomfort... Dr, Hiles 
. The Miserere, &c. ... 
. Themorning stars... 
. Thenight is farspent M. B. Foster 


. The righteous live... 
. The righteous living Mendelssohn 
. The righteous shall flourish Calkin 
. The souls of the righteous 


. The souls of the righteous 


. There was a marriage 





The eyes ofall... M.B. Foster 
The First Christmas J. Barnby 
The first day of the week B.Steane 
The fool hathsaid Sir W. Bennett 


The fool within his heart 
hathspoken ... J, Rheinberger 


. The fost’ring earth J. L. Hopkins 
. The glory of the God of Israel 


T. Adams 
The glory of the Lord.,.Sir J. Goss 


. The God of Jeshurun ...SirJ.Goss 
. The hills stand about G. Gardner 
. The King shall rejoice 
. The Lord gave 
. The Lord give ear J. Rheinberger 
. The Lord hath commanded 


Stewart 
A. C. Mackenzie 


Mendelssohn 
The Lord hath been E.T.Chipp 


. The Lord hath been S. S. Wesley 
. The Lord hath done 
. The Lord hearthee J. Barkworth 
. The Lord is in 
. The Lord is great ... 
. The Lordis King Henry Gadsby 
. The Lordis King T.T. Trimnell 
. The Lord is King ... 
. The Lord is loving 

. The Lord is loving...A. W. Batson 
. TheLordismylight Dr. H. Hiles 
. The Lord is my light C. W. Jordan 
. The Lord is my Shepherd 


« H.Smart 


Dr. G. Saunders 
W. T. Best 


H. J. King 
Dr. Garrett 


H. M. Higgs 
Schubert 
Schubert 
J. Shaw 

C. V. Stanford 


Ditto 
Ditto (s.a.7.B.) 
Ditto 
Ditto 


. The Lordis my strength Sir J.Goss 


Ditto S&S. Coleridge-Taylor 
The Lordisrisen G.M. Garrett 
Armes 
J. V. Roberts 

J. Turle 


J. Stainer 
J. Stainer 


Ditto (s.a.t.B.) M. B. Foster 
J. Stainer 


Nares 
«. Byrd 
Elvey 
Ditto Myles B. Foster 
Ditto Rev. H. H. Woodward 
Ditto Wm. Rea 


Ditto 


. The Story ofthe Cross J. Stainer 


M. B. Foster 
A. Somervell 
J. V. Roberts 


Ditto 
Ditto 
Ditto 


. The strong foundations F.Brandeis 
. The whole earth 
. The wilderness 
. The wilderness 
. Therefore with angels V. Novello 


J. V. Roberts 
-..Sir John Goss 
«. S.S. Wesley 


Gounod 
Irons 


There is a green hill 
There is no condemnation 


. There shall a Star... Mendelssohn 
. There shall beanheap' F. Tozer 
. There shall come forth 


O. A. Mansfield 
J. Stainer 


There was war in heaven 
W. A. C. Cruickshank 


. These are they which came Dykes 
. There were shepherds 


C. Vincent 
H. W. Wareing 
(2-part) M. B. Foster 


Ditto 
Ditto 


. Therewereshepherds E. Pettman 
. They that go down 
. They that go down 


T. Attwood 
G. J. Elvey 


3d. 
3d. 
3d. 








175. 
361. 
541. 
264. 
417. 
181. 

23. 


218. 
423. 


572. 


. They that sow 
. Think, good Jesu . 
. Think not thatthey F. Brandeis 


. Thou wilt keep him 
. Through peace 


. Why assemble the 


...Mozart 


This is the day - S.C. Cooke 
This is the day E. V. Hall 
. This is the day E. H. Lemare 
Thisistheday _.,. John Sewell 
Thisistheday ... J. Turle 
This isthe day A. W. Marchant 


. Thou Judge of quick & dead Wesley 


Thou, Lord, art merciful 
Misericordia Domini 


Thou, O God, art praised S.Wesley 
Ditto B. L. Selby 
Ditto Sir R. Stewart 
Ditto E. V. Hall 

Thou shalt shewme  C. Bowdler 


Mozart } 


. Thou that sitteth between F. Iliffe 


Thou visitest the earth Callcott 
Thou visitest the earth J. B. Calkin 


. Thou visitest the earth J. Barnby 


Thou visitest the earth ... Elliott 


. Thou wilt keep him Dr. Gauntlett 


Thouwilt keep him... S.S. Wesley 
Thou wilt keep him C. L. Williams 
P. Armes 
«J. H. Roberts 
Thus saith the Lord Dr. Garrett 


. Thy mercy, O Lord E, J. Hopkins 
. Thy mercy, O Lord 


G, Garrett 
Thy wordisalantern H. Purcell 
To bless Thy chosen F. Brandeis 
To Thee,O Lord C.L. Williams 


Try me, O God A. D. Culley 
Turbarum voces ... W. Byrd 
Turn Thy face «. Dr. Steggall 


. Turn ye (Rend your heart) 


A. E. Godfrey 
Unto Thee have I cried Sir G. Elvey 


. Unto Thee, O God, do we B. Steane 


Unto us a Child is born F. Adlam. 


. Wash methroughly S.S. Wesley 
. Weary pilgrims F. Leoni 
. We beseech Thee John E. West 


. We give Thee thanks... Macfarren 
. We have heard 


Sir A. Sullivan 


. We shall not hunger A. Mackenzie 
We will rejoice Dr. Croft 
. Whatarethese ... J. Stainer 


. Whatsoeveris born of God Oakeley 


When Christ was born to earth 
A. W. Davies 


. When Christ, Who is our life 


J. V. Roberts 


When God ofold ... E. V. Hall 


. When Jesus was born Cruickshank 
. When the Lordturned_ E, Prout 
. Where Thou reignest... Schubert 
. Wherewithal shall... SirG, Elvey 


Ditto .. Dr. H. Hiles 
While the earth remaineth Dr.Heap 

Ditto C. L. Williams 
While with ceaseless F. Brandeis 


. While shepherds watched Barnby 


While shepherds watched Elvey 
Who islike unto Thee A. Sullivan 
Who is this? Fred. Rayner 


. Whois thisthat cometh Dr. Arnold 


Whoso dwelleth ... G.C. Martin 


heathen J. Rheinberger 
Why rage fiercely ... Mendelssohn 
Why seek ye the living Alexander 
Why seek ye the living _F. Peel 


. Why seek ye theliving M. B. Foster 
. With angels... 
. Word of God incarnate 


...J. L. Hopkins 
...Gounod 


Ye holy Angels bright 
H., W. Richards 


. Ye shall go out with joy J. Barnby 


(To be continued.) 


LonpDon: NOVELLO AND COMPANY, LimITEp. 


A. W. Batson 3 


ad. 
3d. 
3d. 
6d. 
3d. 
6d. 
3d. 
4d. 
3d. 
ad, 
4d. 
3d. 
6d. 
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TO MY FATHER. 












































The Musical Times, = The woods and every sweetsmelling tree. cialis 
ANTHEM FOR HARVEST. 
Baruch v. 8; Solomon’s Song ii. 3, 4; Baruch v. 9. Composed by Jonn E. West. 
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and theirs, to ‘‘sketch the idiosyncrasies of fourteen of 
his friends,’ and foolish attempts have been made to trace 
some connection between the music and some of the 
nicknames (such as ‘“ Nimrod”) superscribed over the 
several variations. This is, of course, quite a personal | 
matter, which need not trouble the listener in the very | 
least. Enough that Mr. Elgar’s theme, which he calls 
“ Enigma,” is a beautiful and haunting melody, full of deep 
feeling and a gentle melancholy which seem fraught with 
a foreboding of some tragedy. The halting and sighing of 
its opening bars— 
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appear to us especially pathetic and affecting. What Mr. 
Elgar does with his theme deserves a longer notice than we 
can devote to the subject. Enough that the variations, 
fourteen in number, are as far removed from the stereo- 
typed (and generally dreaded) form of such exercises 
as possible. Greatly varied and original in style, they 
seem to run through almost the whole gamut of 
expression, and grow more and more interesting and 
beautiful as the work proceeds. That they are of various 
degrees of excellence goes without saying, but there can be 
little doubt that the favourite will be No. ro (‘ Dorabella”), 
an Intermezzo of such wonderfully delicate texture and 
fairy-like grace and sprightliness that Berlioz himself need 
not have been ashamed of owning to this masterpiece 
of exquisitely refined scoring. Of special interest are 
Nos. I, 4,7, 9, 11,12, and 13. We seem to recognise the 
initials “ G. R. S.”” of No. 11, and the furious ‘ pedalling” 
in the basses seems to confirm our suspicion that this is the 
“picture ” of a well-known Cathedral organist. The piece 
is full of humour and dash. No. 12, in some respects 
the most moving of the pieces, is a long drawn and most 
expressive violoncello melody, and in No. 13 one of 
Mr. Elgar’s most extraordinary orchestral effects occurs. 
Above a gentle murmur, as that of the distant sea, the 
opening phrase of the ‘ prosperous journey ’’ theme from 
Mendelssohn's “ Meeresstille und gliickliche Fahrt”’ Over- 
ture is given as a quotation by the clarinet and ‘‘ treated ” 
ina short passage of superb sonority. The Finale is an 
elaborate movement, starting #4, but soon developing 
strength and brilliancy in a richly scored march-like strain 
with which anon the ritmo di tre of Variation g (‘‘ Nimrod,” 
but in augmentation) is combined in a grandiose and 
triumphant passage which virtually forms the climax of the 
work. Farther on in the course of this fine movement 
of almost symphonic importance, the opening strain of 
Variation 1 (“*G. A. E.”) returns ffp with truly pathetic 
effect, after which the composer quickly gathers up the 
threads of his argument, so to speak, and dismisses his 
“subject” in a short—in fact, all too short!—Coda, And 
thus ends an original, masterly and poetic work, which 
not only grows upon one enormously, but which we are 
convinced more than justifies our faith in Mr. Elgar’s 
genius and in his future. The performance was almost 
ideally perfect and Mr. Elgar was repeatedly called to the 
platform and enthusiastically applauded. Madame Brema 
gave an intensely dramatic and moving, we might even 
say “inspired” performance of the wonderful final scene of 
‘‘Gétterdammerung,” and Mozart’s delightful ‘‘ Prague’’ 
Symphony closed a most interesting—may be historic !— 
concert. 





WAGNER CONCERTS. 

But few lines are necessary concerning the series of 
Wagner concerts given by Mr. Robert Newman, on the 
3rd, roth, and 21st ult., at the Queen’s Hall. The least 
familiar excerpt was the Introduction and first scene from 
‘“* Das Rheingold,” which opened the concert on the roth 
ult., and in which the vocal parts were effectively sung by 
Miss Lillian Blauvelt, Miss Helen Jaxon, Miss Kirkby 
Lunn, and Mr. David Bispham. It may also be men- 
tioned that, on the 21st ult., the quintet from “‘ Die Meister- 
singer” was finely rendered by Miss Blauvelt, Miss Kirkby 
Lunn, and Messrs. Ellison van Hoose, Gwilym Richards, 
and Louis Frélich. Concerning the orchestral playing, it 
is sufficient to say that the band fully sustained its repu- 
tation, and that Mr. Henry J. Wood’s readings proved 
him to be equal to any foreign conductor in comprehension 
of the requirements of Wagner’s music. 





“ELIJAH” AT THE CRYSTAL PALACE. 


THE 161st anniversary festival in aid of the funds of 
the Royal Society of Musicians was celebrated in a 
memorable manner by a performance of Mendelssohn’s 
“ Elijah’? on Handel Festival scale, on the 24th ult., at the 
Crystal Palace. There are not many choral works outside 
those by Handel which are fitted for such conditions, but 
Mendelssohn’s oratorio is emphatically one of them, and 
the magnificent choruses were most impressively delivered 
by the choir numbering upwards of 3,000 voices, 
supported by an orchestra of about 500 instrumentalists. 
Exception might be taken to the slowness of the tempo 
adopted for the opening ‘ Baal” chorus, and for that 
of “Be not afraid’’; but this was doubtless caused 
by Mr. Manns’s natural anxiety to secure the unanimity 
of attack so peculiarly important in these numbers, 
but so difficult to attain with such a vast body of 
singers. Madame Albani sang the chief soprano solos 
with her usual fervour, and Miss Clara Butt’s fine render- 
ing of the favourite air, ‘‘ O rest in the Lord,” will long be 
remembered by those who were present. Mr. Santley once 
more proved himself an unsurpassable exponent of the part 
of the Prophet, the power of his voice being no less 
remarkable than the dramatic force of his reading, and 
Mr. Ben Davies gave his customary effective interpretation 
of the tenor solos. The second quartet party consisted of 
Miss Stanley Lucas, Miss Florence Power, Mr. Arthur 
Thompson, and Mr. Franklin Clive. Mr. Hedgcock 
rendered skilled and valuable service at the great organ. 





YSAYE CONCERTS. 


It has taken some years for M. Ysaye to gain the ear of 
Metropolitan music-lovers, but that he has now done so 
there can be little doubt, and the three concerts arranged 
by Mr. Robert Newman at the Queen’s Hall have conduced 
in considerable measure to this happy result. 

At the first, on May 30, the chief works in which M. 
Ysaye was heard were Bach’s Concerto in E and Mozart’s 
beautiful Concerto in E flat, both of which were magnifi- 
cently rendered with the assistance of the Queen’s Hall 
orchestra, under the conductorship of Mr. Henry J. Wood. 

At the second performance, on the 12th ult., a fine 
interpretation was given of César Franck’s Sonata in A 
for violin and pianoforte, the latter instrument being 
admirably played by Herr Schénberger. M. Ysaye also 
rendered the Prelude and Fugue from Bach’s Sonata in G 
minor for violin solo with superb breadth of phrasing, 
richness of tone, and executive brilliancy. Herr Schén- 
berger’s excellent performance of the first and second 
movements of Schumann’s Pianoforte Fantasia also merits. 
record. 

The programme on the 17th ult. was exceptionally 
interesting. The first performance in England was given 
of a Poem for violin ahd orchestra, by Edouard Chausson, 
a French composer, born at Paris in 1855, but who was 
killed while practising bicycle riding in his garden on the 
11th ult. The poem is sombre in character, in parts 
elegiac, and testifies to its composer not only being a gifted 
but an accomplished musician. The violin part was most 
sympathetically rendered by M. Ysaye, but he made the 
greatest impression by his playing in Max Bruch’s 
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“Scotch” Fantasia. He was recalled no less than five 
times, and gave as an extra piece Herr Lauterbach’s 
brilliant Study in D minor. He was heard to great 
advantage in Lalo’s interesting and effective Concerto in 
E minor (Op. 20), written for Sefior Sarasate, and intro- 
duced by him to England on his first appearance in this 
country at a Philharmonic concert on May 18, 1874. In 
all these works the exquisite delicacy and precision with 
which the orchestra, under Mr. Wood’s direction, supported 
M. Ysaye were remarkable. Beethoven’s noble ‘‘ Coriolan ”’ 
Overture and Mr. F. H. Cowen’s pretty ‘‘ Four Old English 
Dances " were also admirably interpreted. 





MR. FRITZ DELIUS. 


UntTiL May 30 last the name of Mr. Fritz Delius was 
scarcely known in England, but from the talent displayed 
in his compositions at his concert on that date at St. 
James’s Hall it is probable that in the near future we shall 
make intimate acquaintance with some of his compositions. 
In spite of their frequent wildness, lack of reticence, and 
occasionally apparent want of knowledge of the best means 
to secure the desired effects, they possess a boldness of 
conception and virile strength that command and hold 
attention. Moreover, although of German parentage and 
a pupil of the Leipzig and Paris conservatoires, Mr. Delius 
was born and brought up in Yorkshire, and therefore his 
abilities should be recognised in this country. 

The programme, consisting entirely of his own composi- 
tions, was in itself indicative of ambitious aims and extensive 
musical knowledge. It opened with a Fantasia for 
orchestra entitled ‘Over the hills and far away,” which, 
by reason of the expressiveness of its themes and the deft 
use of the instruments, created a favourable impression. 
This was followed by a Légende for violin and orchestra, 
somewhat vague in form, but picturesque and well laid out 
for the solo instrument, played by Mr. John Dunn. 

Two remarkable movements from an orchestral suite, 
formed from incidental music to a drama entitled ‘' Folk- 
eraadet,” excited much attention. The first movement 
given (the third number of the suite) was an Allegro 
energico in C, specially notable for the brilliancy of its 
orchestration and extraordinary treatment of the Norwegian 
National air. The second performed (the fourth number of 
the suite) illustrates a change of popular sentiment, from 
grief for the dead to derision on the discovery of a deception, 
a strange incident which is set forth with great dramatic 
power and sense of humour. A symphonic poem based 
upon a morbid story and entitled “The Dance goes on,” 
also showed decided gifts of musical expression. Criticism 
must be reserved on a setting for baritone solo, male chorus, 
and orchestra of an incoherent poem, called ‘‘ Also Sprach 
Zarathustra,’ by Friedrich Nietzsche, as some of the 
band parts were apparently wrong, and more than once 
cacophony rather than music reigned supreme. The 
vocalist was Mr. Douglas Powell. But although opinions 
may differ on the musical value of this last-named com- 
position, and also of a long excerpt from an opera, entitled 
‘* Koanga ”’—in which the solos were sung by Madame Ella 
Russell, Miss Tilley Koenen, and Messrs. Vanderbeeck, 
William Llewellyn, and Andrew Black—there can be no 
doubt concerning the expressive character of several mis- 
cellaneous songs, which were rendered by Mdlle. Christianne 
Andray, for those entitled ‘‘ Through long, long years” 
and “On the seashore” are remarkable for poetical con- 
ception and perfect sympathy with the text. 





LONDON CONCERTS AND RECITALS. 
CONCERTS. 

Miss ANNA ROECKNER and Mr. CHARLES E. BAUGHAN’S 
concert, on the 2nd ult., at St. James’s Hall, was chiefly 
remarkable for the clever compositions of Mr. Baughan. 
Of the many songs brought forward, attention may be 
drawn to those entitled ‘‘ Satyr Nimble” (from his music 
to a Greek play, ‘‘ The Maid of Artemis’’), ‘‘ Two birds,” 
““A lover’s dream,” “ Dorothy Doone,” and a setting of 
Herrick’s poem “ Eternitie.”” In all these examples there 
is a vein of originality, a poetic perception, and an 





avoidance of the commonplace and conventional that 
indicate talent and artistic aims. 

Mdlles. Louise and JEANNE DovusTE gave an artistic 
concert on the 6th ult., at St. James’s Hall. A feature of 
the evening was a song entitled ‘‘ Les Indolents,” by Mr, 
Hubert Ryan, a young composer of manifest talent. 

Miss ADELA VERNE seldom fails to show advance at 
her successive important public appearances, and her 
playing at her orchestral concert, on the 7th ult., at the 
Queen’s Hall, attained a greater excellence than she had 
hitherto achieved. Her interpretation of the solo part of 
Beethoven’s great Pianoforte Concerto in E flat was that 
of a matured artist, and her rendering of the Scherzo from 
Litolff's Concerto in D minor so delighted her audience 
that she was induced to repeat it. Sir Hubert Parry con- 
ducted and secured an excellent performance of the clever 
set of orchestral ‘‘ Variations on a Hungarian Air,” by 
Mr. William Yates Hurlstone, originally produced at one 
of the concerts in March last at the Royal College of Music, 
their performance on the present occasion confirming the 
opinion then expressed in these columns. 

Mdlle. Orta Brony was heard in English, French, and 
Danish songs at her concert at Steinway Hall, on the 
7th ult. She gave Goring Thomas’s “‘ A Summer Night” 
with the requisite sentiment, and showed command of 
varying styles in Massenet’s ‘ Elégie ’’ (violoncello obbli- 
gato played by M. Hollman), in an old French air, “ Ni 
jamais, ni toujours,” and in Godard’s ‘ Reveillez vous.” 
Of Mdlle. Brony’s skill in operatic music, the Cavatina 
from ‘“ Les Huguenots” was an example, and the Danish 
ditties were decidedly quaint. Besides M. Hollman, artistic 
support was forthcoming from Mr. Hirwen Jones, Signor 
Clerici, and Mr. Hans Wessely. 

Mr. Clarence Lucas’s clever ‘‘ Othello” Overture opened 
the forty-third concert of the WESTMINSTER ORCHESTRAL 
Society, which took place on the 7th ult., at the West- 
minster Town Hall. The other orchestral works were 
Schubert’s ‘Unfinished’? Symphony and Bizet’s first 
“L?Arlésienne” Suite. Mr. Harold Garstin showed much 
ability as a pianist in Schumann’s “ Concertstiick,” and Miss 
Jeanne Smalt, a Dutch vocalist, made a successful début 
in England in songs by Lotti, Massenet, and Sullivan. 

The Cuapitin Trio concluded its series of chamber 
concerts at the Steinway Hall, on the 8th ult., when a 
refined and finished interpretation was given of Mendels- 
sohn’s Pianoforte Trio in C minor (Op. 66), and solos were 
rendered with a neatness that testified to the individual 
accomplishments of the Misses Nellie, Kate, and Mabel 
Chaplin, who form the trio party. 

Mdlle. CHAMINADE’s concert on the gth ult., at St. James’s 
Hall, attracted a large and appreciative audience. The 
entire programme was selected from the compositions of 
the concert-giver. Three new songs, severally entitled 
“Immortalité,” ‘ Reste,” and ‘‘Au Pays Bleu,’ were 
sung to perfection by Mr. Plancon, and proved good 
examples of the gifted French composer’s style. Several 
instrumental pieces of pleasing character were rendered by 
Mdlle. Chaminade and M. Johannes Wolff. 

Miss STANLEY Lucasand Miss Lucie JOHNSTONE again 
united their talents at a concert at St. James’s Hall, on 
ther4thult. The first-named was deservedly complimented 
on her tasteful rendering of ‘‘ Deh vieni”’ (‘‘Le Nozze di 
Figaro”), and her companion did justice to ‘“‘O ma lyre 
immortelle ” (Gounod’s ‘‘Sapho”’), Besides their several 
solos the concert-givers contributed duets, their voices 
admirably blending in Moir's ‘Over the heather.” The other 
vocalists were Madame Clara Samuell, Mr. J. Robertson, 
and Mr. Watkin Mills. Miss Janotha and Mr. Tivadar 
Nachéz furnished pianoforte and violin solos respectively. 

Miss Maup MacCar hy, a young violinist of whom the 
highest hopes have been formed, greatly added to her 
reputation at her concert at St. James’s Hall, on the 17th 
ult. Breadth of style, artistic feeling, and executive skill 
marked her rendering, with Miss Fanny Davies, of Brahms'’s 
duo Sonata in G, and, with Sefior Arbos, of Bach’s double 
Concerto in D minor. Ina Caprice by Guiraud and three 
“‘Hiawathan Sketches’? by Mr. Coleridge-Taylor (who 
played the pianoforte accompaniments) she further exhibited 
both spirit and judgment. Herr van Eweyk, a baritone, 
interspersed the instrumental pieces with songs by Schubert 
and others. 
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Mr. Bruno S. HuuHN gave an attractive concert on the 
22nd ult., at 79, Harley Street, by kind permission of Lady 
eune. He played several pianoforte pieces with a neatness 
and taste that bore witness to a musical temperament and 
good training. His assistants were Miss Stephenson, the 
possessor of a sweet toned soprano voice; Miss Eustis, a 
contralto with a good style; Mr. Rogers, a baritone, who 
sang with refinement two effective songs, severally named 
“ My lady fair’? and ‘ Love’s Paradise,” by the concert- 
giver; and Mr. Gallrein, who contributed violoncello solos 
with his customary finish. Recitations by Madame Thénard 
and Miss Mar were pleasing features of the afternoon. 

The ALMA MATER MALE Cuorr, consisting of Royal 
Academy students, displayed considerable efficiency at the 
concert, under the direction of Mr. H. R. Eyers, in the 
Banqueting Hall of St. James’s Hall, on May 30. The 
attention to light and shade manifested throughout was 
productive of a very smooth and expressive rendering of 
Sullivan’s ‘“‘The long day closes.” M. Sauret played 
violin pieces in his usual masterly manner, and for vocal 
soloists there were Miss Margaret Cooper, Messrs. Arthur 
Thompson, Whitworth Mitton, and Ranalow. 

Concerts have also been given at St. James's HAL by 
the London Instrumental Trio, on the 2nd ult.; Miss 
Pauline St. Angelo, 6th ult.; Mr. G. S. Aspinall, 15th ult. ; 
Miss Margaret Wild, 21st ult. Quren’s Hatt, by the 
Wilhelm Sachse Amateur Orchestral Society, 6th ult. 
QuEEN’s (Small) Haut, by Miss Violet Wiltshire, May 30. 
STEINWAY HALL, by Mr. Victor Hollaender, May 25; 
Miss Mervyn Keatinge, May 31; Mr. and Mrs. Henri 
Seiffert, 8th ult.; Mdlle. Alice Verlet and M. Louis H. 
Hillier, 16th ult. SALLE Erarp: Miss Edith Martin, 
23rd ult. St. GeorGe’s Hai: the Misses Anna and 
Louie Lowe (chamber concerts), May 30 and 13th ult. 


RECITALS. 


Miss VERA MARGOLIES, a young pianist of great promise, 
gave a recital on May 29, at St. James’s Hall, and played 
Schubert’s Fantasia (Op. 15) and Chopin’s Ballade in 
A flat and the Polonaise (Op. 53) in a pleasing style and 
with notable executive skill. 

Mr. RISLER gave two pianoforte recitals, on the 5th and 
12th ult. respectively, but although he has a fine technique 
and can play with delicacy as well as great force, he was 
heard to most advantage in pieces of a light and florid 
character. 

Miss ELpINA BLIGH, assisted by Miss Fanny Davies and 
Mr. Plunket Greene, arranged an enjoyable evening on the 
7th ult., at St. James’s Hall. Miss Bligh’s playing in 
Brahms’s terse and melodious Sonata in D minor (Op. 108) 
and of some solos showed her to be a violinist of taste, 
refinement, and ability. 

Miss Tora Hwass has yet much to attain as a pianist, 
but her playing at her recital on the 7th ult., at St. 
James’s Hall, testified to her possession of a musical 
temperament which had been well trained. We should 
hear more of Miss Hwass in the future. 

Mr. GoRDON TANNER, who secured a numerous audience 
for his violin recital on the 8th ult., at St. James’s Hall, 
interpreted, in conjunction with Mr. Henry Bird, Beet- 
hoven’s “ Kreutzer” Sonata in a commendable manner, 
and subsequently played a number of solos by Handel, 
Bach, and Mendelssohn with great skill. 

Mr. A. RepGRAVE Cripps, the holder of the Erard 
Exhibition and Associate of the Royal College of Music, 
gave a pianoforte recital on the gth ult., at the Salle Erard, 
at which he proved himself well worthy of the distinctions 
he has acquired and justified hopes of further achieve- 
ments. 

Miss KAREN BRAMSEN and Mr. Henry BRAMSEN gave a 
violin and violoncello recital, on the gth ult., at the Queen’s 
— Hall, at which they showed themselves to be well 
trained and talented artists. They were ably assisted by 
Miss Tora Hwass and Mr. Kennerley Rumford. 

Herr Eucen Gura, who will be remembered by many 
for his fine embodiment of Hans Sachs in “ Die Meister- 
singer,” gave song recitals at St. James’s Hall, on the 
13th and roth ult., at which he interpreted a number of 
the ballads of Carl Loewe, and others by Schumann and 
Schubert, with great dramatic significance. 

Madame CarreENo's pianoforte recitals, on the 16th and 


23rd ult., at St. James’s Hall, demonstrated that she is still 
a powerful exponent of pianoforte music. Her technique, 
indeed, is magnificent, and her readings possessed a vitality 
and brilliancy that commanded attention and aroused the 
enthusiasm of her listeners. 

Sefior SARASATE, assisted by Madame Berthe Marx- 
Goldschmidt, gave his two violin and pianoforte recitals 
at St. James’s Hall, on May 27 and the 3rd ult. respectively, 
but as the programmes were made up of familiar works it 
is sufficient to say that both artists played in a most finished 
and brilliant manner, and that their ensemble was remarkable 
for its unanimity in attack and expression. 

Master VERNON WarNER, judging by his playing, on 
May 26, at St. James’s Hall, is making satisfactory progress 
as a pianist. He certainly has musical aptitude and is 
evidently being well trained. 

Mr. Henry Sucu, assisted by Mrs. Fischer-Sobell, gave 
an excellent violin and pianoforte recital on the 2oth ult., 
at St. James’s Hall. Mr. Such is a violinist who excites 
esteem by his legitimate method and earnest style, and Mrs. 
Sobell has a musical temperament which, combined with 
her neat execution and intelligent phrasing, invests her 
performances with interest and considerable charm. 

Miss NELLIE KAUFFMANN-KENDALL, who gave her first 
pianoforte recital on the 22nd ult., at St. James’s Hall, is 
a young pianist with a sympathetic touch and a refined 
and poetic style. 

Miss ELEANOR SHUTTLEWORTH is a pianist of consider- 
able attainments, and her playing at her recital on the 6th 
ult., at Steinway Hall, was marked by an earnestness that 
promised still greater achievements in the future. 

Miss Maup AGNES WINTER, Associate and Scholar of 
Trinity College, London, gave a pianoforte recital on the 
22nd ult., at St. James’s Hall, and played with a decision, 
taste, and brilliancy that entitle her to be placed amongst 
the most promising of young pianists. 

Recitals have also been given at Steinway Hav by 
Mr. C. Kennedy Scott, May 30; Miss Katherine Heyman 
(pianoforte), May 31; Madame Van der Veer-Green, 12th 
ult.; Mr. Herbert Buchanan (vocal), 13th ult.; Miss 
Emily Burbank and Miss Florence Mosher (lecture-recital 
of Russian National Music), 16th ult. SaLtLe ERrarp: 
Miss Edith Meadows (pianoforte), May 31. PoRTMAN 
Rooms: Miss Clinton Fynes (pianoforte), 16th ult. 





SCHUMANN’S “ MANFRED.” 


It has been left to Mr. Charles Fry and Dr. Yorke 
Trotter to give the first performance in London (on the 
21st ult., at St. George’s Hall) of Schumann’s incidental 
music to Byron’s ‘‘ Manfred’’ associated with the text. 
Great praise is due to the popular reciter and the Principal 
of the London Organ School for this, for it entailed the 
provision of a full orchestra and a capable chorus ; but the 
large attendance justified the enterprise, and we hope will 
induce them to repeat it. This hope is of twin birth. It 
was a genuine pleasure to hear the many fine passages 
which the poem contains delivered with such perfect 
elocutionary skill as Mr. Fry commands, and the music is 
too beautiful to be neglected. Much might be written in its 
description. The Entr’acte in F and the incidental music 
to the invocation to Astarte are witnesses to Schumann's 
genius. It was in Manfred's appeal to this wraith 
that Mr. Fry was heard at his best. The entreaties and 
expressions of despair rang true and with a force and 
pathos that thrilled his listeners. The soloists, chorus, 
and orchestra had been provided by the London Organ 
School, and under the able direction of Dr. Yorke Trotter 
rendered excellent service, indicating that great pains had 
been bestowed on the preparation of the music. The 
soloists were Madame Blanche Newcombe, Miss Ethel 
Lowe, Mr. G. J. H. Eady, and Mr. W. Percy Herbert, 
and the four basses in the Incantation were Messrs. 
Stanley Smith, F. R. Turner, C. A. Witney, and J. Nell. 





ROYAL COLLEGE OF MUSIC. 


Ir was quite delightful to hear some of the late lamented 
Johann Strauss’s bewitching strains at the public orchestral 





concert, given by the pupils of this Institution at St. 
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James’s Hall, on the 16th ult. Students’ concerts are 
generally such dreadfully serious affairs. The Overture 
to the Viennese master’s operetta ‘‘ Die Fledermaus ’— 
for he was a master and a genius!—was the last work 
which he conducted in public, at Vienna, a few days 
before his death. It may not, perhaps, represent him 
at his best, but it contains two of his most fascinating 
waltz tunes, which the students and the audience relished 
with keen delight. Who can resist the charm of such 
tunes, such rhythms, such esfvit? Délibes’ delicious 
Ballet Suite ‘‘Sylvia”’ seemed to suit the Royal College 
orchestra exactly; it was well played, which cannot be 
said of Brahms’s first Symphony, the interpretation of 
which was somewhat heavy and dry. Of the soloists, 
Maud Gay had a difficult task—viz., Saint-Saéns’s Fifth 
Pianoforte Concerto (Op. 103). What has this young lady 
done to be condemned to play such a terribly uninteresting 
work as this so-called concerto ? Miss Gay is a sympathetic 
and refined player with a beautiful touch. The vocalists 
were Cicely Gleeson-White, who sang Schubert’s great 
song ‘Die Allmacht” with orchestral accompaniment, and 
Ralph Courtier-Dutton, who contributed Wolfram’s address 
(Act II. of ‘*Tannhauser’’). Professor Stanford conducted, 
as usual. 





ROYAL ACADEMY OF MUSIC. 


THE students’ orchestral concert, which took place on 
the 22nd ult., at the Queen’s Hall, under the conductorship 
of Sir Alexander Mackenzie, was exceptionally interesting. 
It was opened with a Concertstiick in G (MS.) for piano- 
forte and orchestra, by Welton Hickin, who played the 
solo part. This is a cleverly-written piece, based on well 
contrasted and melodious themes, and picturerquely scored. 
Two other MS. works by students, both for full orchestra, 
were played—a Romance in B flat by Garnet W. Cox and 
a Valse Brillante by William H. Reed. The former 
work is based upon a broad and dignified melody, which 
possesses character and significance. The development 
is terse and rational, and the instrumentation is well 
nourished. The valse is a melodious, rhythmic, and very 
creditable composition. A scene from Sir Alexander 
Mackenzie’s “ Bethlehem,” well rendered by the choir 
and orchestra, with Gertrude Drinkwater and R. 
Whitworth Mitton as soloists, gave rise to feelings of 
regret that this work should be neglected, and some 
interest was attached to the performance of the Finale to 
the first act of Spohr’s ‘‘Azor and Zemira,” in which 
Ethel M. Wood, Kate Williams, Julia Franks, Herbert 
Bagnall, and Ernest Torrence took part. A performance 
of exceptional excellence was Vera Margolies’ rendering 
of the pianoforte part of Tschaikowsky’s Concerto in B flat 
minor (Op. 23), and other executants who merit praise 
were Lilian Cook (violinist), Edith Nutter, and W. R. 
Maxwell, vocalists. 

The Royal Academy Musical Union gave a most 
successful ‘‘musical evening” on the roth ult., in the 
concert-room of the Academy, to an overflowing audience. 
The programme included a new String Quartet by Mr. 
Percy H. Miles (Mendelssohn scholar), played by the com- 
poser and Messrs. Shea, Tertis, and Withers ; vocal quartets 
from Professor Stanford’s new Tennyson cycle, sung by 
Miss Florence Gill, Miss Mary Scott, Mr. Edward Barrow, 
and Mr, George Clowser; pianoforte solos by Mr. Claude 
Pollard ; vocal solos by Miss Greta Williams ; and flute solos 
by Mr. Carl Steiner. Of special interest was the quarrel. 
scene from the ‘‘School for Scandal,” given with great 
spirit by the veteran Mr. W. Farren and his talented pupil, 
Miss Annie M. Child. 





THE LINCOLN MUSICAL FESTIVAL. 
(By our SpectAL CoRRESPONDENT.) 

DurinG Dr. G. J. Bennett’s comparatively short tenure 
of the organistship at Lincoln Cathedral, he is said by 
those who know the city to have given a very decided 
fillip to its music. Occasional visitors, who do not appear 
in Lincoln much more frequently than on the triennial 
occurrence of its ‘‘ Oratorio Festival,” have but a small 
opportunity of gauging the progress of strictly local music, 
for Lincoln, like some older and larger festival towns, is 





compelled to go beyond its borders to organise a chorus 
and has to go very far afield to secure an orchestra. Still, 
it is possible to see in programmes, as well as performances, 
evidence of progress, and this was, I think, abundantly 
manifested at the festival held on the 7th and 8th ult, 
In the first place, there was, in addition to the customary 
two performances in the Cathedral, a concert of purely 
orchestral music. It might seem a trifle incongruous to 
open an ‘Oratorio Festival’? with a secular concert of 
instrumental music. Any sentimental objection was, how- 
ever, more than outweighed by the obvious advantage of 
giving the Lincoln people a chance of listening to modern 
orchestral music played by a band three-fourths of whom 
were London players. The creation of a taste for such 
music is the best of all methods for ensuring its supply, 
and public opinion is hardly like to be ripe enough to 
demand the establishment of local orchestras until the 
public realise their capabilities and powers. 

Certainly no one could quarrel with the programme. 
While it consisted, with but one exception, of things 
familiar to the average concert-goer, it was sufficiently 
representative and varied, and its moderate length was by 
no means its smallest attraction. Beethoven’s C minor 
Symphony was the centrepiece, and, in spite of some 
wavering in the matter of speed, was, on the whole, 
adequately presented, the Andante being especially enjoy- 
able. Then we had two familiar and safe Wagner pieces, 
the brilliant “ Meistersinger”’ Overture opening the concert 
and the stormy concert arrangement of the ‘‘ Walkirenritt ” 
ending it. Grieg’s first ‘Peer Gynt” Suite and two 
movements from Rubinstein’s ‘‘ Bal Costumé ” were as the 
piquant entrées in the banquet. Of more than local 
interest was Dr. Bennett’s own contribution, the Overture 
to Shakespeare’s ‘‘ Cymbeline ” which was first heard at the 
London Philharmonic Society concert on May 17, 1895, 
when it appeared under the title ‘‘ Leonatus and Imogen.” 
The older name points to the fact that the work concerns 
itself with the two chief characters of the drama, rather 
than with its action generally. It is a composition so full 
of grace and fancy, so finished in workmanship, so happy 
in its orchestral colouring, as to give cause for a legitimate 
grievance that its author has composed so little. There 
were not a few prophets who, even in his student days, 
foretold a successful career for him as a composer; he 
should not belie their auguries. The overture was well 
played, if some of the details in the working-out section might 
have been clearer, and the composer was cheered very 
heartily by all present, the members of the band being the 
ringleaders, which may be taken as a sign that, at any rate, 
their parts were gratefully written. 

On the following day the scene was shifted to the nave 
of the Cathedral and the chorus brought into play. This 
consisted of over 400 singers, who came from the Cathe- 
drals of Lincoln and Peterborough and the choral 
societies of Lincoln and Nottingham. With a band of 
ninety-two this formed a very respectable force of 500 
performers, whose ensemble had a fine and impressive, if 
by no means overpowering effect in the spacious nave. 
The sopranos formed the most powerful section, the tenors 
were the weakest, and it was in vain that they endeavoured 
to hold their own by forcing their voices. On the whole, 
the chorus, though intelligent and well drilled, was, for its 
size, not remarkable for sonority. The work given in the 
afternoon was Gounod’s “ Redemption.” After rehearsing all 
the morning, it was well for the chorus that they had no more 
exacting work, and certainly no fault could be found with 
their singing—for an obvious slip in the ‘‘ Reproaches” 
may be counted as an accident. The principals were Miss 
Alice Esty, Madame Marian McKenzie, Mr. Edward 
Lloyd, Mr. Dan Price, and Mr. Andrew Black. Miss 
Agnes Nicholls and Messrs. Dunkerton and Woodward 
were most efficient in minor parts. 

Brahms’s “ German Requiem,” surely the noblest oratorio 
of the century, formed the chief feature of the evening 
performance, and indeed of the festival. Though its 
difficulties are enormous, the chorus seemed thoroughly 
familiar with their task, and sang with care and intelligence. 
Unfortunately, a morning’s full rehearsal and an after- 
noon’s performance had wearied them, and they had not 
the vigour or weight of tone necessary to do full justice to 
so exacting a work. The more impressive portions wanted 
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weight, the more jubilant ones lacked energy. Dr. Bennett, 


‘too, was slightly inclined to hurry, the great funeral march 


in the second movement having scarcely the magnificent 
solemnity that should characterise it. Still, it was a 
careful and interesting performance, that was a credit to 
the festival, and raised it to a higher level than that 
attained by the best of its predecessors. The soloists were 
Miss Esty and Mr. Andrew Black, who sang very earnestly 
and expressively. Afterwards, Mendelssohn’s ‘‘ Hymn o 
Praise ’’ ended the festival pleasantly enough, winning, no 
doubt, much more general sympathy and approval than 
Brahms’s more austere music. Miss Esty, Miss Nicholls, 
and Mr. Lloyd were the ¢vioists, Dr. Bennett conducted 
most ably, and, after each performance, Dr. G. F. Huntley 
played a selection of pieces on the new Willis organ. The 
organist at the specially built instrument in the nave was, 
as usual, Dr. Keeton, of Peterborough. 





SUNDAY SCHOOL CHOIRS. 


Tue annual festival of Church Sunday Schools took 
place at the Crystal Palace, on the 1oth ult., with the 
accustomed success. The most important event was the 
concert on the Handel orchestra by a choir of 5,000 voices, 
representing over 100 schools, conducted by Mr. H. Davan 
Wetton, with Mr. Harry Morgan as assistant and Mr. 
F. W. Belchamber as organist. The sacred part of the 
selection comprised works by Handel, Barnby (the anthem 
“Break forth into joy”), Garrett (‘* The Lord is loving’’), 
Stainer (‘‘ The golden shore”), Sullivan, and Somervell, 
each of which received a very fair amount of justice. Later, 
the “Gipsy chorus” from Weber’s ‘ Preciosa” was 
brightly rendered, and a very popular item was Gaul’s 
action song ‘“‘ The Union Jack.” In the choir competition 
preceding the concert honours were gained by contingents 
from St. John’s, Holloway ; St. Matthew’s, Fulham; and 
St. Peter’s, Holloway. 

The London Sunday School Choir—the pioneer of 
kindred associations—celebrated its twenty-seventh annual 
festival at the Crystal Palace, on the 2oth ult. The number 
of singers competent to take part is so large that it has 
become the rule on these occasions to give two concerts on 
the Handel orchestra. The first of these was by 5,000 
juveniles, who, under the direction of Mr. J. Rowley, 
spiritedly sang a number of homely and humorous pieces. 
Later their places were taken by about 4,000 adults, to 
whom was assigned a more substantial programme. ‘ Be 
not afraid”’ (‘‘ Elijah’’), ‘* To God on High” (‘*St. Paul”’), 
and the anthems “ Lift up your heads’ (John L. Hopkins), 
“ Sing to the Lord of Harvest’ (J. H. Maunder), ‘‘ Come 
unto Me” (Warwick Jordan), and “ There’s a green hill” 
(Lord H. Somerset) were in the sacred selection. Follow- 
ing these came Garrett’s part-song ‘‘Home is home,” 
Pearsall’s ‘* When Allan-a-Dale,” G. A. Macfarren’s 
“Break, break,” and the choral epilogue from ‘The 
Golden Legend,” ‘God sent His messenger.” With Mr. 
William Whiteman as conductor all these pieces obtained 
satisfactory renderings. 





THE NONCONFORMIST CHOIR UNION. 


Tue Nonconformist Choir Union held its eleventh annual 
gathering at the Crystal Palace on the 17th ult. Provincial 
districts (especially Yorkshire and Lancashire) as well as 
the Metropolis and the suburbs were adequately represented. 
In the challenge shield contest Dr. McNaught awarded the 
prize to the choir of the Bilston Wesleyan Chapel, which 
gave later an excellent rendering of Henry Leslie’s part- 
song ‘* Homeward.”’ The second prize went to Rushden 
Old Baptist, and the prize in Class B (small choirs) to 
Denton (Manchester) Hope Congregational. At the after- 
noon concert a choir numbering upwards of 4,000 and a 
band of over 100 were associated under the conductorship 
of Messrs. E. Minshall and J. R. Croger. Mendelssohn's 
“ Festgesang,”’ J. C. Marks’s ‘‘ O praise the Lord,” Smart’s 
“ Lift the trumpet,” and Handel’s “ Fixed in His ever- 
lasting seat” were given with admirable firmness and 
attention to detail. The previous standard of ability was 
maintained throughout the concert, which reflected credit 
upon all concerned. 





THE MUSIC OF INDIA AND THE EAST. 


ON May 20 and 27 and the 3rd ult. Mr. Edgar F. Jacques 
delivered a course of lectures, at the Royal Institution, on 
‘The Music of India and the East, and its influence on 
the Music of Europe.” In the first lecture he dealt with 
the music of the East generally, emphasising the difference 
between its typical varieties, which, he urged, were to be 
found, on the one hand, in the music of China, Japan, 
Java, Siam, and other portions of Eastern Asia, and, on the 
other, that of India, Persia, Arabia, and Asia Minor. The 
tonal system of the former was comparatively simple 
(being for the most part pentatonic), and its appeal mainly 
sensuous; the tonal system of the latter was highly complex 
(chromatic to a degree), and its appeal chiefly emotional. 
That the emotional element was not, however, totally 
wanting in the “sensuous” music was proved by the 
performance of two of the finest examples of Chinese 
music known to the lecturer—the ‘‘ Guiding March,” played 
as the Emperor enters the Temple of Confucius, and a 
popular song, known as ‘“‘ The Haunts of Pleasure,” in 
which a girl bemoans her fate and bitterly reproaches her 
parents for selling her as a child to a life of infamy. The 
former (played on the pianoforte) impressed by its dignity ; 
the latter (sung by Miss Ethel Wood) moved by its intense 
pathos. Subjoined are its opening bars :— 
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The complex and emotional type of Eastern music was 
most characteristically and completely exemplified in the 
music of India, that of the South in particular. The 
lecturer here spoke warmly of the splendid services rendered 
to Indian musical art by Rajah Sir S. M. Tagore, of Calcutta, 
Captain Day, and Mr. Mudaliyar, of Madras. These 
gentlemen had, by their various publications and lectures, 
made clear to ordinary musical readers the most compli- 
cated musical system yet elaborated on this planet—that 
of Southern India. The seventy-two modes of the 
Hindoos, their varieties of ‘‘melody-types” (or ‘‘Ragas’’} 
—amounting, at the lowest computation, to over thirty 
thousand; their immensely complicated rhythms, and 
their musical instruments were then described—the latter 
being illustrated by the fine series of water-colour drawings 
by Mr. W. Gibb (prepared for Captain Day’s book), which 
had been kindly lent for the occasion by Messrs. Novello; 
and a number of the finest pieces of Karnatic (sacred 
and classical) music—mainly from the compositions ot 
Tyagarajayya (so far India’s greatest composer)—were 
sung by Miss Wood and Mr. F. B. Ranalow. 

The interest of the second lecture was greatly increased 
by the exhibition of three pianofortes, kindly lent by Messrs. 
Broadwood, which Mr. Hipkins had had tuned to 
illustrate some of the peculiarities of Eastern tonalities. 
Six different tunings were exemplified—viz., the Siamese 
equal heptatonic; the Javanese ‘ Salendro,” or equal 
pentatonic ; the Arabic wind instrument scale (the same as 
that of the bagpipe) ; two Hindu scales containing quarter- 
tones; and a scale tuned in “just” intonation (i.¢., 
untempered). The characteristics of these having been 
explained and demonstrated, the lecturer next drew 
attention to some remarkable similarities existing between 
the famous Greek ‘‘ Hymn to Apollo” (see THE MusIcaL 
Times, ‘Jubilee Number,” June, 1894), which was 
discovered at Delphi in November, 1893, and a Japanese 
melody, ‘* The Bells at Dawn,” published at just about the 
same time in Mr. Pigott’s book ‘*‘ The Music of Japan.” 
The similarities in question were found in the recurrence 
of certain melodic progressions typical of several Eastern 
scales, and their existence in a Greek hymn 2,000 years 
old and a Japanese melody of the present day testified not 
only to the antiquity and permanence of Eastern musical 
habits, but also to the width of the area over which 
such influences had obtained sway. The more popular 
music of India was then illustrated by Miss Wood and Mr. 
Ranalow. Most of the specimens were taken from the 
collections made by the Rajah Tagore, among them 
being a setting by the Rajah himself of some lines, ‘ Hail, 
noble Prince,” sung before the Prince of Wales on the 
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occasion of his visit to Calcutta. Coming farther West, 
Mr. Jacques gave a brief sketch of the salient characteristics 
of the musical systems of Persia and Arabia, and, in 
exemplification, brought forward several songs and instru- 
mental pieces. One of these—from Teheran—might easily 
have passed for a composition by Chopin. A sketch of the 
music of Asia Minor and of the modal system of ancient 
Greece was next attempted, and attention drawn to such 
points in the latter as showed affinity with the scales of 
India and the far East. Strabo had hinted that the 
Greeks obtained their musical system from India, and 
there seemed little reason to doubt the statement if we did 
not take it too literally and infer a direct communication 
between India and Greece. At the close of the lecture 
many of the audience stayed to examine the tunings of the 
various scales referred to above, and to address questions 
concerning them to Mr. Hipkins, who had very kindly 
placed himself at the lecturer’s disposal for that purpose. 

The scope of the third lecture may be gathered from its 
syllabus, which was thus set forth : ‘‘ Greek music, ancient 
and modern—Turkish music—Ancient Rome and the Early 
Christians — The Jews—The Barbarian Invasions —The 
Moors in Spain—The Music of the Roman Church—The 
Crusades—Troubadours and Trouvéres—The Gipsies in 
Hungary, &c.--The Slavonic nations—Austrian music—- 
The Celtic nations: Ireland, Scotland, Wales, and 
Brittany.” 

At the outset of his remarks the lecturer laid much stress 
on the predilection shown by various nations for certain 
modes. Even the Indians, who possessed them all, showed 
a marked preference for melodies written in the mode 
“ Mayamdlavagaula” (C, DD), E, F, G, A), B, C), which, 
owing to the prevalence of semitones, had a peculiarly 
plaintive effect. This series of sounds was much favoured 
throughout the East, and was, of course, partly reproduced 
in the European “harmonic minor” scale. The Greek 
mode par excellence was that known to them as ‘ Dorian” 
(E, F, G, A, B, C, D, E), and to medieval musicians as 
“Phrygian” (Church mode, No. 3), and this was found to 
be popular in many parts of the South of Europe, and 
was even to be traced, though much less frequently, in 
the North of that continent, Illustrations were then given 
of Greek music, ancient and (comparatively) modern. Of 
the former Mr. Ranalow sang the hymns to Calliope and 
Helios, and the melody discovered a few years ago 
engraved on apillarat Tralles. For the modern specimens 
M. Bourgault Ducoudray’s famous collection was drawn 
upon, three songs from it being given by Mr. Ranalow and 
three by Miss Wood. These gifted young artists also sang 
specimens of the folk-songs of Italy, Spain, Brittany, 
Russia, Morocco, and Arabia, in which the modal pecu- 
liarities described above were plainly shown, as they were 
also in several Turkish melodies played on the pianoforte 
by the lecturer. The Greek modes had of course been 
preserved and propagated throughout Europe in the music 
of the Roman Church, and in this too, oddly enough, had 
been preserved the principle of the ‘‘ melody type” shown 
in the Indian Ragas. Thus, for instance, M. Gevaert had, 
not long ago, analysed over a thousand antiphons com- 
posed in the Middle Ages, and still sung daily in every part 
of the world; and these, he found, were reducible to 
forty-seven root themes (or melody types), some even of 
these being derived from others. 





THE PHILOSOPHY OF THE HIGHER BEAUTY 
OF MUSIC. 


THE paper bearing the above title read by Mr. Joseph 
Goddard, on the 13th ult., before the Musical Association, 
may be described as an endeavour to account for the 
causes of the emotional effects produced by music. The 
lecturer, in his opening remarks, asked: ‘* How is it that an 
arbitrary, humanly devised form rises to the ineffable 
beauty of inspired music? How comes it about that man, 
in the sphere of his own creation, without borrowing any 
form, ‘cast by nature’s heavenly hand,’ is able to stir such 
emotion as that which fine music creates?" The lecturer 
suggested as possible answers the influence of language 
on music, and hereditary associations. Music, he said, 
might be defined broadly and briefly as ‘‘an effect consisting 





of musical sounds with a tendency to symmetry in their , 


arrangement.” The singing of birds was generally regarded 
as something approaching to music, yet it differed essentially 
in character. The charm of the songs of birds resided in 
a ‘certain combination of qualities involving a departure 
from the conditions of musical effect with suggestions of 
music.” 

Again: ‘Only in human language do we find a tendency 
to tonal symmetry bearing an appreciable likeness to that 
which music involves. Thus, inflection or modulation ot 
the voice in language resembles melodic change in music 
so far that it involves change of pitch producing certain 
expression; the time a syllable is dwelt upon in lan. 
guage might be regarded as a rude likeness of value 
or length of note in music; similarly, the pause in 
language might be looked upon as a rude likeness of the 
rest in music; accent in speech is not only the same 
principle of effect as accent in music, but in the metres 
of poetry it assumes forms precisely similar to certain forms 
of time in music; the regulation of speed of utterance in 
language is obviously the same principle of effect as pace 
in music. We know that whilst the foregoing rudiments 
of effect have in language no independent existence, they 
are in music extended and developed into independent 
forms. Yet they are connected organically in language— 
they define a certain form, though it can have no existence 
apart from the language. This is strikingly instanced in fine 
elocution. The elocutionist of genius adds to the language 
he utters a special influence. It may almost be said that 
he sets language to elocutional effect as definitely, if not 
as deliberately, as a composer sets his text to music. 

“‘ Certain forms of plural utterance in life appear in music 
transfigured and beautified. When, for instance, themes 
answer one another, dialogue and discussion are sug- 
gested; whilst in choruses, the shouts, exclamations, and 
expressions of a crowd may be reflected. It is scarcely 
possible to over-rate the importance of the approach of 
language and music. Its cause is, of course, the fact that 
language and vocal music involve largely the same 
machinery in us for their production, and fall within one 
broad region of our sensibility. This statement alone 
suggests that music must owe much of its influence to 
language, and the suggestion becomes stronger when we 
consider that language is a fundamental faculty—that 
every individual uses it and is more or less moved by it. 
This is why language-influences music more than music 
influences language. One may be a great and moving 
speaker without being particularly sensitive to music. But 
every musician has some experience of the use and power 
of language. Thus it is that every composer is to some 
extent influenced in his work by his feeling for language.” 

With regard to the influence of heredity, the lecturer 
quoted as follows from Darwin’s hypothesis: ‘ Music 
arouses in us various emotions, but not the more terrible 
ones of horror, fear, rage, &c. It awakens the gentler 
feelings of tenderness and love, which readily pass into 
devotion. ... It likewise stirs up in us the sense of 
triumph and the glorious ardour for war . . . the sensations 
and ideas thus excited in us by music or expressed by the 
cadences of oratory, appear from their vagueness, yet 
depth, like mental reversions to the emotions and thoughts 
of a long past age.” 

We realize the deep suggestiveness of this hypothesis when 
we consider the extensive backward range of sentient being 
throughout which sensitiveness to sound more or less 
musical has not only existed, but has been of capital import- 
ance. This hypothesis seems to throw light upon the 
indefinable power of nature and art, by suggesting that our 
sentient capacity is far deeper and more varied than we 
should otherwise conceive. For if the varied feelings that 
throbbed through former lives for countless generations are 
not passed quite away, but re-arise in fainter tremors and 
changed complexions, how deep and complex must be the 
conditions of feeling within us !—what a vast potentiality 
of feeling do we inherit !—what a world within us have 
nature and art to illumine! 








Sir ARTHUR SuLiivan's “H.M.S. Pinafore’? was 
successfully revived at the Savoy Theatre, on the 6th ult., 
when the composer conducted an excellent performance of 
this delightful work. 
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REVIEWS. 





A Study of Wagner. By Ernest Newman. 
{Bertram Dobell.] 


Mr. Newman in his preliminary chapter accounts for 
the opposition to Wagner by the critics of former days: 
they were “ hidebound in tradition, steeped in conventional 
formulas.” And he points out that the very composers 
whom these critics held up as models ‘‘were in their own 
day subjected to the same misunderstanding and the same 
abjurgation.”” Yet he hopes for an “ attitude of completer 
tolerance towards the next great development of music.” 
His hopes, we fear, are vain; we would even add, foolish ; 
for the opposition which genius always meets with is 
natural and, in so far as it is honest, profitable. 

It was Beethoven’s music which led Wagner to his new 


art, or rather, as the latter termed it, the ** all-puissant | 


error’’ of that master with regard to the nature and function 
of music. Beethoven, says Wagner, tried to make music 
something more than an art of expression; he tried ‘to 
reach the artistically Necessary within an artistically 
Impossible.” Now we think Wagner’s view exaggerated, 
and Mr. Newman’s opinion of Beethoven’s music erroneous, 
so that between the two there is a strange tangle. 
Wagner’s view appears to us exaggerated in that Beet- 
hoven’s continual endeavours to make of music something 
more than an ait of expression might have led him, had he 
lived longer, to new forms, yet not to what Wagner means 
by his ‘‘artistically Necessary.” After the Choral 
Symphony Beethoven returned to pure instrumental music. 
But if Wagner exaggerated the meaning of that symphony, 
Beethoven's ever striving more determinedly, as he advanced 
in his art-career, to reproduce in tones “pictures”? in his 
mind, naturally made a deep impression upon one who 
from early days associated music with definite scenes and 
emotions. 

But why does Mr. Newman assert that “neither the 
mass of men, nor, we may say, Beethoven himself, ever 
infused into this music—i.ec., his symphonies—as they 
listened to it, conceptions of a ‘poetical basis’”? Our 
author may possibly be correct as regards ‘the mass of 
men,” but the Beethoven Conversation Books, statements 
made at various times by the composer with regard to the 
nature of his works, and many remarks of Schindler,’ all 
distinctly point to the fact that Beethoven’s music had a 
poetic basis. Let us quote Mr. Newman once again: 
“He (i.e, Wagner) imagined Beethoven to have had 
before his eye a definite poetical content that in truth 
existed nowhere but in Wagner’s own brain.” Beethoven 
once told Neate that he a/ways had a picture in his mind 
to which he worked. And about this time, when a proposal 
was made by Hoffmeister to the composer to issue a new 
edition of his pianoforte music, Schindler tells us that the 
master conceived the intention of indicating the poetic 
idea (poetische Idee) underlying his various works. 

“There can be no question, in any case, that Wagner 
allowed the musician in him to dominate the poet just as 
much as did Gluck or any previous composer. The extent 
of the dominance was the same; the form of it alone had 
altered.” Thus Mr. Newman, and on this text he discourses 
at length. At times Wagner did so, and intentionally, and 
in like manner the poet in him sometimes dominated the 
musician. By fusion of the arts surely Wagner did not 
mean that the interest was always to be equally divided 
between music and poetry! Wagner's music has been so 
much played in the concert-room that the musical side of 
his nature is apt to dominate us even when listening to his 
music-dramas ; and in many this tendency is strengthened 
by a very prevalent habit of listening to the music of operas, 
and paying little or no heed to the text. It is quite open to 
discussion whether Wagner's poetry is as interesting as his 
music ; whether the “ philosophy’ in his dramas makes or 
mars them; whether in his crusade against the conventions 
of the opera he did not fall at times into extremes. But 
except at moments, and intentionally, we do not think it 
can be said that Wagner “allowed” the musician to 
dominate the poet. Mr. Newman quotes what he calls 


“bald, disjointed prose” from ‘Tristan,’ and this he 
finds set to “exquisitely beautiful music.” To Wagner, 





however, it can have appeared neither prose, nor bald, 
nor disjointed; and then some judges differ from Mr. 
Newman’s estimate of the lines. Our author, by the 
way, tells us that “Tristan” is ‘almost an ideal poem 
for music-drama,” yet, on the same page, he says the 
words cannot be described as poetry, but merely as “‘ words 
intended for music.”” Mr. Newman considers the scheme 
of the “ Ring” “essentially a childish one.” The ‘‘ superb 
music”’ of ** Tristan’’ is to him the only thing of interest 
in that work. We can quite understand difference of 
opinion with regard to the philosophy of the ‘‘ Ring,” or the 
interest or ethical value of the ‘‘ Tristan” tale. But when 
Mr. Newman tells us that what saves the drama “ Parsifal ” 
is ‘the music, that unapproachable music, the peculiar 
colour of which was never seen before, even in the work of 
Wagner,” we can only throw up our hands in astonishment ! 
If there is one work more than another of Wagner’s in 
which the music is felt to be only one factor contributing to 
the effect produced, it is ‘ Parsifal.” The music was 
performed at the Albert Hall some years back, and although 
a passage here and there, such, for instance, as the Good 
Friday one, proved effective, the general impression was one 
oftediousness. In like manner the close of the first act when 
given at concerts, however well it may be performed, counts 
for little. If Mr. Newman does not admire the work as a 
whole, he is perfectly justified in saying so; but if it is 
really concerned with “concepts which have no place 
in modern thought, and should have none in modern 
art,’’ then no music, however magnificent, could save it. 
Mr. Newman finds the “intellectual message”’ of ** Parsifal ” 
unsatisfactory ; the message, however, seems to us scarcely 
of an intellectual nature. 

Mr. Newman regards Wagner, towards the close of his 
life, as a sufferer glorifying suffering. With regard to 
suffering he declares that it ‘‘came to him (Wagne:) now 
in the light not of an anomaly, an alien strand of darkness 
in the joyous web of human life, but of a sad inevitable 
necessity, something inwrought into the very constitution 
of the universe, and pointing out to us its own way of 
alleviation by the pity that is born of it.’’ In other words, 
Wagner was imbued with the spirit of Christianity. And 
if not to Mr. Newman, to very many this constitutes the 
greatness of ‘ Parsifal.”” 

We have only been able to touch upon one or two 
points in this volume, which, however one may differ from 
the author, is well worth reading. Mr. Newman is no 
superficial student of Wagner. 


Old Violins. By the Rev. H. R. Haweis. 
[George Redway.] 

THERE can be no doubt about the favourite hobby of 
the Rev. H. R. Haweis. It is the violin, In the attractive 
volume before us he writes with the warm emotionalism of 
an enthusiastic fiddle fancier, and in a style peculiarly his 
own. In his ‘‘ Prelude” he says: ‘‘ What is the secret of 
the violin? Why is it that when a great violinist appears 
all the other soloists have to take a back seat? The 
answer is: The fascination of the violin is the fascination 
of the soul unveiled. No instrument—the human voice 
hardly excepted—provides such a rare vehicle for the 
emotions—is in such close touch with the molecular vibra- 
tions of thought and with the psychic waves of feeling. 
Consider the singular completeness and perfection of this 
instrument as a sort of physical and vibratory counterpart 
of the soul,” and so on, including the observation ‘‘ that the 
violin possesses a trinity in unity of power which invests it 
with a quite singular and felicitous completeness of its 
own.” The fifteen chapters of this book (which forms one of 
‘the Collector Series’’) treats of old violins and their makers 
in different countries, violin varnish, strings, bows, violin 
treatment, dealers, collectors, amateurs, &c., from all of 
which much interesting and curious information may be 
obtained. Under the heading ‘Prices,’ our author says: 
“If you buy at auction, always go a few pounds better 
than the highest bid offered by a dealer, and if you win, 
you will be in luck.’ In the chapter on ‘Violins in 
England,” Mr. Haweis gives some amusing reminiscences 
of the late William Ebsworth Hill, ‘our great repairer, 
connoisseur, and dealer all in one,’’ whose well known 
business is still carried on so efficiently by his sons. One 
day Mr. Haweis took a friend to have his precious 
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Cremona inspected by ‘the magician.” After being 
roused a second time from some other work upon which 
he was engaged, ‘Hill at last laid down his tool, and 
taking the instrument in his hands, gave it one quick 
glance and a couple of taps; he then deliberately looked 
in its astonished owner's face, tore off the finger-board, 
loosened the neck, and drove a knife under the belly. The 
fiddle was soon in pieces, and he threw the loose fragments 
aside in a heap, took up his repairs again, and said he would 
attend to the matter by-and-bye, and the gentleman need 
not stop; and we got no more out of old Hill that day, 
who immediately became re-absorbed in his work.’’ No 
wonder that the owner of the Cremona had a “rueful and 
amazed look”’ when he beheld Hill’s dissecting operations. 
But after waiting several months the fiddle came back 
beautifully restored and ‘‘its owner was more than satis- 
fied.” Thus does Mr. Haweis pleasantly chat upon the 
instrument of his affection. Although he frankly admits 
his indebtedness to previous writers on the subject (in- 
cluding Miss Stainer’s ‘‘elaborate Music Primer, ‘ Violin 
Makers’’’), he presents the information here gathered 
together in a style that is distinctly readable and not a 
little amusing. Twelve plates of violins, portraits (in- 
cluding Paganini, Tourte, Hill, and others), a view of 
Cremona, fac-similes of violin labels, &c., enhance the 
value of this contribution to the literature of the violin. 


The Willow Song. From Shakespeare’s “ Othello.” 
Set to music by Alexander C. Mackenzie. 

The Sword Song. From ‘ Caractacus.” 
Elgar. 

You'll love me yet. Song for Soprano or Tenor. The 
poem written by Robert Browning. The music composed 
by S. Coleridge-Taylor. 

[Novello and Company, Limited.] 

Desdemona’s pathetic song has been set by Sir Alexander 
Mackenzie in a simple, but in so highly expressive a manner 
that the words and the music seem to severally be the com- 
plement of each other, and toform a perfect marriage between 
two arts. Although unpretentious, the touch of the master 
hand is manifest, and English vocalists who sing English 
songs will do well to add this to their répertoires. 

Music-lovers who have heard Mr. Andrew Black sing the 
Sword Song from Mr. Elgar’s fine cantata ‘‘ Caractacus”’ 
will not need to be told that this is one of the finest baritone 
songs of modern times, and ambitious baritones and those 
of vocal means—not always one and the same—will find 
abundant opportunity to advantageously display their 
dramatic abilities. Those who take the song to ‘At 
homes ” should either also take their accompanist or “‘ acci- 
dentally’’ meet someone there with whom they have 
previously arranged to accompany them, as the music 
imperatively demands unanimity between singer and player. 

It is one of the most promising signs of Mr. Coleridge- 
Taylor’s music that, simple or complex in design or 
character, it invariably possesses distinctiveness and indivi- 
duality. His setting of Robert Browning’s characteristic 
poem ‘You'll love me yet” will present no difficulties 
to the singer or pianist of average capacities, but from the 
first bar to the last it shows singular freshness of mind 
and power of musical expression. Tenors who can speak 
their words well and have some dramatic perception will 
find this a very effective song, one that will arouse and 
sustain the attention of the listener. 


By Edward 


The Guardian Angel. 
Music by Liza Lehmann. 

My life, my all. (Tristesse.) Song. English words by 
Raymond St. Leonards, French words by Alphonse 
Daudet. Music by Guy d’Hardelot. 


[Ascherberg and Co. | 


Srnce Madame Liza Lehmann gave us the remarkably 
fine song cycle ‘In a Persian Garden” every product of 
her pen has acquired importance. Guardian angels in 
music generally imply sleep, and in this instance the words 
are supposed to be uttered by a child who has been carefully 
“tucked up in bed”’ for the night. As may be imagined, 
the vocal part is simple and it is most suitable to a mezzo- 
soprano. The accompaniment consists of reiterated arpeggi, 


Song. Words by E. Nesbit. 





which perhaps are intended to suggest the harp music 
commonly associated with celestial visitants. 

“ My life, my all,” is a song of what may be termed the 
intense school, in which clinging, yearning souls and pale 
faced moons play an important part. In this instance, 
however, there is method in the madness of the lover, and 
his protestations of devotion to the absent one are made to 
ring with increased truth by the force ofthe music, Although 
most suitable to a tenor vocalist the song could, without 
incongruity, be sung by a mezzo-soprano, only, to make it 
effective, the lady must be very much in earnest. 


Novello’s Parish Choir Book. Nos. 386-395. 
[Novello and Company, Limited. ] 


RECENT numbers of this valuable series are No. 386, 
in which the Dies Ire is impressively set by the Rey, 
H. G. Bonavia Hunt. The music is laid out in hymn-tune 
form for four vocal parts, with an organ accompaniment, 
which possesses some independence. The first four verses 
are in D minor, the following three are in F major, and are 
designed for a quartet or semi-chorus. With the eighth 
verse the tonality is changed to D major, and the first eight 
bars might be sung by a soprano soloist. The “ Tonus 
Peregrinus” has been introduced for the concluding 
portion, which is most impressive. 

No. 387 consists of the “ Benedicite,” set to a quadruple 
chant in G by G. F. Wrigley. The first half of each verse 
is set in unison for the voices, and it is suggested that 
each of these portions should be delivered by men and 
boys alternately, a proceeding which, combined with the 
second half of the verses being sung “full,” would certainly 
secure effective variety. The chant itself is well balanced 
and constructed with regard to its intended use. 

Nos. 388, 389, 390, and 394 are contributed by Arthur 
Somervell, and are, severally, settings of the Te Deum, 
Jubilate, Communion Service, and the Evening Canticles, 
in the key of F. In all these the music has obviously been 
designed to meet the requirements of average church choirs. 
It is sufficiently melodious to be easily learnt, but without 
approaching triviality, and the part-writing is interesting 
to the singers and easy to read at sight. The organ 
accompaniment possesses some independence, but this 
only occurs when two or more parts of the chorus are 
singing in unison, direct support of the voices manifestly 
having been carefully studied. 

No. 391 is a setting of the Magnificat and Nunc dimittis 
in D, by Charles Wood. To a well trained choir of capable 
singers this music will prove very interesting. It is not 
difficult, but it imperatively demands precision of attack 
and musical intelligence. The setting of Simeon’s Song 
is most impressive. The organ accompaniment is also 
admirable. 

The Te Deum, Jubilate Deo, and Evening Canticles 
(Magnificat and Nunc dimittis) have been respectively 
allied, in Nos. 392, 393, and 395, to music of a melodious 
and effective nature by Myles B. Foster. The key chosen 
is C, and the masculine character commonly associated 
with this tonality is found in the music. Contrapuntal 
complexities have been avoided, and the only vocal 
entrances which might require more than usual practice 
are in the setting of the Gloria. 


A History of the Pianoforte and Pianoforte Players. 
Translated and revised from the German of Oscar Bie, by 
E. E. Kellett and E. W. Naylor. 

[J. M. Dent and Company.] 


“Tus work does not profess to be so much a literal 
translation as a somewhat free version of Dr. Bie’s ‘ Das 
Klavier.’ The author, writing as he does for a German 
public, naturally uses a more philosophic style than 
would be generally intelligible in England. Availing 
themselves therefore of Dr. Bie’s kind permission, the 
editors, with a view to making the book more acceptable to 
English readers, have allowed themselves considerable 
liberty, both in omission and in addition.” Thus say 
the editors in their preface, and they have acted wisely in 
this method of procedure. It is somewhat strange, though 
exceedingly gratifying, to find that a German writer starts 
a book on music with a chapter headed “ Old England—A 
Prelude.” Dr. Bie devotes his first forty pages to the 
domestic instrument in this country during the Elizabethan 
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period. The drift of this “‘ Prelude” is, “that music is 
at the present time flourishing more at home than in public; 
and that the playing of chamber compositions is more 
popular than the representation of huge operas.’’ Succeed- 
ing chapters are entitled Old French dance pieces; Scarlatti; 
Bach; ‘‘ The Galanten’’; Beethoven; The Virtuosos; The 
Romantics; and Liszt and the present time, from which the 
scope and comprehensiveness of the book may be deduced. 
The author acknowledges his indebtedness to Prosniz’s 
“‘ Handbuch der Klavier-litteratur ’’ and the new edition of 
Weitzmann’s ‘History of Piano-playing and Piano- 
literature.” He says: ‘‘ Thus I have been able in this 
work, to the exclusion of all dry-as-dust references to 
authorities, to present the development of piano-literature 
from the point of view of culture and of human interest.” 
In this we think he has succeeded. The book is certainly 
very readable ; and, probably due in a large measure to the 
free translation of the English editors, it is unencumbered 
with that ponderosity which is all too repellingly 
characteristic of treatises in the German language. A 
special feature—which in itself would be a sufficient 
warrant for stating that the book should find a place in a 
musician’s library—lies in the illustrations, which are as 
profuse as they are interesting and valuable. There are no 
less than twenty-three full-page illustrations in addition to 
upwards of 100 engravings in the text—portraits, repro- 
ductions of pictures, fac-similes, &c., including a Rontgen 
ray photograph of the hand of Eugéne d’Albert, Biilow on 
his deathbed, two curious caricatures of Liszt, and many 
others equally varied and novel. An excellent index 
increases the value of the volume as a book of reference, 
and the last word is one of well-deserved praise in regard 
to its handsome get-up and general attractiveness. 


Original Compositions for the Organ. Symphony in G 
minor. Composed by Edwin H. Lemare (Op. 35). 


[Novello and Company, Limited.] 


ACCORDING to the definition in Stainer and Barrett’s 
valuable ‘‘ Dictionary of Musical Terms,” a Symphony is 
“a composition for an orchestra,” and this is its generally 
accepted indicative sense in England when applied to 
modern compositions. Widor and other French composers 
have, however, applied the term to their organ works, and 
so Mr. Lemare in a measurable degree is justified, although 
in our opinion it would have been more satisfactory to have 
styled his work a Sonata. The music is laid out on 
orthodox lines, and the design and treatment indicate 
earnestness of purpose and skilled craftsmanship. The 
first movement, however, appears somewhat dry, but 
amends are made in the next number, an Adagio cantabile, 
which opens with a graceful and expressive theme effec- 
tively treated. The Scherzo is French in style and demands 
considerable executive ability to do it justice. It is 
doubtful, indeed, if the semiquaver pedal passages could be 
played at the tempo indicated by the composer, and still 
more doubtful if so executed that they would be effective. 
The best movement is the Finale. This also demands 
considerable command of the organ, but the ingenuity with 
which the fugue subject is treated will prove attractive to 
musicians. The chief theme possesses dignity and strength, 
and a well worked-up climax leads to an imposing 
conclusion. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


On Sunday, May 28, a new cantata by Mr. S. Richards 
was produced at St. Mary's Church, Bearwood. The work 
is entitled ‘‘ Jesus” and is in six parts, but only three parts 
were performed. The composer conducted, and Mr. H. R. 
Richards was at the organ. The composition is for solo 
voices, chorus, and organ. 

The terminal concerts of the School of Music connected 
with the Midland Institute took place on the 8th and 
12th ult. The first was devoted chiefly to chamber music, 
and some talented young violinists were heard. At the 
second concert the programme was largely made up of 
songs, relieved by solos on the pianoforte, violin, and 
organ, 





At a recent meeting of the Court and Alley Concert 
Association, it was resolved to place the undertaking on a 
permanent footing. The Lord Mayor (Alderman C. G. 
Beale), chairman of the meeting, was asked to accept the 
presidency of the Association, and consented to do so. 
Among the vice-presidents is the Countess of Warwick, 
who has promised her active support to the movement. 
The concerts began on the 5th ult., and audiences of 3,000 
people throng the larger courts in the City. The cleaning 
and decorations that take place in every district visited by 
the Association must have a good moral effect; and, hand 
in hand with the music, brightness and joy are infused into 
those hitherto dark places in this city. Three concerts are 
given each week. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE series of musical afternoons at the Fine Arts 
Academy, Queen’s Road, was brought to a termination on 
the roth ult. The Spring exhibitions were in former years 
rendered additionally attractive by means of occasional 
concerts, but music during the season just closed has been 
more relied upon for securing public patronage than at any 
prior period. There were thirty-three concerts, some of 
which were organised by Mr. W. E. Fowler, and others by 
Mr. and Mrs. J. L. Roeckel. 

There are no firmer supporters of the Incorporated 
Society of Musicians than Mr. and Mrs. Roeckel, and at a 
meeting held on the 3rd ult. it was announced that the 
amount of £75 was realized at a drawing-room bazaar held 
at their residence, Worcester Lawn, Clifton, a short time 
before. Of this amount a portion was contributed to the 
Orphanage of the Society and a portion to the Teachers’ 
Provident Fund founded by Mrs. Roeckel. 

The season of band concerts at the Zoological Gardens, 
Clifton, commenced on May 29, and Mr. George A. Webb 
was again appointed conductor. This year the balance of 
the band has been slightly altered. 

The Bristol Orpheus Glee Society had an enjoyable 
outing on the 17th ult., and, making the Hydro at Limpley 
Stoke their centre, the members and friends spent the 
afternoon in visiting places of interest. After tea the 
party assembled on the lawn of the Hydro, and, under 
the direction of Mr. George Riseley, a programme of 
favourite glees was gone through, to the delight of all the 
visitors assembled at the Hydro, to whom this musical 
treat came unexpectedly. The air was perfectly calm 
and the trained voices of the singers could be heard at 
such a distance that most of the villagers came hurrying 
up to enjoy the sweet sounds. 





MUSIC AT CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 
THE principal concerts this term have been, as usual, 


choral. On the Sth ult. Dr. Mann's Choir gave “Israel in 
Egypt” in. King’s Chapel at its annual ‘“ Festival 
Service.” Thechorus, augmented from Lynn, Hunstanton, 


and other places, was very powerful, and the work was 
impressively rendered. Miss Gleeson White, Mrs. O. 
Morgan, Messrs. J. Reed, W. Higley, and L. Sickert were 
the soloists. : 

The University Musical Society provided an interesting 
programme on the gth ult. Beethoven’s ‘‘ Mount of 
Olives” was the principal feature. Somewhat neglected at 
the present time, this work well deserves to be heard, for it 
is full of beautiful music, even though the treatment of the 
subject is curiously and conventionally operatic. It requires 
exceptional soloists, and these were forthcoming in Miss 
Agnes Nicholls and Mr. William Green, whose efforts were 
beyond praise. The work, as a whole, was very well 
rendered. In addition, Verdi's “Stabat Mater” was given 
with great refinement, and Dvoraik’s “New World” 
Symphony provided an exhilarating conclusion to the 
concert. Dr. Gray conducted. 

Two chamber concerts of the Cambridge University 
Musical Society call for notice. On April 28 Dr. Ernest 
Walker and Miss Gates gave a pianoforte and viola recital, 
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and Mrs. Burrell was the vocalist. On May 1o Mrs. Helen 
Trust sang, and Messrs. C. Draper, Gompertz, Inwards, 
Kreuz, and Ludwig played Mozart’s Clarinet Quintet, and, 
with the assistance of Messrs. Cordwell, Thornton, and C. 
Hobday, also gave Beethoven’s Septet. 

Organ recitals have been given at Trinity Chapel by Dr. 
E, W. Naylor, Mr. E. H. Lemare, and Dr. Gray. College 
concerts have been numerous, but, with the exception of 
the production of Professor Stanford's song cycle from the 
“ Princess” at King’s, and Dr. Lloyd's ‘ Longbeard’s 
Saga’’ at St. John’s, they have not presented any notice- 
able features. The Musical Club’s open concert included 
in its programme Bach’s Triple Concerto. 


Sterndale Bennett’s “The May Queen” formed the 
principal feature of a concert at Noverre’s Room, Norwich, 
on the 1st ult., by the recently formed Choral Society in 
connection with the local habitation of the Primrose 
League. Mr. C. B. Fosberry conducted a_ successful 
performance, in which the principal parts were filled by 
Miss H. Creasey, Miss Amy Howitt, Mr. Sawford Dye, and 
Mr. Daines, a small, capable band led by Mr. F. W. B. 
Noverre being responsible for the accompaniments. 
| An instance of the spread of music recently occurred at 
Sprowston, a large village just outside the Norwich 
boundary. On the evening of May 30 the Parish School- 
room was crowded with an audience attracted by the 
announcement that the Sprowston Choral Society would 








MUSIC IN DUELIN. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual distribution of prizes and pupils’ concert of 
the Royal Irish Academy of Music took plage at the end 
of May, when the Lord Mayor, the Right Hon. Daniel 
Tallon, distributed the prizes. The excellent performances 
were sufficient guarantee of the artistic standard of the 
classes. Particularly to be mentioned were Miss Emily 
B. McCready’s singing in ‘‘ Mon cceur s’ouvre a ta voix,” 
by Saint-Saéns, and Miss Annie Lord’s masterly perform- 
ance of Liszt’s Rhapsodie in C sharp minor, which was 
really quite remarkable. For many years there has been a 
tradition of fine pianoforte playing in the Academy, and 
the class under the able supervision of Signor Esposito 
was never better than at the present time, if we are to 
judge by the performances of the three pianoforte pieces at 
the prize concert. 

The musical season may be said to have come to an 
end on the 7th ult., when the last concert of the Dublin 
Orchestral Society was given. Beethoven's No. 2 Symphony 
was played, and demonstrated the advance the Society has 
made in a thoroughly satisfactory way. Six months ago 
such a performance would have been impossible in Dublin, 
but the band has already done wonders. A few solo wind 
instrumental artists are wanted, but so far as a good 
conductor can produce results they have been attained. 
Individual artists in the band will, of course, add immea- 
surably to the pleasure of listening, but that will come in 
time. At all events, one feels that the Dublin Orchestral 
Society is on the right track to great achievements, and we 
desire to give it every encouragement. In one or two pieces 
the band could hardly have played better. The ‘* Danse 
Macabre,” by Saint-Saéns, and such numbers of Tschai- 
kowsky’s “‘ Caisse Noisette’”’ Suite as were practicable, were 
really finely played. So also was the ‘‘ Poem,” by the 
conductor of the Society, Signor Esposito, which won a 
memorial prize for Carl Oberthiir at the recent Feis. The 
‘¢ Poem,” we notice, has been scored for a fuller band than 
in its original form, which adds considerably to the effect 
of the piece; but it is at all times a charmingly melodious, 
although frankly modern, piece of writing, and should find 
a place in orchestral programmes outside Dublin. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


ADVANTAGE was taken of the Norwich Philharmonic 
Society’s closing concert of the season, which took place 
on May 24, to produce a new Overture from the pen of 
Dr. Horace Hill, the conductor of the Society. Although 
No. 6 of a series of nine similar compositions, it had never 
before been played in itsentirety. Dr. Hiil’s acknowledged 
skill as a sound musician appeared in every bar, especially 
in the opening Andante, a melodious movement leading to 
a bright Allegro. Here the principal subject, as well as a 
second introduced later, receives a thorough working-out, 
and a spirited Coda brings the work to an animated 
conclusion. The band gave themselves heartily to the 
work, which, it may be added, is not easy, and the composer 
had to return to the platform in response to the applause 
ofthe audience. The ‘‘Scotch’’ Symphony, the Overture to 
* Zauberfléte,”’ and Gounod’s ‘‘ Marche Solennelle” were 
also most creditably played. Miss Ulrikka Wiley and 
Mr. S. H. Burton were the vocalists, while Mr. F. W. B. 
Noverre was principal violin, 


perform Van Bree’s cantata “ St. Cecilia’s Day,” and under 
the direction of Mr. B. Hilder the ordeal was passed most 
|creditably. Miss Daines undertook the solo part, and Mr. 
| Blount presided at the pianoforte. The string orchestral 
parts were partially filled, but a stronger body of instru- 
mentalists was desirable. 

The nave of Norwich Cathedral having been unflaked 
and thoroughly renovated at the expense of Sir Samuel 
Hoare, Bart, M.P., a special re-opening service was held 
therein on May 26, when a full orchestra and augmented 
choir gave the first part of Haydn’s “ Creation,” conducted 
by the Cathedral organist, Dr. Bates. The soprano solos 
were sung by choristers, Smith, Daynes, and Day; Mr. H. 
J. Brookes being responsible for the tenor music, while the 
bass was divided between Messrs. Brockbank and Daines. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

On the 2nd ult. the pupils at the Church of Scotland 
Training College gave a performance of ‘‘ Hiawatha” 
before Sir John Stainer and Dr. McNaught, the examiners. 
| Under Mr. Moonie’s skilful direction about 250 voices gave 
a very creditable interpretation of the interesting work. 
One of the students undertook the solos, and especially 
in the fine song, ‘‘Onaway, awake, beloved,’ won well- 
earned applause. The accompaniments were entrusted to 
pianoforte, harmonium, and a quintet of strings. 

The Annual Diocesan Choral Festival was held in St. 
Mary’s Cathedral on Saturday, the roth ult., when 650 
voices, aided by accompaniment of brass instruments, were 
led by Mr. Collinson, organist of the Cathedral. 








MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE series of concerts given on Sunday afternoons at 
the New Brighton Tower, under the direction of Mr. 
Granville Bantock, are more than interesting ; they have a 
fair claim to be considered important. Mr. Bantock has 
worked hard, and with success, to get together an orchestra 
equal to the somewhat exceptional task presented by the 
nineteen concerts of the series. Not only is the combina- 
tion, which is led by Mr. Vasco Akeroyd, powerful 
numerically, but it deserves to be classed among the best 
orchestras yet organised in the provinces. 

Although New Brighton is a considerable distance from 
the centre of Liverpool, thousands have hitherto found 
their way thither every Sunday afternoon, and the big 
concert-room has been crowded. The idea of the musical 
director of the Tower orchestra is not novel, of course; but 
the plan of having an extended series of concerts, each 
consisting of works by one composer, has never in the 
provinces been carried out on a scale so important. 
Another feature of the scheme is that the composers 
represented shall conduct their own works. The initial 
concert, when Mr. Bantock held the baton, took place 
last month. On that occasion we had Tschaikowsky’s 
characteristic Symphony in F minor, the “ Beatrice and 
Benedict ’’ Overture of Berlioz, and selections from Liszt 
and Wagner. The orchestra delighted everybody ; alike in 
cohesion, confidence, and attack the playing left little to be 
desired. 

The Cowen concert which followed—the chief piece being 
| the ‘ Scandinavian” Symphony—was equally successful ; 
| and the Dvorak concert, when Mr. A. E. Rodewald very 
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ably took charge of the orchestral forces, more than 
gustained expectation. On the rith ult. we had the 
programme representative of Rubinstein. To the pleasure 
of many the selections included the big ‘‘ Ocean” Sym- 
hony. The whole of the seven movements were given. 
This was a performance which, on its merits, deserves much 
more than the passing mention that alone can be given to 
it here. It was in every way a worthy achievement. 
The French concert on the 18th ult., it may be added, was 
conducted by M. Camille Chevillard, of the Lamoureux 
concerts, Paris. 

The provincial taste for the travelling virtuoso is stronger 
than his taste for the provinces. At the annual meeting 
ofthe Philharmonic Society the scarcity of ‘stars’? was 
a subject of complaint. The committee defended them- 
selves by saying that the virtuosi had rejected the com- 
mittee’s terms. The former find apparently a more lucrative 
field of activity in the United States. Fees that were good 
enough a few years ago no longer suffice, but this may 
lead to the appreciation of ability nearer home. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


PuBLIc concerts are never numerous in Oxford in the 
summer term. Towards the close of the last vacation 
the Gleemen, conducted by Mr. H. B. Wilsdon, performed 
apleasing programme ot familiar part-songs. On April 27 
the Free Church Choirs gave a meritorious rendering of 
the oratorio ‘‘ Judas Maccabzeus,” with organ accompani- 
ment only. Mr. Phillips conducted and Mr. A. F. Kerry 
was an efficient accompanist. The fifth concert of the 
tighth series of the Public Classical Concerts organised 
by the University Musical Club took place on May 3. 
The committee had secured the services of the Richard 
Gompertz String Quartet, which gave a scholarly interpre- 
tation of Mendelssohn’s String Quintet in B flat major 
(Op. 87), Mr. C. Jacoby playing the second viola. Mr. 
Leonard Borwick, who is a great favourite in Oxford, played 
Beethoven’s Sonata for pianoforte in D major (Op. 28) 
with his accustomed delicacy of tone and brilliant technique. 
In conjunction with the Gompertz Quartet he also played 
the pianoforte part of Dvordk’s Quintet for pianoforte and 
stings in A major (Op. 81). Mr. Kennerley Rumford, who 
was in excellent voice, sang three of Schumann’s “ Dichter- 
licbe’” and the ‘‘ Walesgesprach,”’ and a couple of Irish 
folk-songs. On May 4 the Cowley St. John Musical Society 
gave a performance of Gadsby’s “Lord of the Isles,’’ Dr. 
Dodds, of Queen’s College, conducting. 

On May 20 the College Invitation concerts of the Eights’ 
week began, Balliol leading off with a mixed programme 
in which the Misses Hilda and Muriel Foster and the 
Misses Amy and Jessie Grimson took a prominent part. 
Dr. Ernest Walker was, as usual, the accompanist, and 
Mr. John Farmer conducted. At Exeter College, on the 
Tuesday, the College Musical Society sang several part- 
songs very pleasingly, the Misses Hilda and Muriel Foster 
contributed songs, and Dr. Rowland Winn won great 
applause for his pianoforte solo. Mr. R. C. W. Pullen was 
the musical director. Merton College gave its concert on 
lines different from those of recent years. Instead of a 
cantata with orchestral accompaniment, the College 
Musical Society sang several part-songs, including three 
by local musicians, Drs. Lloyd, Iliffe, and Mee. Miss 
Barter and Mr. Alison Phillips were the vocalists, and the 
Misses Amy and Jessie Grimson contributed instrumental 
solos and duets. Mr. A. F. Kerry conducted. The most 
portant concert of the week was the concluding one at 
Queen’s College. For forty years Queen’s College has 
given a concert of high-class music—in fact, it was the first 
to offer this class of entertainment to the visitors to the 
University for the summer races. For fifteen years 
the Eglesfield Musical Society—the title borne by the 
body of undergraduates who sing the choral music—has 
devoted itself to compositions for male voices, written 
especially for it, and in this way it has had a marked 
influence on the development of the previously neglected 
art of male-voice music in this country. This year Pro- 
fessor Prout’s ‘* Damon and Phintias,” originally written 
for and performed by the Society in 1889, was given for the 





second time with great success, Professor Prout himself 
conducting. The stirring, dramatic music was heard to 
the best possible advantage, with the accompaniment of a 
full band consisting partly of University amateurs, but 
chiefly of professional players. The bass solos were magni- 
ficently sung by Mr. A. F. Ferguson; Mr. Anstice, who 
was in excellent voice, took the tenor solos, and Mr. J. E. 
Healey those for a baritone voice. In the second part 
Beethoven’s C major Symphony was given in masterly 
fashion by the orchestra, conducted by Dr. Iliffe, the 
musical director of the concert. Mr. A. H. D. Prendergast 
conducted a charming setting of Dekker’s poem ‘ Golden 
slumbers,”’ a part-song written especially for the concert. 
Mr. Myles B. Foster had travelled from Aberdeen expressly 
to conduct his two songs, ‘‘ The star” and ‘It was a 
lover,” with orchestral accompaniment specially written 
for this performance. Mr. A. F. Ferguson sang them 
with excellent effect. Grieg’s ‘‘ Landerkennung,” sung by 
the Musical Society with Mr. J. E. Healey as the soloist, 
brought this very enjoyable programme to a conclusion. 

A lull in matters musical followed until the 15th ult., 
when Keble College gave a satisfactory rendering of 
Barnett’s ‘‘ Ancient Mariner,” with the accompaniment ot 
a small orchestra, and conducted by Dr. Harwood. Miss 
Estella Linden sang the soprano solos with good effect. 
Miss Price was very successful in the contralto solos, and 
Messrs. A. Collings and H. Sunman were heard to great 
advantage in the tenor and bass music respectively. The 
programme included Beethoven’s ‘‘ Prometheus ” Overture. 

The Sunday concerts at Balliol have been continued 
with great success; the chief features have been a fine 
performance of Beethoven’s Seventh Symphony on Whit- 
Sunday, pianoforte solos by Miss Fanny Davies on the 
11th ult., and songs by Miss Fillunger and violoncello solos 
by Mr. Paul Ludwig on Commemoration Sunday. The 
Ladies’ Musical Society has given three concerts this term. 
At the first, the programme, which included Schubert’s 
Quintet for strings in C (Op. 163) and Brahms’s Sextet in 
G major (Op. 36), the Grimson family were the performers. 
At the second, Lady Semon was the vocalist and Professor 
Johann Kruse the violinist. At the third, local amateurs 
performed Mendelssohn’s Octet for strings in E flat (Op. 
20) in an exceedingly creditable manner. The product of 
all this suggests that musical visitors to Oxford during this 
term have been treated to a feast of good things. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 

THE Triennial Choral Festival for the Southern division 
of the Archdeaconry of Merioneth was held at the Parish 
Church, Machynlleth, on Whit-Monday. In addition to 
hymn tunes, the service included a new Te Deum and 
Benedictus by the conductor, Mr. M. W.. Griffith, 
Dolgelley ; Magnificat and Nunc dimittis by Mr. A. H. 
Brown; an anthem, ‘Sing praises unto the Lord,” by 
Gounod ; and Handel’s *‘ Worthy is the Lamb” (sung in 
Welsh). The festival was well attended, and the singing 
generally reflected much credit on the efforts of the 
conductor and the choristers. Mr. Evans, Dolgelley, and 
Mr. Howell, Machynlleth, rendered efficient service at 
the organ. 

On May 30 a new three-manual organ, built at a cost 
of £668 for St. Mary’s Church, Bangor, was dedicated by 
the Bishop of the diocese. Mr. Bennett Jones, the organist 
of the church, presided at the instrument during the service. 
The following evening a recital was given on the new 
organ, by Dr. Wilson, organist of St. Asaph Cathedral; and 
on Sunday evening, the 11th ult., by Mr. Westlake Morgan, 
organist of Bangor Cathedral. 

The Merthyr Choral Society gave a performance, on the 
st ult., of the “Sands of Lavan,” a prize cantata by 
Mr. D. C. Williams, which was first produced at the 
Festiniog National Eisteddfod last year. The soloists on 
this occasion were Miss Eleanor Jones, Miss Nellie Davies, 
Mr. Herbert Emlyn, and Mr. Meurig James. The com- 
poser conducted, and the band, numbering some forty 
performers, was led by Mr. E. T. Roberts, Cardiff. Choir, 
instrumentalists, and principals performed their respective 
tasks efficiently, and the work produced a similarly favour- 
able impression as at Festiniog. 
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The entries for the Cardiff Eisteddfod have closed. In 
all fifty-seven choirs have sent in their names, 161 vocal 
duets, trios, and quartets, and as many as 631 vocal 
soloists. The entries in the instrumental section are not 
so numerous, but are satisfactory; the pianoforte taking 
easy precedence with a total of 192. About seventy 
musical compositions have also been submitted. The 
leading musical event of the first day will be the chief 
choral contest ; second day, ladies’ choirs, glees, and chief 
orchestral bands; third day, second choral contest and 
children’s choirs; fourth day, male-voice choirs and 
amateur orchestral bands. The fifth and last day will be 
devoted to brass and military bands. 

Welsh educational establishments and Welsh County 
Councils have hitherto done but little towards the 
encouragement of music in the Principality ; but the short 
course of musical study, from August 21 to September 16, 
just announced at the University College of Wales, 
Aberystwyth, is a step in the right direction. Mr. David 
Jenkins, the lecturer in music at the College, will take the 
theory classes, Mr. B. Ollerhead the violin, and Mr. 
Bryceson Treharne the organ. Both teachers and amateurs, 
particularly in Mid-Wales, ought to avail themselves 
largely of this excellent opportunity of combining instruc- 
tion and a holiday at one of the pleasantest of sea-side 
resorts; and it is very much to be hoped their response 
will be such as to induce the council to further extend the 
proposed course. 





Tue orchestral concert given by the students of the 
Guildhall School of Music, on May 31, at the City of 
London School, was a decided success. The band played 
with firmness and precision Beethoven’s Symphony in D 
and the Overture to Nicolai’s ‘‘ Merry Wives of Windsor.” 
In violin solos the Misses E. Gywnne Kimpton and Bertha 
Bruckshaw displayed considerable ability in works by 
Mendelssohn and De Beériot respectively. Mr. Lorne 
Wallet and Miss Marie Saxon secured approval for their 
vocal contributions, each selecting airs from ‘ Elijah,” and 
Mr. W. H. Cummings (the principal of the school) 
conducted. 


THE students of Trinity College, London, gave an 
orchestral concert at Queen’s Hall on May 29. The pro- 
gramme was interesting both in regard to material and 
execution. Specially noteworthy was Miss Queenie Dando’s 
able performance of the Allegro and Finale of a Clavier 
Concerto in B flat, by John Christian Bach. The neatness 
and ingenuity of the composition, no less than its quaint- 
ness, secured attention. Another successful pianist was 
Miss Maud Agnes Winter, who gave a bold and intelligent 
rendering of Beethoven’s E flat Concerto. The Finale to 
the first act of Mendelssohn’s unfinished opera “ Loreley” 
was well rendered, and Dr. E. H. Turpin conducted highly 
creditable performances of Massenet’s “‘ Phédre’’ Overture 
and of Schubert’s “ Unfinished” Symphony. 


“ Sones of Irish Life” was the subject of a concert- 
lecture by Mr. Francis A. Fahy, at St. Martin’s Town 
Hall, on the 6th ult. National characteristics and the 
reflection in poetry and melody of widely differing emotions 
were conspicuous elements of the programme. The 
illustrative songs were derived from various sources, the 
modern school preponderating. Among the vocalists were 
Miss Lucie Johnstone, Mr. Reginald Brophy, and Mr. 
George Thorp; and Madame A. A. Needham accompanied 
several of her own songs. 


“An Evening with Gounod” was the title of a very 
enjoyable programme of music given at New Court Con- 
gregational Church, Tollington Park, on the 6th ult., by 
the New Court Choir, assisted by Madame Lilla Harrison, 
Mr. Hamilton Tetley, Mrs. A. Williams, Miss Emilie 
Dettmer (violin), and Mr. Donald Keir. “Gallia,” ““O 
sing to God”’ (Noél), portions of ‘‘ The Redemption,” and 
various songs and solos were effectively rendered under the 
direction of Mr. Harrison White, organist and choirmaster 
of the church. 


THE following is the order of performances at the forth- 
coming Bayreuth Festspiele—viz., “Rheingold,” 22nd 
inst. and August 14; ‘Die Walkiire,” 2nd inst. and 





August 15; “Siegfried,” 24th inst. and August 16; 
“‘Gétterdimmerung,” 25th inst. and August 17; “Die 
Meistersinger,” 28th inst. and August I, 4, 12, and 19; 
‘‘ Parsifal,’’ 2gth and 31st inst. and August 5, 7, 11, and 20, 
The conductors will be Dr. Hans Richter, Herren Siegfried 
Wagner and Franz Fischer, of Munich. 


THE new Duchess Theatre, now being erected at Balham, 
is to possess a two-manual and pedal (tubular pneumatic) 
organ. The instrument, placed on either side of the 
proscenium wings—over the private boxes—will be played 
from the orchestra. Thus some very fine effects should 
be obtained, especially in opera. The organ is being built 
by Mr. Eustace Ingram. The importance of equipping a 
modern theatre with all possible aids to the interpretation 
of music is obvious. 


THE military authorities have decided to discontinue the 
musical services at the Royal Military (Guards) Chapel, 
which have for so many years been greatly appreciated by 
the public. The professional choir will be dispersed early 
this month, and Mr. Richard Lemaire, who has been 
Precentor of the Chapel for several years, has accepted the 
post of organist and director of the choir of St. Barnabas, 
Pimlico, in succession to Mr. Luard Selby. 


Miss A. E. Keeton gave three ‘ Character Studies” 
at the London Organ School. On the 5th ult. (Rubinstein) ; 
on the 14th ult. (Mendelssohn); and on the 28th ult. 
(Tschaikowsky). Illustrations were provided by Miss 
Amélie Molitor and Mr. Henry Beauchamp (vocalists), 
Mr. Charles Schilsky (violin), Mr. J. Edward Hambleton 
(violoncello), and Dr. Percy Rideout (organ and pianoforte). 


Tue ‘“Challen” gold medal, presented annually by 
Messrs. Challen and Son to the best pianoforte player of 
the Royal College of Music, has been won this year by 
Maude Gay (scholar). The medal will be presented to 
the fortunate prize-winner by H.R.H. the Prince of Wales 
at the annual meeting of the College, to be held at 
Marlborough House on the 3rd inst. 


TuHE Glasgow Select Choir, who have had the honour of 
singing before Her Majesty at Balmoral, sent an address 
of congratulation to the Queen on the occasion of her 
eightieth birthday. A gracious acknowledgment of the 
address, the illumination of which was the work of a 
member of the choir, was received from the Queen through 
Sir Fleetwood Edwards. 


THE competitions recently held at York deserve special 
mention by reason of the indefatigable exertions of Miss 
Mary Egerton, who initiated these contests and brought 
them to a most successful issue. Miss Egerton also 
conducted the choral pieces at the evening concert, which 
were performed with great effect. 


Sir ARTHUR SuLtivan’s “Golden Legend” received a 
very able rendering at the Alexandra Palace, by the Palace 
Choir, on the 3rd ult., Mr. George Riseley conducting. 
The solo parts were sustained by Miss Ada Crossley, Miss 
Florence Lancaster, Mr. Gregory Hast, Mr. Francis 
Harford, and Mr. Watkin Mills. 


Mr. A. Katiscu has been appointed musical critic of 
the World in succession to Mr. R. S. Hichens. 





FOREIGN NOTES. 


BASEL.—The seventy-fifth anniversary of the foundation 
of the Basler Gesang-Verein was celebrated, on May 25- 
28, by a series of festival performances, including Bach's 
“St. Matthew” Passion and (for the first time in Switzer- 
land) Berlioz’s “ Requiem”; among the soloists being 
Mesdames Hiller and De Haan, and Herren Messchaert 
and Robert Kaufmann. On account of the illness of 
Dr. Volkland, the present conductor of this excellent 
Society, the performances were conducted by Dr. Hegar, 
of Zurich. 

BerLIN.—A number of very successful performances 
of Max Schillings’s opera “Ingwelde” was given last 
month at the Royal Theatre, by the personnel of the 
Schwerin Court Theatre, under Herr Zumpe’s direction. 
—A new opera, “‘The King’s Recruit,” by Max Clarus, 
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was brought out on May 25, at the West-end Theatre, and 
well received.——In commemoration of the death of Johann 
Strauss a special performance took place, on the 7th ult., 
at the New Royal Opera House, of ‘‘ Die Fledermaus,” 
preceded by Mozart’s ‘ Maurerische Trauermusik,” and an 
impressive and poetic prologue, from the pen of Oscar 
Blumenthal, spoken by Fraulein Poppe.——A commemora- 
tive tablet was unveiled, on the rst ult., at the house in 
which (on February 2, 1857) the Russian composer, Michael 
Glinka, breathed his last. The occasion was marked by a 
concert of Glinka’s music, given at the Beethoven Hall, 
under the direction of M. Balakirew, a pupil of Glinka.—— 
The monument erected to Hermann von Helmholtz, the 
famous author of the “‘ Ton-Empfindungen,” in the grounds 
in front of the University buildings, was unveiled, on the 
6th ult., in the presence of the Emperor and a numerous 
and brilliant assemblage. 

BREMEN.—The operatic performances of the season just 
concluded at the Stadt Theater, under its very active new 
management, included the highly successful first production 
here of Schillings’s ‘‘ Ingwelde,” and the remarkable and 
significant fact that the highest number of performances— 
viz., thirty—was accorded to Mozart’s “‘ Zauberfléte ” (after 
the Munich model) ; Wagner, with eight operas and 
twenty-two representations, coming next in numerical 
order. Hans Sachs’s exhortation in the final scene of “ Die 
Meistersinger "—‘‘ Verachtet mir die Meister nicht ”’— 
cannot, at all events, be said to apply to Mozart and the 
music-lovers of the old Hausa town. 

BrUNSWICK.—Franz von Holstein’s remarkable opera 
“Der Haideschacht,” the late poet-composer’s most 
finished production, was revived on May 29, at the Court 
Theatre, with considerable success. 

CassEL.—The competition of male choirs, held here in 
the last week of May, was a brilliant success. Eighteen of 
the leading German societies took part, the first prize, 
instituted by the Emperor, being awarded to the well- 
known Cologne Maennergesang-Verein. The jury included 
Herren Reinecke (Leipzig), Schuch (Dresden), Wiillner 
(Cologne), Perfall (Munich), and R. Strauss (Berlin). 

Hanau.—An excellent impression was produced by the 
first performance, last month, on the part of the Oratorio- 
Verein, of a series of characteristic scenes from Sudermann’s 
Biblical drama ‘ Johannes,” set to music, for three solo 
voices with orchestra, by Dr. Frank Limbert, the talented 
conductor of the Society. 

Lerpz1c.—The opera “‘ Sarema,” by Alexander Zemlinsky, 
which obtained a prize at last year’s Munich competition, 
was produced at the Stadt Theater, last month, with but 
small success. —— The well-known composer, Felix 
Draeseke, has just completed the score of an important new 
sacred work—viz., a ‘“‘mysterium,” entitled ‘‘ Christus,” 
and dealing, in three separate oratorios and a “ Vorspiel,”’ 
with the leading episodes in the life of the Saviour. 

LieGnitz.—The recent excellent performance, in the 
Church of St. Peter and St. Paul, by a mixed choir, under 
Herr Rudnick’s direction, of Lortzing’s resuscitated oratorio 
“Die Himmelfahrt Christi” (‘The Ascension”) will 
probably lead to a general acceptance of the work by 
German choral societies. The oratorio, the score of which 
had been lost sight of for the last sixty years, presents the 
composer of “ Zaar und Zimmermann” in the new light 
of a writer of truly religious as well as charmingly 
melodious music. 

Paris.—The birth-centenary of Halévy, the composer of 
“La Juive,” which properly occurred on May 27, was 
signalised at the Opéra Comique, on the 5th ult., by the 
performance of ‘‘L’Eclair,” preceded by excerpts from 
“Les Mousquetaires de la Reine,” ‘‘ Bocage Epuis,” and 
“Le Val d’Andorre.” A new fairy opera, ‘‘ Cendrillon,” by 
M. Massenet (the libretto by M. Henri Cain), was recently 
brought out at the Opéra Comique and achieved a brilliant 
success. The work, which is in four acts, has been 
splendidly mounted, and, with Mesdames Guiraudon, 
Deschamps-Jehin, and M. Fugére in the principal parts, 
continues to be a great attraction.——At the Opéra, 
Méhul’s “ Joseph "—which, on account of the spoken 
dialogue, had not been given here before—was at length 
produced on May 30, with Mdlle Ackté in the part of 
Benjamin and MM. Vaguet and Delmas in those of Yoseph 
and Facob respectively. The dialogue had been replaced by 





skilfully-written and effective recitatives by M. Bourgault- 
Ducoudray, and the performance, under the direction of 
M. Paul Vidal, was in every way worthy of the classical 
masterpiece, ——An interesting concert took place on the 
occasion of the opening of a very fine new organ at the 
Church of St. Augustin, on May 30, when M. Eugéne 
Gigout, the eminent organist, played Handel’s Concerto 
in D minor, a prelude and fugue by Bach, and Mendels- 
sohn’s First Sonata, while the choir gave an excellent 
performance of Bach’s “ Magnificat’? and other works, 
under M. Vivet’s direction.——Amidst popular festivities 
two monuments, erected to the memory of Léo Délibes, 
the composer of ‘‘ Lakmé” and ‘Le Roi I’a dit,’”’ were 
unveiled on the 18th ult.; one at his native village of Saint 
Germain du Val and another on the promenade of the 
neighbouring La Fléche, on the banks of the Loire. 

Pracue.—A complete cycle of Wagner’s operas, to 
which, with somewhat questionable taste, a performance 
of Siegfried Wagner’s ‘Der Barenhauter” was added, 
came to a successful conclusion last month at the German 
Theatre, under the direction of its own very able conductor, 
Herr Leo Blech, and of Herr Mottl, of Carlsruhe. Excerpts 
from ‘“ Parsifal’” and Beethoven’s Ninth Symphony 
(conducted by Herr Mottl) worthly terminated the 
important undertaking, which reflects great credit upon 
the veteran manager, Herr Angelo Neumann. 

REGENSBURG.—August Klughardt’s new oratorio, ‘“ Die 
Zerstérung von Jerusalem,” has been performed four times 
during the last few weeks by the Choral Society, under the 
direction of Herr Geiger, each occasion being marked by 
an increased appreciation of the work on the part of the 
audiences. 

Sr. Pererspurc.—The birth-centenary was celebrated, 
on May 25, of Alexei Fedorovitch de Lwoff, the composer 
of the Russian National Anthem, who died in 1870. He 
was Adjutant-General to the Emperor Nicholas I., and the 
composer of several operas and other musical works. A 
one-act opera by the gifted young composer, S. Taneyef, 
and entitled ‘La Vengéance de Cupidon,” was brought 
out with great success last month, at the Théatre Marie. 
——Madame Sigrid Arnoldson has signed an engagement 
for the coming season at the Imperial Opera, where she 
will receive 6,000 francs per night. 

SONDERSHAUSEN.—The annual meeting of German 
Academical Choirs, taking place here in Whitsuntide, was 
a distinct success, both in regard to the number of singers 
participating and the general efficiency of the performances, 
which included Beethoven’s ‘Die Ehre Gottes in der 
Natur,” Taubert’s ‘‘Der Landsknecht,” and Bruckner’s 
imposing ‘“‘Normannen-Zug.” Capellmeister Schroeder 
conducted, the orchestra being that of the Court Theatre. 

THun.—Under the auspices of a local society a com- 
memorative tablet has been placed at the house inhabited 
by Johannes Brahms, during the summer months of 1886- 
1888, where he wrote several of his more important works. 

Turin.—The fpremiére of the opera ‘‘ Rosalba,” by the 
talented composer Emilio Pizzi (the libretto by Signor 
Illica), which had been looked forward to with much interest, 
took place on May 31, at the Teatro Carignono, in the 
presence of a numerous audience, who received the new 
work with acclamation. 

ViENNA.—In commemoration of the death of Johann 
Strauss, a special performance of his most successful 
operetta ‘‘ Die Fledermaus,” in which nearly all the leading 
solo vocalists took part, was given on the oth ult., at the 
Imperial Theatre, under Capellmeister Hellmesberger’s 
direction.—The season of opera at the Imperial Theatre 
came to a close on the 12th ult. Among the novelties 
in course of being mounted for the coming season is the 
opera “Nubia,” by Mr. Georg Henschel, the libretto of 
which, by Herr Max Kalbeck, is founded upon a novel of 
the same title from the pen of Richard Voss. 

WEiMaAR.—A new opera by the Russian composer E. von 
Vollborth, entitled ‘‘ Der Gliicksritter,” was brought out 
at the Court Theatre, on May 24, and well received.——At 
the annual meeting of the German Goethe Society, on 
May 27, a special representation was given at the Court 
Theatre of the great poet’s drama “ Tasso,” preceded by 
an excellent performance of Liszt’s symphonic poem 
bearing the same title, and which, in this connection, was 
invested with a special and enhanced interest. 
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WIesBADEN.—Herr Louis Liistner, the very able and 
popular conductor of the Cur-Orchestra, celebrated, on May 
27, the twenty-fifth anniversary of his activity in that 
position. During that period over ten thousand concert 
performances of both classical and modern music have been 
given by this excellent institution, under Herr Liistner’s 
direction. 





OBITUARY. 


JOHANN STRAUSS. 


“ His death eclipsed the gayety of nations, and 
impoverished the public stock of harmless pleasure.” 
This saying of Dr. Johnson’s, with perhaps a slight modi- 
fication, may be applied to ‘‘The Waltz King,” JoHANN 
StTrRAuss, who died at Vienna, on the 4th ult., after two 
days’ illness, he having passed the Psalmist’s allotted span 
of human life by four years. For three-quarters of a 
century the name of Strauss has been a household as well 
as an out-of-doors word with the light-hearted Viennese. 
Johann Strauss (1804-1849), the first ‘‘ Waltz King,” was 
the father of the deceased musician. His recently deceased 
son, bearing the same name, was born in Vienna, October 
25, 1825. In accordance with the wish of his father, that 
none of his sons should follow the musical profession, young 
Johann became a clerk in a savings bank. His mother, 
however, had him secretly taught the violin and he studied 
under Drechsler for composition. He was only a child of six 
or seven years o!d when he composed his first waltz, which 
was revived in Vienna in 1875, on his fiftieth birthday, 
with the title of ‘‘ Erster Gedanke.” In spite ofhis father’s 
desire Johann resolved to enter the profession of music. 
He made his first appearance as a conductor on October 15, 





1844, in the beer garden of Dommayer, at Hietzing, when 
he played his father’s ‘‘ Loreley Waltz’ and one or two 
forgotten pieces of his own. Upon the death of his father, 
in 1849, Johann the younger united the two Strauss 
orchestras. Thenceforward his fame was established and 
the gay Viennese looked upon him as their ‘‘ Waltz King ” 
in succession to his father. Strauss toured with his 
orchestra in Germany and Russia. He also visited 
England and France. In 1870 he practically relinquished 
the duties of conducting and devoted himself entirely to 
composition. From that date he began the composition 
of a series of comic operas which, whatever their merits, 
failed to bring him the fame associated with his waltzes, of 
which he wrote about 400. The most famous of these is 
the “Blue Danube,” which has attained an extraordinary 
and well deserved popularity. The remains of the deceased 
musician were laid in a temporary grave in the Central | 
Cemetery, Vienna, but they will ultimately be deposited | 
between the graves of Schubert and Brahms in the 
musicians’ corner. Wagner’s opinion of Strauss may 
be gathered from the following remark: ‘One of 
Strauss’s waltzes surpasses in charm, finish, and real 
musical worth hundreds of the artificial compositions of his 
contemporaries as the steeple of St. Stephen’s surpasses 
the advertising columns on the Paris Boulevards.” Bulow 
once made the suggestion that a Strauss waltz should 
occasionally be played at a classical orchestral concert. 
Why not? How delightfully refreshing such an oasis 
would be in the desert of music that is often so dry and 
wearisome. 





GABRIELLE VAILLANT. 

Old Academy students of a quarter of a century ago 
will recall the familiar form and graceful playing of the 
lady violinist of that time at Tenterden Street-—GaBRIELLE 
VAILLANT. Sharing in this pleasant recollection of a true 
artist and a winning personality, it is with much regret 
that we record her death, resulting from a severe illness 
following upon a carriage accident, which took place at 
Kew, on May 14, at the age of forty-six. A native of 
France, Mdlle. Vaillant came to England in her youth and 
completed her studies at the Royal Academy of Music 
(1873-76) under her fellow countryman, Prosper Sainton, 
who thought very highly of her remarkable talent. In this 
connection we cannot do better than quote, and, at the same 
time, fully endorse the following extract from an obituary 
notice in The Times: ‘‘ She possessed a fine musical organi- 
sation, complete grasp of good music of all schools, ' 





| 


and wide sympathies for both old and new compositions, 
Her technique was sound, and her style of the purest. Her 
retiring disposition and natural refinement kept her back 
from the usual methods of advancement in the estimation 
of the great public, and she never took the prominent place 
in the musical world to which her great talents entitled her. 
But the charm of her personality, her kind heart, and her 
spirituelle grace in conversation, endeared her to a large 
circle of friends and pupils, to whom her death has come 
as a personal loss.” In the spirit of an angel of mercy 
Mdlle. Vaillant used to read to the late Professor Sir G. A, 
Macfarren ; she would also play to him and send him flowers, 
Two charming extracts from his letters to her, written in 
the year of his death (1887), show a peculiarly tender side 
of the sightless theorist’s nature. He wrote: ‘‘ My dear 
Gabrielle, what a perfect interval are you that keep your 
perfection from whichever side one measures you! If you 
play, it is delightful, so if you send lilies, and so likewise if 
you say pretty things, which have infinite charm, whatever 
their subject.” And again: ‘Further thanks I would 
send for the new gift of roses that has come to-night. You 
are indeed the fairy of private life, dispensing flowers and 
love wherever you pass.” The world is all the poorer 
when such a fairy spirit as that of Gabrielle Vaillant is 
called away from its turmoil and strife. 


The death is announced, at the early age of thirty-four, 
of JaMES CHARLES WAINWRIGHT. The deceased musi- 
cian, who was a native of Ormskirk, Lancashire, was an 
enthusiastic student of Church music from his youth 
upwards. He was formerly a chorister of Peterborough 
Cathedral and subsequently became an organist and theorist 
of much promise. In 1891 he was appointed organist and 
choirmaster of St. John’s Church, Guildford, and three 
years later of the Parish Church of St. Neot’s, together with 
that of conductor of the St. Neot’s Choral Society. Mr. 
Wainwright was a Fellow of the College of Organists, 
He obtained the degree of Bachelor of Music in the Univer- 
sity of Oxford in 1895, and his exercise for the degree 
of Doctor in Music was a fine scholarly setting of the 
Te Deum. Eighteen months ago his health began to fail 
and he retired to West Kirby, where, to the deep regret 
of a large circle of friends, he passed away, on the 6th ult., 
a victim to consumption. His compositions include organ 
pieces, anthems, &c., none of which, however, have been 
published. 

We regret to announce the death, on the 7th ult., of 
Mrs. RICHARD BLAGROVE (née Freeth), who was well known 
in the sixties as an accomplished pianist. She studied in 
Paris under Prudent and Billet. Her first public appear- 
ance in London was made at one of Hullah’s orchestral 
concerts, when she gave an excellent performance of 
Mendelssohn’s G minor Pianoforte Concerto. She married 
the late Mr. Richard Blagrove, the distinguished viola 
player, and for many years she has lived in retirement. 
Her two sons are well known in the musical profession as 
a violoncellist and a violinist. 

Puitipp Lenz, for many years musical conductor and 
choirmaster at the Cathedral of Tréves, died there on 
May 25, aged fifty-one. He was a pupil of the Ratisbon 
School for Church Music and an esteemed composer of 
sacred works, 

HEINRICH WIEGAND, the once famous basso of the 
Leipzig Stadt-Theater and of the Bayreuth Festspiele, 
well known also to London audiences, died, on May 28, at 
Frankfort-on-Main, aged fifty-eight. 


CORRESPONDENCE. 


DR. WESLEY AND THE MINOR CANON. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 
S1r,—I have been laughing at Mr. Pyne’s story in this 
month’s MusicaL Times about Dr. Wesley’s crushing 
rebuke of an ‘‘amiable but meddlesome Minor Canon.” 
But Mr. Pyne has only told half of it. As I happened to 


be the Minor Canon in question, kindly allow me to acd 


the rest of the little tale. ’ 
Mind, I say nothing to grate on the feelings of any ot 
Dr. Wesley’s friends; I have far too much regard for the 
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memory of the kind old man for that. But he belonged to | he played his magnificent composition through, saying, as he 


a generation of Cathedral organists of a bygone day; and, | began, ‘“ Will you set the metronome when I 
| the swing of it?” 


like many others, he left the organ and the supervision of the 
music too much to his pupils, some of whom (like ‘* Kenny 
Pyne’’) were mere boys, who did their best, but were too 
young to carry moral weight. In consequence of this the 
choir at Gloucester became at one time rather indifferent, 
and people in the city talked very freely about it. This 
was not to the credit of anyone concerned—I don’t mean 
in a musical point of view only, but as bearing on Divine 
Service. So, being “‘ meddlesome,” I determined to try to 
amend matters ; and being ‘‘ amiable” I employed at first 
the most pacific of methods. These failing, I ventured to 
remonstrate at headquarters, and drew down on my small 
head the crushing blow which Mr. Pyne has reported with 
very fair accuracy. Of course I ought to have collapsed — 
only collapsing is not my habit. Instead, I represented 
matters to the Dean and Chapter: and at their request I 
attended the next Chapter Meeting and stated what 
] believed to be needed—viz., a little more personal 
supervision, a little fresh music occasionally by way of 
sustaining interest, and a weekly practice of the choir—up 
to that time unknown. The order was given by the 
Chapter, and improvement followed. In this I simply did 
what Dykes did long before at Durham. But Mr. Pyne’s 
memory failed him apparently. 

However, I should like to thank him for one part of his 
reminiscences of Dr. Wesley—I mean for naming the great 
kindliness of his nature. Impulsive he might be, and at the 
time severe, but he bore no malice. I never knew a man 
who more regretted a hasty speech. I never felt more 
humbled in my life than when he expressed his regret to me 
for speaking in haste (Mr. Pyne knew nothing of that; it 
was between ourselves alone). I learnt to love the old 
man’s kindliness. Mr. Pyne has named his affection for 
his dogs. He seemed to me to have a wonderful power 
over animals. I have seen him go up to the Dean’s two 
huge mastiffs, seize them by their forelegs, turn them over 
and over, and play with them as with children; and they 
entered into the fun of the thing just as much as he did. 
And when his own dog died the Doctor’s heart was very 
full, and he went up into the organ loft and relieved it by a 
mighty wail on the organ, which startled everyone who 
heard it. Would that it could have been written down! 
People asked, ‘‘ What’s the matter with the Doctor?” 
Those of us who knew understood it—and we loved him 
all the better. 

Ah! those extemporisations! One never hears them 
now. And his great Creed in E! Who can really render 
it? I don’t know; and I have heard -it in St. Paul’s. It 
was very fine—but it wasn't Wesley ! 

THE MINoR CANON IN QUESTION. 


New Southgate Vicarage, June 6, 1899. 





DR. WESLEY ON ‘“*METRONOMIC MARKS.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


$ir,—I have read with much interest Mr. Pyne’s recol- 
lections of Dr. S. S. Wesley in the current number of THE 
MusicaL Times, and they bring to my mind an incident 
connected with him and the Bristol Madrigal Society. 

We performed Wesley’s chorus ‘ The Praise of Music” 
at our ‘‘ Ladies’ Night,’’ January 22, 1874. At the final 
tehearsal, on the previous evening, Dr. Wesley was 
present. After we had tried through his chorus, 
I asked him if the rendering satisfied him. ‘ Yes! 
all but the tempo,” he replied; “I want it faster!” 
“Gentlemen,”’ said I, ‘the Doctor wants it faster than his 


| 
own metronomic mark” (# = 76). At this there was a 
laugh. He then gave me the speed at which he desired it 
should go, and we did it to his satisfaction. 

The next day I was at the Victoria Rooms seeing to the 
placing of the books on the orchestra, when in came Dr. 
Wesley, who called out to me, “You were right. I did 
want it faster than my own metronomic marks. Let me 
come with you to your house, and we will try it with your 
Metronome, mine is out of order.” Away we went to my 
home. When Wesley had seated himself at my pedal 
Pianoforte (the pedals of which he used most effectively), 





have got into 
This I did, and at the close we found 


! 
that the first movement should have been marked # = 104, 
instead of 76; and the second movement, ‘‘ When man 


seeks relief,” Pi 144, instead of 132. I asked him to put 
the alterations down on paper and sign them. He readily 
complied, adding: ‘I think it would be wiser if composers 
generally got a friend to set the metronome while they 
themselves played, it would then be a fairer indication of a 
whole movement.” 

When he was playing the second movement he turned to 
me and said with great naiveté: ‘Very pretty, isn’t it?” 
‘“‘Very,” I replied, and I meant it too. As he was leaving 
the house I went with him to the front door and told him 
the number of steps. As I spoke he jumped, and turning 
round to me said: ‘I generally jump when I don’t know 
how far I have to go.” ‘* Rather risky,” I said. ‘* Well, I 
am all right now, any way,” replied Wesley, as he walked 
away. 

A copy of the ballad ‘‘ She wore a wreath of roses,” by 
J. P. Knight, happened to be on the pianoforte at the time 
of Wesley's visit. He took it up and said: ‘I am very 
fond of this. If you like, I will harmonize it for your 
Society.” I thanked him. It was, however, thought that 
the proposed “ arrangement ”’ would hardly be in keeping 
with the traditions of the Society, and so it fell through. 
I am, Sir, yours faithfully, 
DANIEL WILBERFORCE ROOTHAM, 
Conductor of the Bristol Madrigal Society. 
6, Ashgrove Road, Redland, Bristol, 
June 6, 1899. 


[The metronomic marks have not been altered in the 
current edition of ‘‘ The Praise of Music’? !—Ep., M.T.] 








BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves vesponsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 

ASHBURTON. — The Moreton and Totnes Deaneries 
Association held a successful festival, on the r5th ult., 
under the conductorship of Mr. W. J. Bown, of Newton. 
The Magnificat and Nunc dimittis were by Dr. Ferris 
Tozer, of Exeter, and the anthem, “Sing a song of 
praise,’’ by Sir John Stainer. Mr. H. O. Jones, organist 
of the Parish Church, gave an organ recital, the organ 
being supplemented by trumpet and trombones, the former 
instrument being played by Mr. W. H. Whiddon. 


BasINGSTOKE.—Mendelssohn’s “ Elijah” was performed 
before a crowded congregation in St. Mary’s Church, at a 
special evening service, on the 8th ult. The solo vocalists 
were Miss Alice Simons, Miss Edith Nutter, Mr. W. 
Blandford, and Mr. Foxton Ferguson. Mr. Charles 
Griffiths led the orchestra, Mr. Ernest Read played the 
organ, and Mr. H. E. Powell conducted. 


BriGHTON.—A very successful concert was given on the 
14th ult., by the Brighton School of Music, at the Atheneum 
Hall. The principal features were Grieg’s Symphonic 
Danse (which was admirably rendered by the orchestra), 
Haydn’s Symphony (No. 5), and Schubert’s Overture in D. 
Dr. A. King and Mr. Robert Taylor shared the duties of 
conductor and performed their task with great satisfaction. 


CHELMSFORD.—The Chelmsford Association of Church 
Choirs held its annual festival service at the Parish Church, 
on Tuesday, the 13th ult., the voices numbering 350. 
The anthem, ‘‘ Now are we ambassadors”’ and “ How 
lovely are the messengers,” from ‘St. Paul,” was 
excellently sung; as was indeed the whole of the service. 
Mr. F. R. Frye {choirmaster to the Association) con- 
ducted, and Dr. G. F. Huntley, of St. Peter’s, Eaton 
Square, was the organist. 


Dorman’s Lanp (East GRINSTEAD). — The Dorman’s 
Land Choral Society achieved an unqualified success with 
its afternoon concert, in the Lecture Hall, on the 24th 
ult. The principal feature was Spohr’s ‘‘ Last Judgment,” 
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the solos being taken by Miss Mildred Harwecd, Mr. H. 
B. Harwood, and Mr. Graham Smart. A small but 
efficient orchestra was led by Mr. Lardner, while Miss 
Mabel Laker presided at the pianoforte. The whole 
reflected great credit upon Mr. Shepherd, the able con- 
ductor, and all concerned. 


Gui_pForp.—A series of interesting chamber concerts, 
under the direction of Messrs. Storrie and Shaw, was 
brought to a close, on the gth ult., with a very successful 
concert in the County and Borough Hall. The works 
performed were: Brahms’s First Pianoforte Quartet in 
G minor (Op. 25), Mozart’s String Quintet in G minor, 
and Beethoven’s ‘ Kreutzer” Sonata. The performers 
were Mrs. Shaw, pianoforte; Mr. Edward O’Brien, first 
violin; Mr. W. Wcods, second violin ; Miss Olive Auckland, 
first viola; Mr. Shaw, second viola; and Mr. R, Storrie, 
violoncello. 


Hove.—On the 15th ult. the choir of St. Barnabas 
Church gave a very creditable rendering of Stainer’s 
“Daughter of Jairus.” The orchestra was led by Miss 
Kettle, and Mr. Alfred Abdey performed the duties of 
organist, while Mr. East, organist of the church, conducted. 
The soloists were Miss J. Fraser, Mr. George Long, and 
the Rev. K. Macdermott, all of whom acquitted themselves 
with great credit. 


PIETERMARITZBURG.—A very successful concert was 
given by the Orchestral and Choral Society in the Theatre, 
on May 13, under the efficient conductorship of Mr. Camp- 
bell Rowland. The programme included the following 
works: Mendelssohn’s “ Trumpet” Overture and the Allegro 
frcm his ‘Italian’? Symphony; Sir Frederick Bridge’s 
‘‘ The Inchcape Rock’; Mozart’s Overture to ‘‘ Zauber- 
flbte’”’?; and a selection frcm Gouncd’s ‘“‘Remeo and 
Juliet.” 


PorTsEA. — The annual festival under the auspices of 
the Winckester Diccesan Choral Association was held by 
the Portsmouth and East Hants Choral Union, in the 
Portsea Parish Church, on the 7th ult. The amalgemated 
choirs numbered 250 voices and the orchestra consisted of 
twenty-two string instruments. Mr. Lohr, organist 
of St. Jude’s, presided at the organ, and Mr. J. W. D. 
Pillow conducted. The music included Stanford’s Te Deum 
in E flat, Parry’s Magnificat in D, and Sullivan’s ‘I will 
sing of Thy power.’ The festival, at which the Dean of 
Winchester preached the se1mon, was a great success. 


WELLS (SOMERSET).— A _ successful performance of 
Parry’s “‘ Judith” was given in the Town Hall on May 26. 
Considering the difficulties in the way of attempting such a 
large work with small resources, great credit is cue to the 
Wells Musical Association for its achievement. The 
orchestra was supplemented by professionals, and the 
soloists, especially Miss Mabel Bond, of the Royal College 
of Music, were excellent. Dr. Percy Buck, who has now 
taken up his work as organist of Bristol Cathedral, con- 
ducted. Under his baton the Society has, in three years, 
performed Parry’s ‘St. Cecilia’s Day’"’ and “ Blest Pair of 
Sirens” (twice), the “St. Matthew” Passion (three times), 
Brahms’s ‘“ Requiem,” Stanford’s ‘‘ Phaudrig Crohoore,” 
and many symphonies, &c., of the highest rank. 





OrGAN APPrpolINTMENTS.— Mr. Mowbray P. Balme, to the 
Parish Church, Kippington, Sevenoaks —Mr. Emmanuel 
Barson, Organist and Choirmaster to Chelsea Congre- 
gational Church, Markham Square.—Mr. H. Crackel, 
Organist and Choirmaster to the Parish Church, Masbro, 
Rotherham.—Mr. William Darley, Organist and Choir- 
master to St. Jude’s Church, Whitechapel.—Mr. A. Jones 
Roberts, Organist and Choirmaster to St. Lawrence, 
Whitchurch.—Mr. J. R. Dear, to St. Saviour’s Church, 
Eastbourne.—Mr. Frank Dibb, to St. Paul’s Church, 
Birkenhead.—Mr. Wesley Hammet, to Clapham Wesleyan 
Church.—Mr. A. F. Wareham, to Woolton Parish Church. 
—Mr. J. J. Bushill, to Dunbeth United Presbyterian 
Church, Coatbridge.—Mr. Wilfred G. A. Shebbeare, to the 
Church of the Cowley Fathers, Cowley St. John, Oxford. 


Cuorr APPoINTMENT.—Mr,. Alexander Richards, Solo 
Bass, to St. Mark’s, Hamilton Terrace. 





ANSWERS TO CORRESPONDENTS. 


N.S.K. (BLUE Mountains, NEw SouTH Watés).—(r.) The 
Gewandhaus concerts are so called from their being 
held in the Hall of the Gewandhaus, the ancien} 
armoury of the city of Leipzig. The first perform. 
ances were held in a private house in 1743, during 
the time that ¥. S. Bach was Cantor of the Thomas. 
schule. In 1781 the concerts were located in the 
Gewandhaus. A magnificent new building—the “ Neues 
Gewandhaus”— was inaugurated December 11-13, 1884, 
(2.) Mendelssohn wrote his ‘‘ Reformation Symphony” 
in connection with the tercentenary festival of ‘the 
Augsburg Protestant Confession, 1830. No performance, 
however, took place at that time. Says Sir George 
Grove: ‘*The revolutionary troubles had broken out 
in Germany, conflicts had taken place between Protestants 
and Catholics, and Mendelssohn preferred to postpone 
his work till its success should be endangered by no 
polemical or political differences.” (3.) We hope to 
give a clue to Mendelssohn's ‘A Midsummer Night's 
Dream” Overture in our next issue ; it is crowded out 
for want of space. (4.) We cannot say. (5.) We 
cannot exactly divine the book you are seeking ; but that 
by Dr. Bie, reviewed in our present issue, is on the lines 
you mention. 

R. A. M.—The following are suggested metronomic rates 
for the eight Preludes and Fugues by Bach for the 
Organ in Vol.1 of the Bridge and Higgs edition of 
those works :— 1 
No. 1. Prelude and Fugue @= 76. No.2. Prelude and 


! 

Fugue @= 80. No.3. Prelude @ = €6; Fugue o- 116, 
1 

No. 4. Prelude @ = 116; Fugue @-96. No.5. Prelude, 


} 
Grave @ — 50, Allegro # = 84; Fugue@=100. No.6. 
! 
Prelude O= 72; Fugue @= 92. No.7. Prelude 6-60; 
| 


Fugue @.-—76. No.8. Prelude ° = 92; Fugue P = 096. 

N. W.—Yes, Spohr composed a pianoforte scnata, which 
he dedicated to Mendelssohn. It is in the key of A 
flat (Op. 125) and is published by Messrs. Ashdown, 
The work seems to have been cnly once played at the 
Monday Popular Concerts—viz., on November 28, 
1859, when all the instrumental portion of the pro- 
gramme was selected from the works of Spohr, to 
commemorate his death, which took place on October 22 
of that year. The performer on that occasion was the 
late Lindsay Sloper. 

W. H. W.—You have probably strained or forced your 
voice. If you cannot get any lessons from a good 
teacher, try practising long sustained notes on o0-oh-ah 
—beginning with the closed vowel and gradually 
opening the mouth till the ahis obtained. Take a deep 
inspiration, and sing softly and naturally. Quality 
before quantity, and you will probably not “crack” 
if you keep within the true compass of your voice. 

A. R.C.O.—You will find a balanced swell pedal in 
Walker’s organ in St. Fude’s Church, Turk’s Row, 
Lower Sloane Street. The organist, Mr. $. V. 
Marsh, 48, Chelsea Gardens, will doubtless offer you 
facilities for examining it upon application to him, 

StRETTO.—We do not know of any prizes exactly on the 
lines you mention. The Madrigal Society’s prizes 
are for composition only. Particulars may be obtained 
of the Hon. Sec., Mr. $. E. Street, Woodside, 
Caterham. 

L. R. A. M.—Bach’s Prelude and Fugue in F minor (Book 
II. of the 48") may be played at about be 72 for 

| 
the Prelude, and @ = 88 for the Fugue; and Chopin's 


| 
Nocturne in G major (Op. 37) at @ « = 56. 

R. W. F.—There is no reason why you should not begin to 
learn the organ. But as to your entering the musical 
profession—don’t. 

Diapason.—Thanks for your suggestion, which shall have 
our best attention. 

One or two questions are unavoidably held over by reason 


of space. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


OWEN, F. H.—*‘ Ode to the Passions.” Vocal 
Parts, each gd. 
gg trig Sat hare G. P. Da—“ Stabat Mater.” 
Motet. For Double Chorus (Unaccompanied). Edited by W. 
BARCLAY SQUIRE. Is. 6d. 
ARKER, H. W.—‘ Hora Novissima.” 
Parts, each ts. 6d, 
| agit EDWARD TUCKERMAN — Excerpts 


from “ Xitria.” A Lyric Drama. Cloth, tos. 


AREING, HERBERT W.—‘“ Summergold.” 


Gavotte. Arranged for Military Band by DAN GopFrey, Junr. 


. 6d. 
WILHELM), AUGUST, anp JAMES BROWN 


Vocal 


—A Modern School for the Violin. In Two Sections. 
Section 2 (Studies). BookII. 2s. 6d. 
OBB, GERARD F.—(in F), 
Nunc dimittis. For 1.p.B. (No. 14. 
Anthems, &c., for Men’s Voices.) 6d. 


Hyrte C. J.—(in E flat). Magnificat and Nunc 
dimittis. For tT. ands, (No. 16. Novello’s Services, Anthems, 
&c., for Men’s Voices.) 4d. 


RASTON, EDWARD S.—Choral Music for the 


Form of Solemnization of Holy Matrimony. 6d. 


par. THEODORE—(in G). Magnificat and 
Nunc dimittis. For a.t.t.s. (No. 25. Novello’s Services, 
Anthems, &c., for Men’s Voices). 6d. 
LVEY, GEORGE—Thirty Cathedral Chants. 
(No. 458. Novello’s Parish Choir Book.) 3d. 


Pgereealg GEORGE—(in B flat). Magnificat 


Magnificat and 


Novello’s Services, 


and Nunc dimittis. For tT. ands. (No. 19. Novello’s Services, 
Anthems, &c., for Men's Voices.) 6d. 
— (in B flat). Magnificat and Nunc dimittis. 
(No. 461. Novello’s Parish Choir Book.) 6d. 
LADSTONE, F. E.—(in G). Magnificat and 
Nunc dimittis. (No. 459. Novello’s Parish Choir Book.) 6d. 
[LIFFE, FREDERICK—(in D). Magnificat and 
Nunc dimittis. For tT. and B. (No. 18. Novello’s Services, 
Anthems, &c., for Men’s Voices.) 6d. 
EMARE, E. H.—(in F). Magnificat and Nunc 
dimittis. (No. 433. Novello’s Parish Choir Book.) 4d. 
— (in G flat). Final Amen. For T.1.3.B. (No. 46, 
Novello’s Services, Anthems, &c., for Men’s Voices.) Oncard. 1d. 
ITTLETON, A. H.—(in D). Te Deum laudamus 
and Benedictus. Chant Form. (No. 456. Novello’s Parish 
Choir Book.) 3d. 
ARTIN, GEORGE C.—(in A flat). Te Deum 
laudamus and Benedictus. For a.t.t.B. (No. 39. Novello’s 
Services, Anthems, &c., for Men’s Voices.) 6d. 
READ, F. J.—(in B flat). Te Deum laudamus and 
Jubilate Deo. For A.t.B. (No. 33. Novello’s Services, Anthems, 
&c., for Men’s Voices.) ; 
— (in F). Magnificat and Nunc dimittis. For 
att.B. (No. 3. Novello’s Services, Anthems, &c., for Men's 
Voices.) 6d. P tlh 
— (in D). Magnificat and Nunc dimittis. For a.tT.s. 
(No. 13. Novello’s Services, Anthems, &c., for Men’s Voices.) 6d. 


REDHEAD, RICHARD—Post Communions. Is. 
OLFE, HERBERT—(in D). 


Nunc dimittis. 4d. 
SELBY, B. LUARD—(in G). Magnificat and 
Nunc dimittis. For a.t.B. (No. 35. Novello’s Services, Anthems, 
&c., for Men’s Voices.) 6d. 
— (in E). Magnificat and Nunc dimittis. For 
t. and B. (No. 9. Novello’s Services, Anthems, &c., for Men’s 
Voices.) 6d. 
STAINER, J.—(in D). Magnificat and Nunc 
dimittis. For a.t.T.B. (No. 37. Novello’s Services, Anthems, 
&c., for Men's Voices.) 6d. 
STEGGALL, C.—(in A). Communion Service. 
(No. 39. Novello’s Short Settings of the Office for the Holy 
Communion.) Is. ; 
— (in B flat). Te Deum and Benedictus. For 
At-t.B. (No. 26. Novello's Services, Anthems, &c., for Men’s 


Magnificat and 


Voices.) 8d. ; eae 
— (in B flat). Magnificat and Nunc dimittis. | 
For A.7.7,.8. (No. 27. Novello’s Services, Anthems, &c., for Men’s 
Voices.) 6d. 


DURING THE LAST MONTH—continued. 


TOCKS, WILLIAM H.—The Choral Responses 
(Ferial Setting). 2d. 
‘TILLEARD, JAMES—(in F). Jubilate Deo and 
Kyrie eleison. (No. 460. Novello’s Parish Choir Book.) 3d. 
WEST: JOHN E.—(in E flat). Magnificat and 
Nunc dimittis. For a.t.B.s. (No. 21. Novello’s Services, 
Anthems, &c., for Men’s Voices.) 6d. 
(in C). Magnificat and Nunc dimittis. For 
4.T.B.B. (No. 32. Novello’s Services, Anthems, &c., for Men’s 
Voices.) 6d. 
AVIES, H. WALFORD—* Out of the deep.” 
Full Anthem. (No. 638. Novello’s Octavo Anthems.) 4d. 


AUL, A. R.—'* While the earth remaineth.” 
Anthem for Harvest. (No. 637. Novello’s Octavo Anthems.) 4d. 
LADSTONE, F. E.—‘* Almighty and everlasting 
God.” For a.t.s. (No. 44. Novello’s Services, Anthems, &c., for 
Men's Voices.) 3d. 
LOYD, C. H.—‘‘ Lord, teach us to number our 
days.” For A.A.T.T.B.B. (No. 43. Novello’s Services, Anthems, 
&c., for Men’s Voices.) 3d. 
ICHARDS, HENRY W.—*‘ The Lord God is a 
sun and shield.”” Full Anthem. 2d. 
\ X JEST, JOHN E.—“ Bread of the world, in mercy 
broken.” (No. 98. Novello’s Short Anthems.) 2d. 
ORNINGTON, EARL OF —“As pants the 
hart for cooling streams.””’ Hymn. 2d. 
ARRIS, E. A.—‘* Ave Maria.” 
Soprano or Baritone. 2s. 
IEBLING, GEORG—* Thine eyes, love.” 
(Op. 44.) For Tenor or Sop-ano. 2s. 
AGNER, R.—*O Star of Eve.’ Wolfram’s 
Romance in “ Tannhauser.” For Baritone. 2s. 
LGAR, EDWARD—Variations on an Original 
— (Op. 36). For Orchestra. Arranged for the Piano- 
38. 6d. 


Mazurka (Op. 10, No.1). For the Pianoforte. 2s. 


Serenade Mauresque (Op. 10, No. 2). For the 
Pianoforte. 2s. 

Contrasts (The Gavotte, A.D. 1700 and 1900). 
(Op. 10, No. 3.) For the Pianoforte. 2s. 
ACKENZIE, A. C.—Morris Dance. For the 

Pianoforte. 2s. 
ENDT, THEOPHIL—Air de Ballet, with 
Intermezzo. For the Pianoforte. 2s. 
IMMERMANN, AGNES—March, in D minor. 


New Edition. For the Pianoforte. 2s. 


LGAR, EDWARD—‘ Chanson de Matin ” 


(Op. 15, No. 2). For Violin and Pianoforte. 2s. 
OLLINS, ALFRED — Concert - Overture (in 


C minor). (No. 15. Recital Series of Original Compositions 
for the Organ. Edited by Epwin H. LeMARE.) 2s. 


HE SCHOOL MUSIC REVIEW. No. 85. 
Contains the following Music in both Notations: “ Ye shep- 
herds, tell me.” A Pastoral Glee. For Three Voices. By J 
Mazzincui. “ When the evening skies are darkling.” Unaccompanied 
Two-part Song. By SILcHER. Two-part Studies. Exercises in 
Change of Key. 14d. 
N OVELLO'S SCHOOL SONGS.—Edited by 
W.G. McNau3nt. Published intwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 
Book 49. Six Two-part Songs. By 


various Composers <a 





For Mezzo- 


forte. 














— 4d 


REDUCED PRICE. 
HANSLICK, Dr. EDUARD—“ The Beautiful in 
Music.” 4s. 


MENDELSSOHN -— “ Athalie.” 1s. 
boards, ts. 6d. Tonic Sol-fa, od. 


Paper 











GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO). 
High Street, Doncaster. 


ROFESSIONAL SINGERS WANTED (duties to 

commence October 1), for the Choir of Rosslyn Hill Unitarian 
Chapel, Hampstead. SOPRANO, CONTRALTO, TENOR, and 
BASS VOICES. Two Sunday Services and Weekly Practice. 
Apply, stating qualifications, to Miss Rangel, 31, Tanza Road, 
Hampstead, 
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— THE SCHOOL MUSIC REVIEW 

Page ’ 
Hans Richter (with Portrait) .. VG ee ae on os MEE ‘ 
The Birthplace of Haydn (with Illustrations) ts ‘6 oe 447 PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
Some Recollections.—No. X. Critics I have known ee ++ 450 SUBSCRIPTION, INCLUDING PosTAGE, 28. 
Occasional Notes .. oo ee oe es ee oe oe 452 
Joseph Joachim (with fac-simile) ee Bie cee ee «- 456 THE SCHOOL MUSIC REVIEW ror JULY 
Sir {oti Stainer on ‘“* The Influence.of Fashion on the Art of 
mec”. ee ee oe Se oe oe oe «- 458 CONTAINS :— 

An Old Book on Dancing .. oe ee oe . oe oo ae GENERAL Notes. 
Church and Organ Music... =... 4s ws we we = we 462) ELEMENTARY STATE-AIDED SCHOOLS AND SINGING — Scorcy 
The Royal Opera, Covent Garden : oo ewe 463 RETURNS FOR THE YEAR ENDING SEPTEMBER, 1898. 
Philharmonic Concerts .. os ee ee oe oe ee 463 3 . 
Richter Concerts .. se ss i ae cf ey cs: AGA Harmony Ear Exercises (continued). 
Wagner Concerts .. a me ne ae ay +» 471 | THE EpinpurcH CuHurcH OF SCOTLAND TRAINING COLLEGE, 
May Minn Crystal Palace... 6. ee ne wee po Piain-Sonc—How To TEACH THE SoLesMEs MetHop. By 
Mr. Fritz Delius... o oe oe oo oo 472 WakELING Dry. 
London apy ~ mn ne oe ° es +» 472] Scoot SicHt-Sincinc READER—STAFF NOTATION. 
Schumann’s “ Manfred” .. oe aie ee ‘i ie oe 473 aes 3 5 : 
Royal Coliege of Music .. By # oe 4g : 2. 433 REPORTS ON ScHOOL SINGING—SouUTH-WESTERN Division op 
Royal Academy of Music .. : oe oe ° ee oe 474 ENGLAND. 
Lincoln Musical Festival .. ‘ Be .. 474 | Music In THE ScotcH TRAINING COLLEGES. 
Sunday School Choirs _ Sai . ++ 475| ScotcH Epucation DEPARTMENT—INSTITUTION OF AN Examina- 
The Nonconformist Choir Union 475 TION IN Practica, Music For Puri, TEACHERS. 


The Music of India and the East—Mr. Jacques’s Lectures 475 
The Philosophy of the Higher Beauty of Music .. . 
Reviews ° 


Music in Birmingham oe ae oe ae ae . oe 479 
e Bristol .. “e oe sie ais . ° «. 479 
» Cambridge as “i oe a oe wip so. 470 
Dublin... ais s PP ee ws aw +. 480 
53 East Anglia es oe oo os ois oo e- 480 
» Edinburgh ie ate a ae oe oe +. 480 
»  Liverpooland District .. oe oe oe «. 480 
me Oxford .. as: a oe oe oe ‘ ee 481 
mt Wales ee ~~ - oe oe ee ee oo Aor 

Anthem for Harvest— The woods and every sweetsmelling 
tree.”—John E. West 465 


Anthem for Harvest—t While the earth remaineth.”—Alfred R. 
Gaul.—(Extra Supplement.) 

General News (London) .. wié ie ea ve as eo 484 

Foreign Notes ae oe oe ae ee ee oe «Me 

Obituary 


Correspondence a é, i . Bs s ai a 484 
Brief Summary of Country News sie aie iss we vo ABS 
Answers to Correspondents ee oe «. 486 


List of Music published during the last Month ‘6 oo «» 487 


THE-MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 











- 6, a. 
Two Lines .. ee oe ee ee oo 0 3 0 
Three Lines ee ee ee ee o 0 3 4 
For every additional Line oo eo es O O10 
Halfa Column .. ee ee ee eo 200 
AColumn .. oo ee ee ee ow 4 00 
A Page oe ee oe ee ee eo 710 0 

Special Pages (Cover, &c.) by arrangement. 


A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 





To ensure insertion in proper position Adver. 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 





TO CORRESPONDENTS. 


*,” Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 





THE Feis Ceoi, AT DUBLIN. 

THE Nonconrormist CHorr UntoNn—CrysTat PALace Concert 
AND CoMPETITION, 

Sunpay ScHoo, CHoIrRs AT THE CRYSTAL PALACE. 

REVIEWS. 

MISCELLANEOUS ITEMS, 


THE SCHOOL MUSIC REVIEW, 


THe JULY NuMBER CONTAINS THE FOLLOWING MUSIC:— 

“THe Woops.” Arranged for s.s.A. (unaccompanied). By Men- 
DELSSOHN. 

“Now THE SuN, HIS JOURNEY ENDING” (unaccompanied). Two- 
part Song. From Silcher’s ‘‘ Melodies.” 

“THOU BOUNDLESS SEA” (unaccompanied), Two-part Song. From 
Silcher’s ‘“‘ Melodies.” 

SPECIMEN TESTS FOR PupiIL TEACHERS AND SCHOOLS. 

SIGHT-SINGING STUDIES. 

Also, Extra SUPPLEMENT, containing “ THE Do.tty’s Luttasy.” 
Kindergarten Song. By H.Exuiot Button. (No. 549. Novello's 
School Songs, price 14d.). 





The Music and Exercises can always be obtained separately. Price 14d, 





London: NovELLo AND Company, Limited. 


TENOR VOCALIST, formerly holding first-class 
Cathedral Appointment, desires ENGAGEMENT. Excellent 
testimonials. Good voice, of full compass. Good sight reader and 
soloist. Would not object to go abroad. Tenor, Novello & Co., Ltd, 
1, Berners Street, ‘ 


A BASS-BARITONE, with large experience as 
Solo Singer at St. Andrew's, Wells Street, the Brompton 
Anglo-Catholic, 








Oratory, &c., can accept Church Appointment. 
Address, Cantor, A, St. Lawrence Flats, Kilburn. 


RGANIST and CHOIRMASTER WANTED, 

for East Parish Church, Stirling. Salary, £50. Applications 

to be lodged with Mr. John G. Curror, Solicitor, Stirling, not later 
than July ro. 


OLIDAY DUTY.—Org. and Ch. of well-known 
Church would take duty July 30 and two following Sundays 
Anglican or Greg. High celebrations, &c.. A.H., Novello & Co., Ltd. 


LATE Head Mistress of High School desires RE- 
ENGAGEMENT in good SCHOOL in Sept. Piano, Singing, 
Harmony, Violin. Exams. A., 20, Gladys Road, West Hampstead. 


OUNG LADY, L.L.C.M., A.L.C.M., desires 

ENGAGEMENT as ASSISTANT-TEACHER to Mus. Doc., 

or on College Staff, or Professor with supervision for L.R.AM. 
Address, Musical, Novello & Co., Ltd., 1, Berners Street, W. 


IANOFORTE TUNER WANTED, for Out-door 
Work. Permanency. Godfrey and Co., Ryde, I.W. 


TUNER WANTED, used to general work. State 
age, wages, experience, &c. Address, No. 90, Novello & Co., Ltd, 
1, Berners Street, 


YOUTH (17), tall, respectable, just left School, 

seeks SITUATION. Good penman; plays viola; true ear for 
tuning; speaks German. Used to tools. Highest reference. Apply, 
50, Bridge Road, Hammersmith. 


USIC TRADE.—WANTED, an ASSISTANT. 

Must have a good knowledge of the Sheet Music Trade. Good 

pianist preferred. Apply, stating salary required and references, to 
A, and B,, 125, Northumberland Street, Newcastle-on-Tyne. 
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FAMOUS HARVEST ANTHEMS 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


#THY BARNS SHALL BE FILLED WITH PLENTY. New re «a, a 
Te Deum (No.7). Varied Chant setting. New .. “0 ad. 
‘THE Lor IS GOOD. 8th 1,000. HE GIVETH FOOD. 14th 1,000, each 4d. 
Two new Anthems; already great favourites. 
*ALL THY WORKS. Igth 1,000. 4d. THE EYES OF ALL, gth 1,000 3d. 
*H1s WORKS OF LOVE. oth 1,000. Band Partsissued .. 4d. 
*H1s NAME IS EXCELLENT. ‘roth 1,000. Easy Anthem .. «« 30 
*THE EARTH IS FULL OF THY RICHES. froth 1,000 .. wa oo 
Brilliant Choruses and effective Solos, 
*THOU OPENEST THINE HAND. 18th 1 Pc 4d. 
Very attractive and pleasing. ll og vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 


*PralsE THY Gop, O Z1oNn. toth 1,000 ‘ “e oe 
Easy, varied, short, melodious, and pretty. 
*HeE WATERETH THE HILLS. 24th 1,000 « & 
An exceedingly favourite Anthem. Band Parts issued. 
*WHILE THE EARTH REMAINETH. le 1,000. ee es we 
*LET US THANK THE LorD. gth1 —- as ee aa oo 2 
4] WILL FEED My FLocK. 4oth1, ‘ ue 
Sung at a Choral Festival at Woodstock. 
WHAT SHALL RENDER. 12th1,000 . a & 
Sung at a Choral Festival at Llandrindod Welis. 
THE EARTH IS THE Lorp’s. 13th 1,000 ve oe Si 
‘Fear NoT,O Lanp. 40th 1,000 ae Py as so 36 
*PRAISE THE Lorp, O My sout. 34th ¥ ,000 .. oe 3d. 
Sung this year in Down Cathedral by 300 Voices. 
*THE LORDIS LOVING. 20th1,000_ .. ae aa ae co 4h 
MAKE A JOYFUL NOISE. 35th1,000_. oe “oa 
Sung at numerous Choral Festivals. 
+0 LorD, HOW MANIFOLD. 20th 1,coo. aa ie AG 


*Anp Gop SAID. 83rd edit. THEY THAT Sow. 23rd edit. each 3d. 


THE ROLLING SEASONS. 
A New Harvest Cantata. By CALEB SIMPER. 
yth 1,000. Price 1s. 6d, net. Tonic Sol-fa, 1s. net. 

This favourite Cantata has already been performed with great 
success in England, Scotland, Ireland, Wales, Channel Islands, 
America, Australia, Cape Colony, &c. A list of Opinions ” from the 
Clergy and Conductors may be obtained of the Publishers. 


POPULAR SERVICES, &c. 


New MAGNIFICAT AND Nunc DimitTisin C. 5th 1,000 .. oe 4d. 
From “ The Nativity of Christ.” Highly recommended. 
CELEBRATED MAGNIFICAT AND NUNC DIMITTISin F. 87th edit. 4d. 
Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals ; East Devon, Barrow, Skegness, Great Budworth, 
Sleaford, Chelmsford Choral Association, Lapworth, North 
Connor, ‘and four Festivals (90 parishes) in Ulster Diocese. 


FavouRITE MAGNIFICAT AND NUNC DIM. in E FLat. 32nd edit. 4d. 
Sung at Choral Festivals in Llandaff Cathedral, Lapworth, 
Kirmington, Sleaford, &c. 

PopuLaR MAGNIFICAT AND Nunc piM. in D. 17th edition < a 


Selected for the North Connor Choir Union and Peterborough 
Festival Book. 
Easy MAGNIFICAT AND Nunc piM. (No. 6). r1th edition. os 4d. 
A melodious setting, mostly in unison. 

CELEBRATED TE DeuMING. Service. rgthedition .. oe 40: 
NEW AND EXTREMELY FAVOURITE TE DEuM (No.6). 7th1,000.. 2d. 
A Quadruple Chant with varied Harmonies, and free organ acc. to 
unison verses. Sung in Downpatrick Cathedral by 300 voices. 
PopuLAR VoLUNTARIES. Two Books. On Two Staves. each, net 1s. 6d. 
17 easy pieces in each. Book 1, 4thedit. Book 2. (New), and edit. 





London: WeEEKEs & Co., 14. Hanover Street, Reet Street, W. 
Chicago, U.S.A.: CLAYTON F . Summy Co., 220, Wabash Avenue. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS, &c. 


Popular, attractive, effective, and not difficult, 








HOW GREAT IS HIS GOODNESS. 7thr,0co. New .. 3d. 
For Parish Choirs. Easy and effective, 

Fear Not, O Lanp. 5th 1,000. New and pretty us oe 96 

*THOU CROWNEST THE YEAR. 7th 1,000 se ee we 3G 

SING UNTO GoD WITH THANKSGIVING. I1th1 000, oe oe 4d. 
Varied, effective, and pleasing for the Choir. 

“THE EYES OF ALL WAIT UPON THEE. 26th 1,009 .. ; o. 3d. 
Sung by 1,500 voices at New castie-on- Tyne. 

PRAISE THE Lorp, O ‘JERUSALEM, Igth 1,000, ae oo 3d. 

Sung by 400 voices at Doncaster. 

O Lorp, HOW MANIFOLD AvE THY WORKS. 5th1,0o00 lg. eo 44. 
*Tue Lorp REIGNETH. 6th 1,000 “6 Ka ee 34. 
Macniricat AND Nunc pimittis in D. rth ¥, 000° ee oe 4d. 
Sung at a Festival at Petersham, New South Wales. 

Those marked (*) are also pub!ished in Tonic Sol-fa. 


London: NoveEtio anv Company, Limited. 
NEW HARVEST ANTHEM. Price Twopence. 
HE GLORIOUS MAJESTY OF THE LORD 
SHALL ENDURE FOR EVER. Composed by Epwarp S. 
Craston, Mus. Bac. 
London: NoveLto anp Company, Limited. 
Liverpool: Jas. SMITH AND Son, Limited. 








CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Cantas. 











SERVICES. 

Te Deumin E. Four Voices .. ee *e ee ee ce 
Benedictus and JubilateinE .. sa ia «i <a os Se 
Magnificat and Nunc dimittisinE .. ee 00 ee 
i Tonic Sol- a a ee << ae 

Cantate and Deus i inE .. ea 4a aa ae Se 
Magnificat and Nunc dimittis i inG <a <a as oe 
Fe ‘a ‘a Tonic Sol-fa .. ea oo 146 

sasiniaainin 

I was glad. Four Voices.. P oe ee “a os 
Tonic Sol- fa ‘i wa “ia ee 26. 

The Lord is my Shepherd ee ee “a “e ue 3d. 
The Lord hath prepared . ee 3d. 
O how amiable. Soprano ‘Solo and Chorus... eo 4. 
I will magnify Thee ji ee ee ee «s e. 3d. 
Tonic Sol-fa oe «e a os He 

Preces and Responses. ee for Four Voices xe oo & 
Amen(on Card) .. 4 ° “ ae , ee oe i 
ORGAN. 

Three Short Andantes .. eo oe ee ee e. net 2s. od. 
Minuetto in D ; Pe ae ae ee ee eo pp 18. 6d. 
Twelve Short Pieces “é ee eo ee ee ce » 28 Od. 


Specimen Copies on application to the Composer, Norwich. 





London: NoveLto anp Company, Limited. 


CHURCH MUSIC 





BY 
ARTHUR CARNALL. 
Mus.B., Cantab. 

No.1. Chant Te Deum in A. 3rd 1,000 “a us a <a ee 
» 2. Magnificat and Nunc dimittisin F. 2nd1,000 .. oe 4 
» 3- Benedicite in G te we Pe “s ae oe « & 
» 4. Vesper Hymn ae “a ee es 3G: 
» 5» Magnificat and Nunc dimittisinC  : aa aa cx Se 


London: NoveLLo AND Company, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 


PECIMEN FREE.—Harvest Anthem, ‘“‘ The eyes 


of all,” by H. Hamitton Jerreries, Organist, All Saints’, 
Weston-super-Mare. Bright, effective, and not difficult. 


Just Published. 


UNIVERSAL SINGING LESSONS 


WILLIAM PARKINSON. 
Professor of Singing at the we Conservatoire, Melbourne. 
ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 
Price Five Shillings net. 
London: NovEeLto AnD Company, Limited. 


PROFESSOR EBENEZER PROUT'S TEXT-BOOKS. 


HE ORCHESTRA. Vo. I—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Prout, 
B.A., Lond., Author of “Harmony: its Theory and Practice,” 11th 
Edition; “ Counterpoint: Strict and Free,” 6th Edition ; “* Double 
Counterpoint and Canon,’’ 2nd Edition; ‘‘ Fugue,” 3rd Edition ; 
“ Fugal Analysis,” and ‘Edition; “ Musical Form,” 3rd Edition: 

“ Applied Forms,” 3rd Edition. Bound, price, net, 5s. each. 

AUGENER AND Co., 199, Regent Street, London, Ww. 

City BRANCH: 22, Newgate Street, E.C. 


FIFTEEN 
CELEBRATED MARCHES 


ARRANGED FROM THE SCORES OF THE GREAT MASTERS 
FOR 


THE ORGAN 
W. T. BEST. 


CONTENTS. 
from | MENDELSSOHN.—War March. 
| nee —Funeral March 




















BEETHOVEN, — March 
“Egmont.” 
BEETHOVEN.—Funeral March. (Op. 103). 
Cuopin.—Funeral March (Op. 35). | Mevenoeen.—March from “Le 
HANDEL. — Dead March from | Prophéte.” 
“ Samson.” Mesant. = 5 from ‘‘Ido- 


HANDEL. — Dead March from | meneo. 
“ Saul.” ScHuBERT.—March in B minor 
HanpveEt.—March from “ Scipio.” (Op. 27) 


MENDELSSOHN. — Cornelius | SchuBERT.—Marche Solennelle. 
March (Op. 108). | ScHUBERT.—Grand March. 
MENDELSSOHN.— Wedding March. | 
Price Four Shillings and Sixpence net. 
London: NoveLLo anp Company, Limited. 
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New Harvest Anthems. 


"Just PUBLISHED. — 
THE® WOODS AND EVERY 
SWEETSMELLING TREE 


COMPOSED BY 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


WHILE THE EARTH 
REMAINETH 


COMPOSED BY 


ALFRED R. GAUL. 


Price Fourpence; Tonic Sol-fa, Three-Halfpence. 








IN THE PRESS. 


LOOK UPON THE RAINBOW 


COMPOSED BY 


THOMAS ADAMS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


ANGEL VOICES EVER SINGING 


COMPOSED BY 


REV. E. VINE HALL. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 








THE 
PARABLE OF THE HARVEST 


COMPOSED BY 


FRANK J. SAWYER. 
Price Fourpence. 
PRAISE, O PRAISE OUR GOD 
AND KING 


COMPOSED BY 


B. LUARD SELBY. 


Price Threepence. 








RECENTLY PUBLISHED. 


GOD BE MERCIFUL UNTO US 


COMPOSED BY 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


GREAT IS OUR LORD 


COMPOSED BY 


MYLES B. FOSTER. 


Price Fourpence ; Tonic Sol-fa, Twopence. 


UNTO THEE, O LORD, DO WE 
GIVE THANKS 


COMPOSED BY 
BRUCE STEANE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence, 


PRAISE THE LORD, 
O JERUSALEM 


COMPOSED BY 


J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence. 











NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 


LonpDon: 





FOR HARVEST AND OTHER FESTIVALS, 


SETTINGS 





OF THE 
Magnificat and Nunc dimittis 
WITH 
ACCOMPANIMENTS FOR ORGAN 
AND 
ORCHESTRA. 
Bd: s. d. 
Alsop, J.R. InE .. - 0 4/{ Martin, Goue F- Pa Bflato 6 
Barnby, J. ae yy Pa es a, Roberts, iV. Iné <0 @ 
Bennett, G. J. ° °| Smart, Henry. InB flat .. 0 6 
Bennett, G. 1. - B flat Stainer, . InA 0 6 
(Magnificat only) . .O0 £ | Stainer, . DnB flat. so 6 
Blair, H. InB flat. o 6| Stanford, C. Villiers. InA o 6 
Calkin, J. Baptiste. In G. o 6! Steggall,C. InC . 0 6 
Faning, Eaton. InC . 0 6) Tours, Berthold. InF (String 
Foster, M.B. InA.. One| Parts, 2s.; Wind Parts, 
Garrett,G. M. In F .o 6] 6d.) 04 
Gadsby, Henry. In C o 6! ‘Seen, Berthold. In D 0 6 
Lloyd,C.H. InF .. o 4 Williams, C.L. Inc a6 6 
Martin, George C. InC ..0 Williams, C.L. In F major o 4 
Martin, GeorgeC. InG ..0 Wood, W.G. InB flat ..0 6 
Martin, George C. InA ..0 6 | 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary, 





FESTIVAL SETTINGS 


OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 





s. d. 

Attwood, T, In D 3 Folio 3 0 
“Vocal Parts 2 6 

Steggall,C. InC. 8vo o 6 


Where no petiny of Orohestval Parts are elven om are in MS, 
and can only be had on hire. 


London: NovELLo AND Company, Limited. 


NOVELLO’S 


VILLAGE CHANT BOOK 
I 


No. 
CONTAINING 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 

















The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
A special feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


* One exception to this occurs in No. II., Chant No. 23, by Lord 
Mornington, which is included on account of its great popularity. 








London; NovELLo anp Company, Limited, 
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HARVEST CANTATAS, HYMNS, &c.. 











THE RAINBOW OF PEACE |LET ALL OUR BRETHREN JOIN IN 
AN EASY HARVEST-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ Harvest Hymn sy J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 
Price 1s.; Words only, 7s. 6d. per 100. = 
SOWING AND REAPING 
HARVEST SONG OF PRAISE Haavest Caro, sy J. MAUDE CRAMENT, 
By C. LEE WILLIAMS. Price Twopence. Words only, ts. per 100. 
For Soprano and Contralto Soli and Chorus, CHORUS AND DANCES OF REA PERS 


Price 1s. 6d.; Words, 5s. per 100. 
Orchestral Parts can be hired. 


AND GLEANERS 
By F, H. COWEN. 


SEED-TIME AND HARVEST ee 


Price Eightpence. 
By JOHN E. WEST. 


For Soprano and Tenor Soli and Chorus. THE LAST LOAD 


Price 28, Words, 5s. per 100, or 2d. each with Music to the Hymns. Four-Part Sonc sy J. HAMILTON CLARKE. 


Tonic Sol-fa, ts. Price Threepence. 




















HARVEST CANTATA THE HARVEST FEAST 
By GEORGE GARRETT. Four-Part Sona sy A, R. GAUL. 
For Chorus, Semi-Chorus, and Organ. Price Threepence; Tonic Sol-fa, Three-Halfpence, 
Price 1s.; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts may be hired. THE HARVEST DANCE 
Two-Part Sona sy MYLES B, FOSTER. 
HARVEST-TIDE Price Three-Halfpence. 


By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THANKSGIVING MARCH 


Price 1s, Words, 5s. per 100. Orchestral Parts can be hired. By J. B. CALKIN, 














7h ANTS ; For the Organ. 
THE JU BILEE CAN TATA Price One Shilling and Sixpence. 
By C. M. VON WEBER. 
For Solo Voices, Chorus and Orchestra. | THE SOWER WENT FORTH SOWING 
Vocal Score, es nip Parts, 15s. Hymn For Harvest By J. BARNBY. 
shin ; Price Three-Halfpence; Tonic Sol-fa, One Penny. 
THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 


By C. H, LLOYD. 


Harvest Caror sy F. A. J. HERVEY. 
For Female Voices. 


Price Twopence. 


HE THAT SOWETH 


Price Two Shillings and Sixpence. 











TWELVE HYMNS FOR HARVEST OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
Selected from The Hymnary, By C. WARWICK JORDAN, 
Price One Penny. Price Threepence, 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. 


Demy 8vo, PRICE SIXPENCE. Tonic SoL-FA, PRICE SixPENCE. 





Lonpon: NOVELLO AND COMPANY, LimiTEp 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO’S HARVEST ANTHEMS, 


COMPLETE LIST. 








ME Y Hall 


H. Gadsby 14d. 
.. W. Hayes 


J. Kent 4d. 
“Oliver King 14d. 
F. Brandies 2d. 

J.Goss 6d. 
CH Lloyd dd. 

C.W. Jordan 6d. 


*Blessed be the Name of the Lord *Praise the Lord, O Jerusalem 
Blessed be Thou, Lord God sie 

*Break forth into joy se aie 
Eternal source of every joy oe oe 

*Fear not, O land, be glad and rejoice oe 

*Fearnot,Oland .. a3 

*Fear not, O land 


Praise the Lord, O Jerusalem es ; 
*Praise the Lord, O Jerusalem .. ‘ 


*Achieved is the glorious work .. . Haydn 14d. | *O taste and see oe AS oe we oe J.Goss 34. 
All Thy works praise Thee . J. Barnby 4d. | *O taste and see ‘is ‘ sts ae A S. Sullivan 14d. 
All Thy works praise Thee ; ore ai . Kent 4d. Our God is Lord of the harvest . ee + a Mundella 34. 
All Thy works praise Thee oe we ‘) EH. Thorne 3d. | O worship the King ee -E.V. Hall 4d 

*All Thy works shall my Thee . George H. Ely 4d. | *Praise, my soul, the King of, Heaven oe oe ee E. V. Hall 3d 

*Angel voices ever eae a oo Bik V.Hall 3d. | *Praise,O praise our Godand King .. Ns ..E. V. Hall thd 

*Be glad and rejoice. . Bruce Steane 3d. | Praise, O praise our God — King .. -» B.Luard Selby 3d, 
Bless thou the Lord Oliver King 3d. | *Praise the Lord 2 <4 - - Gosses I Elvey 4d. 
Blessed be the Name of God (Two- part “Anthem) Praisethe Lord .. x ‘ _ ogee 8d. 

G. A. Lge eon 3d. | *Praise the Lord, O erusalem .. eo Bliss 3d 
4d 
4d. 
3d. 


J. H. Maunder 34. 

J. Scott ihe. 
ea .. H.Lahee 14d, 
oe J. W. Elliott 3d, 
aa .G. Garrett 14d. 


*Praise the Lord, O Jerusalem .. 

*Praise the Lord, O my soul ee 
Praise the Lord, O my soul 

*Praise ye the Lord for His goodness 


*God be merciful unto us - iN ie ss John E. West 14d.| Praised be the Lord “s “ - ice Steggall 1/- 
*God said, Behold I have given you ev ery herb G. A. Macfarren 4d. | Praised be the Lord daily . se o. . T. Ebdon 14d, 
*Great and marvellous are _— works .. . F. Bridge 4d. | *Rejoice in the Lord we re on B. Tours it 


*Great is our Lord * Myles B. Foster 4d. | Rejoice, O ye righteous . ; J. ‘ne 3d. 


*Great is the Lord Bruce Steane 3d. | *Sing praises to God . H. W. Wareing 14d. 


He in tears that soweth .. a .. F. Hiller 14d.|] *Sing tothe Lord .. we ae we . J. Barnby 4d. 
*Honour the Lord with thy substance. . an .Stainer 4d. | *Sing unto the Lord.. os oe ate : Cuthbert Harris 3d. 
*How excellent is Thy loving-kindness . ‘ F. H. Cowen 6d. *Sing we merrily .. ee on ITF. A. W. Docker 4d. 
*I will alway give thanks .. se ‘ J Baptiste Calkin 14d.| Singwe merrily  . a es ae is ..E. V. Hall 4d. 
*I will extol Thee as -Hudson 4d. The earth is the Lord’s _. oe . e» T.T. Trimnell 4d. 


. George J. Elvey 3d. 


*The eyes of all waiton Thee .. i 
. Myles B. Foster 3d, 


“ F. Bridge 14d. 
*The eyes of all wait upon Thee .. 


*I will feed My flock... 
E.J. Hopkins 6d. 


I will give thanks unto T hee 


*I will give thanks unto Thee J. Barnby 4d. The eyes of all wait upon Thee .. ee +» Thomas Adams 3d. 
I will greatly rejoice in the L ord | WAC. Griickshank 4d. | *The eyes of all wait upon Thee .. oe ee . A. R. Gaul 14d. 
*I will magnify Thee a B. Calkin 4d. The eyes of all wait upon Thee . ee O. Gibbons 4d, 
I will magnify Thee ae oi A + ye ie Shaw 3d. The fostering earth, the genial showers. J. L. Hopkins 34. 
*I will magnify Thee oe oe oa oe J.Goss 3d. | *The harvest-tide thanksgiving (Words, 1/6 per 100).. J. Barnby 14d 
I will magnify Thee ‘Oliver King 4d. The Lord hath been mindful of us oe . joa Chipp 3d. 
*I will open rivers in high places.. Edgar Pettman 3d. | *The Lord hath been mindful of us + ee S.S. Wesley 3d. 
I willsinganewsong .. me me ee P. Armes 8d. | *The Lord hath done great things oe oe .- H. Smart 4d. 


.G. Garrett 3d. 
A.W. Batson 34d. 
? Frank J. Sawyer 4d. 
John E. West 14d. 

< Ferris Tozer 3d. 
. F.E. Gladstone 4d. 
Josiah Booth 14d. 


Bruce Steane 3d. 
John E. West 14d. 
aie J. Stainer 6d. 
. Thomas Adams 3d. 
. J. Barnby 4d. 
F. Tozer 2d. 


*The Lord is loving untoevery man .. oe 
The Lord is loving untoevery man .. 
The Parable of the Harvest j 

*The woods and every sweet ane tree 
*There shall be an heap of corn .. 

Thou art worthy, O Lord. 
3d. | *Thou crownest the year with T hy goodness . we 


*Joy in Harvest . 
“Let us now fear the Lord our God 
*Lo! summer comes again 
m5 ook upon the rainbow 
Lord of the Harvest 
Lord of the rich and golden grain ‘(Harv est Hy mn). 
Man goeth forth .. Arthur Carnall 


~ 


a 





*My mouth shall speak the. praise John E. West 4d. Thou, O God, art praised in Zion oo ar .E. V. Hall 3d. 
*O come let us sing to the — * ae .» B. Tours 14d. *Thou, Oo God, art praised in Sion ee oo B. ‘Luard Selby 3d. 
*O give thanks oi ‘ ss - oe ..E. V. Hall 3d. | *Thou visitest the earth .. - J. Barnby 4d. 


O give thanks oo ee 

O give thanks R 

O God, who is like unto Thee . oe 
O how plentiful is Thy goodness oe 
*O Lord, how manifold are Thy works . 
O Lord, how manifold are Thy works . 


Bruce Steane 3d. 
W. Tucker 14d. 
; Myles B. Foster 14d. 
. T.M. Pattison 3d. 
a . J. Barnby 14d. 
Gams ag ere 14d. 


Thou visitest the earth .. oe ee 
*Thou visitest the earth .. oe ae 
*Thou visitest the earth .. ae oe 
*Thou visitest the earth 

To Thee,O Lord .. . 

*Unto Thee, O Lord, do we give thanks i 


* Baptiste Calkin 4d. 
W.H. Callcott 2d. 
bids W. Elliott 3d. 
e ..M. Greene 14d. 
C. L. Wiiliams 34. 
Bruce Steane 3d. 


O lov ely peace a om ; . G. F. Handel 4d. | *While the earth remaineth ee Alfred R. Gaul qd. 
*O praise Godin Hisholiness .. - Hugh Blair 14d.| While the earth remaineth sis .. C.Swinnerton Heap 4d. 
*O praise God in His holiness . J. Weldon 14d. | *While the earth remaineth as ee ae B. Tours 14d. 


O praise God in His holiness o. 
*O praise the Lord .. oe oe ss ar ee 
*O praise the Lord of Heaven as 

O pray for the peace of Jerusalem 


T.T. Trimnell 4d. 
Mozart rdd. 
J. Goss 6d. 
Dr. B. Rogers 14d. 





While the earth remaineth 

*Ye shall dwell in the land (Trio, | S S.A. a 
*Ye shall dwell in the land (s.a.T.B.) 
*Ye shall go out with joy .. oe oe oe 


oes nee Williams 3d. 
. . Stainer 14d. 
.. J. Stainer 14d 
. if Barnby 4d. 


* Also published in Tonic Sony, 1d. to 4d. each. 


Loxpon: NOVELLO AND COMPANY, Liwirep 


AND 





NOVELLO, EWER AND CO., NEW YORK. 





THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 
BY THE 


Just Published. 





EIGHT FOUR-PART SONGS 


Ricut Rev. BISHOP JENNER & AMABEL JENNER. 





Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by My.es B. Foster. 


ALSO, 


FAITH DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 


CHILDREN IN SCHOOL, AT WORSHIP, ORIN THE HOME. 





Price 1d. each; in Packets of 50, 3s. 6d. 
Edition with Music by Mytes B. Fosrer. 





London: NoveLito anp Company, Limited. 


Price 3d. 


Price 2d. 


» Phillis .. ‘ ae or) 
. O love, they — thee much 


. Home of my heart... 


. Yethrilled me once .. 
. Better music ne'er was heinin 


OIWAKUEWHH 


FOR S.A.T.B. 


COMPOSED BY 


C. HUBERT H. PARRY. 





At her fair hands ne se ne aa 


You gentle nymphs 
Come, pretty wag, and sing .. ee 





Price One Shilling. 
Or, separately, from 14d, to 3d. each. 





London: NoveLto aND Company, Limited. 





From an Elizabethan Song-Book. 
From an Elizabethan Song-Book. 
Robert Jones. 
oe .. Arthur Benson. 

— an Elizabethan Song-Book. 
Martin Pierson. 

Robert Bridges- 
..Beaumont and Fletcher. 





WW wmWwNer> -__ 


Book. 
Book. 
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nson. 
Book. 
srson. 
idges- 
tcher. 
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RECENTLY PUBLISHED. 


ANTHEMS FOR TRINITYTIDE. 


BEHOLD, GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 


LIGHT OF THE WORLD 


Fina Cuorus FroM “Tue Licut oF Lire” 
COMPOSED BY 


EDWARD ELGAR, 


Price Threepence. 


O JOYFUL LIGHT 
COMPOSED BY 


BERTHOLD TOURS. 


Price Fourpence, 


I AM ALPHA AND OMEGA 


COMPOSED BY 


J VARLEY ROBERTS. 


Price Threepence, 

















London: NoveLLo AND Company, Limited. 





ANTHEMS FOR TRINITYTIDE. 


*Almighty and everlasting God .. «e 
Ascribe untothe Lord .. ee ee ee 
Behold, God is great ee ee 
Beloved, if God so loved us ee ° 
Beloved, let us love one ae oe ee 
Be ye ali of one mind _ Arthur E. Godfrey 3d. 

*Blessed is the man .. ee ee ee oo --John Goss 4d. 
Blessing and glory .. ae e oe we e Boyce 14d 
Blessing, glory ae oe ee eo ee Bach 6d. 

*Godcame from Teman .. « «e ‘c. Steggall 4d. 

*God so loved the world 
Grant, O Lord F 

*Hail, gladdening Light ae we ee oe 
Hail, gladdening Light *s .. G.-C. Martin 4d. 


s. S. Wesley 8 
E. W. Naylor a 


ee ee ee ee Mozart 1 
aa T. Field 2d. 


He in tears that soweth .. . 


*Holy, holy, holy ee ee ee »- Crotch 3d. 
How goodly are Thy tents ee ° ° .-F, Ouseley rd. 
How lovely are Thy dwellings .. oe ee ee Spohr 14d. 

*I am Alpha and Omega “ ee ae . J. Stainer 14d. 
Iam + er and Omega .. es oo J. Variey Roberts 3d. 
Ibeheld, andlo! .. a eee Blow 6d. 


I know that the Lord is great oo ee ee aK user 1d. 
I saw the Lord “wee oe ee ee J. Stainer 6d. 
I will magnify ‘ Pe ee ee ee es a 
I will sing of Thy power oe = ee Se Ss—iw~Sstiwe,«S Greene ad. 
*I will sing of Thy power .. ‘s ee eo 
Iwillsinguntothe Lord... .. «. 
*Inhumble faith .. ee ee ee 
*InJewryisGodknown .. 4. os 
In sweet consent .. ee ee oe 
Inthe fearoftheLord .. oe eo ee 
Let the peace of God ee ee ee ee 


H. Wareing 3d. 
.G. Garrett 1d. 


E. H. Thorne 3d. 


Light of the world . ee E. Elgar 3d 

*Lord of all power and might ee > William Mason 14d 
Ditto (men’s voices) oe os ° ee .. J. Barnby 2d 

*Lord, we pray Thee 1 «e  —-“ +» J. V. Roberts 14d 

O Father blest ee ee os ee ee .. J.Barnby 3 

O joyful Light ee os e ee «» B. Tours 4d 


Lord, my trust .. ee a 


*0 taste and see ae ae ee es J.Goss 3d. 
*O taste and see ee ee ae ee ee “A. Sullivan 14d. 
O taste and see a ee He A.H. Mann 3d. 
O where shall wisdom be found? ‘a aa aia Boyce 6d. 
Ponder my words, O Lord.. es “ Arnold D. Culley 14d. 
*Praise His awful Name .. ee ee ee Spohr 2d. 
Rejoice in the Lord ee oe eo G.C. Martin 6d. 


Mendelssohn 1d. 
Mendelssohn 8d. 


*See what love hath the Father ee ee 
Singtothe Lord .. ee ee ee oe 


*Stand upand bless .. ee ve ee J.Goss 4d. 
Teach me Thy way.. oe 7 ee "'W. H. Gladstone 14d. 
*The Lord hath been mindful ..  .. --  §S.S.Wesley 3d. 
*The Lord is my Shepherd... - ee «. G.A. Macfarren - 
The Lordismy Shepherd.. .. «2 «+ eo J. Shaw 3d. 
The Lord will comfort Zion re eo .. H.Hiles 6d. 


Thou shalt shew me the path of life se ee 
We have heard with ourears .. ee ee 
Whatsoever is born of God ae ee ee 
Who can comprehend Thee 


H. Aldrich 1s. 
H, Oakeley 3d. 
Mozart 3d. 


*,* Anthems marked thus (*) may be hed é in Tonic Sol-fa, 1d. to 2d. each. 


London: NovELLo anp Company, Limited. 


Gibbons 7. 


a . J. Barnby 14d. 
* Gerard F. Cobb 14d. 


Matthew Kingston re 


-. F. Hiller i 


A. Sullivan Hi 


J. Clarke- Whitfeld 14d. 


--Alan Gray 14d. 








TO CHORAL SOCIETIES. 


HANDEL 
FESTIVAL SELECTION, 


1897. 


A few copies of the “ Selection” remaining from the 1897 
Handel Festival may still be had. 








CONTENTS. 
Gop SAVE THE QUEEN. 
CoRONATION ANTHEM, “ Zadok the Priest.” 
Part I.—SACRED MUSIC. 


OverTuRE, Occasional Oratorio. 
DousLe Cuorus The mighty Power in whom we trust (“‘ Athaliah"’). 


a = Sweet Rose and Lily (‘‘ Theodora”). 

RECITATIVE “a Io tremante (‘ Resurrezione”’). 

AIR e . (O voi dell’ Erebo (ditto). 

RECITATIVE My arms! against this Gorgias will I go (“‘ Judas 
7 Maccabeus”’). 

AIR Sound an alarm (ditto). 

Cuorus .. We hear (ditto). 


DovusLe Cuorus Immortal Lord (‘ Deborah”). 
AIR aa -. From mighty Kings (‘‘ Judas Maccabeus”). 
RECITATIVE . oe Deeper, and deeper still (‘“‘Jephtha”). 
AIR F Watt her, Angels (ditto). 
RECITATIVE ‘i Frondi tenere e belle (‘“‘ Serse”’). 
.- (Ombra mai fa (ditto). 
AIR “a +» Let the bright Seraphim (‘‘ Samson”). 
AIR .. Honour and Arms (ditto). 
DouBLE Cuorus Your Harps and Cymbals sound (“ Solomon”’). 





Part II—SECULAR MUSIC, 
CONCERTO FOR ORGAN AND ORCHESTRA (No. 2) IN B FLAT. 


Cuorwus .. Envy, eldest born of Hell (“Saul”). 
REcITaTIVE .. ( First and chief, on golden wing (‘‘ L’Allegro ed il 
| Pensieroso ”’} 
AIR as Sweet bird (ditto). 
RECITATIVE .. | Armida, dispietata (‘‘ Rinaldo”). 
AIR an Lascia ch’io pianga (ditto). 
RECITATIVE .. {f rage, I melt (‘‘ Acis and Galatea”’). 
oe - |O ruddier than the cherry (ditto). 
AIR ne +. Vinto é1l’Amor (‘ Ottone”’). 


AIR “a +» Ohad I Jubal’s lyre (“ Joshua"). 
RECITATIVE . «i here my love (“* Acis and Galatea’). 
AIR Love in her eyes (ditto). 

Cuorus . Wretched lovers (ditto). 

MINUET IN D For STRINGS, FROM THE 5TH CONCERTO GROSSO. 
BourrEE IN D MINOR, FROM THE 5TH OBOE CONCERTO. 

AIR sa .- Rendi 'l sereno (‘‘ Sosarme”). 
AIR ce .. But oh! what art can teach) 
RECITATIVE . { But bright Cecilia 

CHORUS .. . | As from the pow'r 


Dryden's 
de on Cecilia's 
Day.” 
Price, in quantities of not less than one dozen at a time, 


SIXPENCE PER COPY. 


London: NoVELLO AND COMPANY, Limited. 
Just Issued. 


How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 
G. EDWARD STUBBS, M.A. 
Organist of St. Agnes’ Chapel, Trinity Parish, New York. 
Price, cloth, Four Shillings. 














By the same AUTHOR. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIR BOYS 


Price Three Shillings and Sixpence. 


CURRENT | METHODS 
TRAINING BOYS’ VOICES 


Price One Shilling and Sixpence. 
London: NovELLo AND Company, Limited. 
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A PRACTICAL METHOD 


OF 


TRAINING CHORISTERS 


BY 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





‘A boon to organists, the results of 30 years’ experience... . May 
be shortly but accurately described as invaluable.’—Birmingham 
Daily Gazette. 

‘‘A boon to choirmasters....A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

‘‘No better treatise has been issued. Its comprehensiveness is 
really wonderful.”—Musical News. 

“ Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Fournal. 

“The author deservedly holds a high reputation as a skilful choir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.”—Musical Times. 

“A treatise which organists and choirmasters should be grateful 
for.”’—Yorkshtre Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 


The Cathedral Psalter 


POINTED FOR CHANTING. 











No. THE PSALTER ONLY. aa 
1. Imperial 32mo, cloth os ee eo y of OD 
2. Ditto, with Proper Psalms, ‘cloth | ‘ os ao 2 8 

2B. Ditto, > rod red basil and red edges aie oo 20 

Ditto, dit roan and gilt edges ae a 26 
2A. Public School Edition, cloth ee P ee ea 

3. Demy 8vo, large type, with Proper Psalms, cloth ee 2 6 
3a. Ditto, ditto, ditto red basil and red edges 4 6 

4. Proper Psalms, 32mo, paper cover ee oe ee 0 3 

5. Canticles, 32mo os es, #0 oe RS Kiole + OTF 

6. Ditto,8vo .. oe oe oe ee oe ee «6 O 3 
16. Imperial 32mo (Bible version), cloth ., oe oo oo. £® 

CHANTS ONLY. 

8. Post 4to, paper cover oe eo ee ss 26 
8a. Ditto, red basil and red edges. . ‘ sis a ee £ G6 

9. Ditto, cloth ate e ie oe os os ee 3 © 
10. Foolscap 4to, paper cover . oe oo ° e IO 

10a. Ditto, red basil and red edges oe oe eo ie 3) 0 

11. Ditto, cloth . ; aie aS os 2 6 

13. Sol- fa Edition, paper cover” aS ‘ ae sa tO 

13A. Ditto, red basil and oe edges. a So 

14. Ditto, cloth os os os eo I 6 

THE PSALTER AND CHANTS COMBINED. 

7. Psalter and Canticles, with Chants, 4to, cloth 5 0 
7A. Ditto, ditto, ditto red basil and red edges 2 Ss 
15. Ditto, ditto, ditto demy 8vo, cloth oo 2 6 

15A. Ditto, ditto, ditto red basil and rededges 4 6 

Ditto, ditto, ditto. American remain cloth 15 

12. Canticles, with Chants, 4to ole oo 0 6 

Ditto, ditto, second set, demy 8vo. . “* ee © 6 


The Clergy can be supplied with Copies, in quantities of not less than 25; 
at 20 per cent. discount. 








London: NovELLo anp Company, Limited. 





ORIGINAL COMPOSITIONS 


ORGAN 


RECENT NUMBERS. 


240. Andante Religioso, 2nd Movement of Sonata in D minor 
ohn E, West 
241. Allegro Pomposo, a Movement of do... ohn E. West 
242. RéverieinC .. oe ee ee -. H. S. Irons 
243. Romance in G oe -. H.S. Irons 
244. Elegy on Themes by Henry Purcell 1. oe E. Silas 
245. Andante, Larghetto, and Allegro.. +» J. Varley Roberts 
246. Postlude in G. -. Charles Steggall 
247. Six Fugues on the name “ Bach, "Book I. .. Schumann 
248. Six Fugues on the name “ Bach,” Book II. .. Schumann 


2. 


249. Festal March .. ° oe ee .. Sir George ented 
250. Six Fugues (Nos. I- 3) ee ee oe oo Handel 
a51. Six Fugues (Nos. 4- ” ee oe Handel 
252. Caprice ° . oe ““W. Wolstenholme 
253. Fantasia in C sharp minor.. ° oe -. A.M. Goodhart 


254. Andante in G - Ge. Wesley Martin 
255. Commemoration March, ° Victoria—our Queen” J. E. West 
256. Romance (Violin and Organ) ne +» Hamilton Clarke 


257. Pastorale ie oe Bs te Philip Armes 
258. Introduction and Fugue oe ee oo Philip Armes 
259. Pastoral or Offertory oe ae . Hamilton Clarke 


HRD ND OD He HD ee oe 
SHASOSCSCSFOAAAAANGVWPCAVCVCVD AD” 


260. Fantasiain B flat .. es ne ..Chas. E. Stephens 
261. Postlude in F . -. J. Varley Roberts 
262. Six Short Pieces: 3. "Prelude; 2 2. “Intermezzo; 3. Epilogue 


Te Rheinberger 1 6 
263. Six Short Pieces: 4. Canzonetta; 5. Consolation; 6 Trio 

J. Rheinberger z 6 
264. Allegretto Pastorale.. ee ae oo Clowes Bayley 1 0 
265. Serenade in B flat .. ee oe -. Hamilton Clarke 1 0 
266. Allegretto in A flat .. e ae .«.W. Wolstenholme 1 0 
267. Introduction and Toccata .. Je .» W.H.Sangster 1 0 
268. Four Sketches (Op. 58, Nos.rand2) .. «» Schumann 1 6 
269. Four Sketches (Op. 58, Nos.3 and 4) .. .. Schumann 1 6 
270. March, with Pastoral Trio ae -- B.Luard Selby 1 o 
271. Fantasie Overture .. se eee -- George Garrett 2 0 
272. Gavotte inF . .- Hamilton Clarke 1 0 
273. Melody inA and Minuet and Trio in D A.Herbert Brewer 1 6 
274. Six Studies (Op. 56, Nos. 1 and 2) oe .. Schumann 1 6 
275. Six Studies (Op. 56, Nos. 3 and 4) oe e«» Schumann 1 6 
276. Six Studies (Op. 56. Nos. 5 and voll oe »» Schumann 1 6 
277. Benediction nuptiale oe -. A.Hollins 1 6 
278. Meditation (Violin and Organ) . . Herbert Bunning 2 0 


London: NovELLO AND Cease, Limited. 


ORGAN ARRANGEMENTS 


EDITED BY 


GEORGE C. MARTIN 


Organist of St. Paul's Cathedral, 








RECENT NUMBERS. 





s. d. 
30. Andante in C minor (Quartet) Spohr A. W. Marchant 1 o 
31. Andante in A (Quartet in D) Mozart A. W. Marchant 1 o 
32. —_ in C 4 es A. W. Marchant 1 o 
inuet (First Violoncello Suite) Bac 
33- { Gavotte in E minor “ Vernani t A. W. Marchant 1 0 
34. Adagio in D ose Mozart A.W. Marchant 1 0 
35. LaCarita .. «2 oe Rossini _ A.W. Marchant 1 0 
36. Toccata in A major ee Purcell H. Davan Wetton 1 6 
37. Voluntary in D minor o%. wee oe W. Alcock 1 6 
Finale from ‘‘ Symphonie Pathétique 
38. { rene schaikowsky | Chas. Macpherson 2 0 
Grand Funeral March in C minor : 
39. { enue é Schubert“ ee E. Silas zr 0 
Air, ‘‘ Lord, to Thee my heart I proffer 
40. i bs St. Matthew” ao: _ Br n} D. John D.Codner 1 0 
ndante con moto (Symp ved in B flat) . 
41. " - pen ; Sch hobs W. Cruickshank 1 6 
irst Movement (“ nn" of Praise’’) : 
42. { Mendel mae W. Cruickshank 2 6 
43. Prelude in G (No. 13) __ ee Chopin .. B.W.Horner 1 0 
44. Basso Ostinato(Op. a 5) A. sArensky B. W. Horner 1 0 
45. Imperial ~—e —_ eye on -» G.C. Martin 2 0 
—— (“Hymn of Praise ym- : 
46. ie ny) Mendelsegha} W. Cruickshank 1 6 
17. i to the “ Passion Mend ia} W. J. Phillips 1 0 
48 om % and Fugue on dans” nar gh G. M.Garrett x 6 
49. March (“Abraham ’ Des ie .. A.C. Edwards 1 0 
50. Adagio el aay . m. pohr W. Cruickshank 1 0 
{ agio Re a (“Hymn of Praise . 
51. Sympho Rao di W. Cruickshank 1 6 
52. Meditation. » The Light of Life Elgar} °° J. E. West 1 © 


Marche Funébre (Op. 40, No. 3) 


53: : so. aky f° W. Alcock 1 6 


March in D minor (Op. 13) J. Stainer 1 6 


Agnes Zimmermann 
London: NoveLLo anv Company, Limited. 
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NOW READY. 








A NEW AND REVISED EDITION 


JOHANN SEBASTIAN BACH 


HIS WORK AND INFLUENCE ON THE MUSIC 
OF GERMANY, 1685-1750. 


Y 


PHILIFP SPIT EA. 


TRANSLATED FROM THE GERMAN BY 


CLARA BELL anv J. A. FULLER MAITLAND. 








IN THREE VOLUMES.—Price Forty-Two SHILLINGS. 





Lonpon: NOVELLO AND COMPANY, LimitTep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





DEMY 8vo, PRICE SIXPENCE. TONIC SOL-FA, FOURPENCE. 
Words only, ros. per x00. 


A FLOWER SERVICE FOR CHILDREN 


EDITED BY 


F. A. J. HERVEY, M.A. 


Chaplain in Ordinary to The Queen, Domestic Chaplain to H.R.H. The Prince of Wales, 
Canon of Norwich, and Rector of Sandringham. 


Containing a short form of Service with the necessary music, a selection of suitable Hymns by 
the Bishop of Ripon, the Rev. S. Childs Clarke, the Rev. W. St. Hill’ Bourne, and others, with 
Tunes specially composed by Sir John Stainer, John E. West, J. H. Maunder, Canon Hervey, 
a hitherto unpublished tune by Gounod, other tunes by Myles B. Foster, the late Rev. J. B. 
Dykes, Sir J. Barnby, Dr. G. M. Garrett, &c., and 


A LITANY 
written by the Rev. S. Childs Clarke and set to music by 
SIR JOHN STAINER. 





Lonpon: NOVELLO AND COMPANY, Limitep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO’S 
SERVICES, ANTHEMS, &c. 


MEN’S VOICES. 





SERVICES. 
No. s. 
40. BLAIR, HUGH.—Communion Service in G. T.B. I 
14. COBB, GERARD F.—Magnificat and Nunc dimittis in F. 
£2:8, « to) 
16. CORFE, C. J. ~_Ditto, ditto, i in E flat. T.T.B.B. 
(Sol-fa, 14d.) 
25. —_— THEODORE. ne sand a dimittis 
1G, AR, 4. 
19. GARRETT, GEORGE. Ditto, ditto, inB flat. TiTBB. 
23. HAYNES, BATTISON.—Ditto, ditto, in D. .r.1.3. 
18, ILIFFE, FREDERICK.—Ditto, ditto, in D. 1.1T.B.B. 
38. LLOYD, C. H.—Versicles, Responses, and Litany. T T.B.B. 
39. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 
Chant form. A.T.T.B. ee 
13. READ, F. J.—Magnificat ‘and Nunc dimittis i in D. A.T.B. 
33. READ, F. J.—Te Deum and Jubilate in B flat. a.t.B. 
3. READ, F. J.—Magnificat and Nunc dimittis in F. a.t.1.B, 
g. SELBY, B. 1 UARD.— Ditto, ditto, in E. 1.7.3.3. 
35. SELBY, B. LUARD.—Ditto, ditto, in G. aA.t.B. .. 
37. STAINER, JOHN.—Ditto, ditto,in D. a.t.t.B. .. nis 
45. STAINER, JOHN.—Versicles and Responses. A.T.B.B... 
26. STEGGALL, CHARLES.—Te Deum and Benedictus in 
B flat. A.T.T.B. 
27. STEGGALL, CHARLES. —Magniiat and Saws dimittis 
in B flat. A.T.B.B. oe oe oe 
32. WEST, JOHN E.—Ditto, ditto, i in Cc. ABB 6 ne 
21. WEST, JOHN E.—Ditto, ditto, in E flat. A.1.B.B. oo O 6 
41. WEST, JOHN E.—Te Deum laudamus and Benedictus 
in E flat. AT.BB. ok o 8 
46. LEMARE, EDWIN H. —Final Amen. A.T.T.B. (on Card) o 1 


° 
AaAaAaan - oO om 


ooooo 


ooooooos$no 
DAAADAAAGAN 


° 
co 


oo 
an 





ANTHEMS. 
No. s. d. 
17. BARNBY, J.—Lord of all power and might. A.7.7.B. .. 0 2 
34. BARNICOTT, R. S.—O worship the Lord. A.T.T.B. .. 0 3 


31. BENNETT, W. STERNDALE.—God is a os (The 


Woman of Samaria). A.T.T.B. ;. o 6 
15. CALDICOTT, A.J.—Behold, how good andjoyfal.. AT.TB. 0 3 
24. CULLEY, ARNOLD D.—Try me, O God. A.1.T.8. 0 2 
20. DISTIN, THEODORE.—Hear me when I call. a.t.t.B. 0 2 
42. ELGAR, E.—Seek Him that maketh the seven stars (The 
Light of Life). 1.T.B.B. ° o 6 
7. FORD, ERNEST.—O Lord God of my salvation (Domine 
Deus). T.T.B.B. Oo 4 
44. GLADSTONE, F. E. Almighty and evi elasting God. 
A.T.B. oe oe 


Co) 
. GOUNOD, CH. lias the hart ponte. T.T.B.B. ° 
30. HANDEL.—The Lord is a Man of war(Israel in Egypt). B.B. O If 
22. ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.T.1.B. 0 
43. LLOYD, C. H.—Lord, teach us to number our days. 


os 


A.A.T.T.B.B. : 0 3 
4. MENDELSSOHN. the word win. forth ‘Puen’. 
T.T.B.B. oe oe (Sol-fa, 14d.) 0 4 
5. MENDELSSOHN. —For ever "blessed (Beati eee 
T:2.B:B; 2+ 0 3 
6. MENDELSSOHN. “The ‘righteous living for ever 1 (Periti 
autem). T.T.B.B. 0.9 
29. MENDELSSOHN.—The Lord hath commanded(Psaim 2) 
TRB; +6 eo Oo 4 
8. READ, F. J.—My soul, wait thou still. A.T.T.B. oe Oo 4 
28. ROBERTS, J. VARLEY.—O Saviour of the world. a.T.1T.B. 0 2 
10. SAWYER, F. J.—Ponder my words. A.T.T.B. we Freee ae | 
z. SCHUBERT, F.—Great is Jehovah. 1.T.B.B. f Oo 4 
11. THORNE, E. H.— Let us now praise famous men. 
T.T.B.B. 00 o 3 
12. THORNE. E. ee ja cnenglaink | come valine Thee. 
A.A.T.T.B.B, ‘ 0 3 
36. WEST, JOHN E.—Whom have I in heaven but Thee. 
ATER we ce) ae oe eo 88 es a0 3 





Lonpon: NOVELLO AND COMPANY, LimiTED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





In the Press. 


CANTIONES SACRA 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT. 








*4. ADORAMUS TE, CHRISTE... ~=Mozart ad. 
*22, ADOREMUS (For BENEDICTION) 
F.E. Gladstone 2d. 
*2, ADOREMUS (Morter) .. C.W. Pearce 6d. 
*1o. ALMA REDEMPTORIS MATER W. Sewell 2d. 
*1r, AVE REGINA CGELORUM -. W. Sewell 2d. 
*6, BENEDICTION SERVICE (Unison) S. Ould 34. 
*9. BENEDICTION SERVICE(Unison) J.E.West 34. 
*3, DEUS MISEREATUR .. F. E. Gladstone 6d. 
*12, DOMINE, SALVAM FAC... A. E. Tozer 2d. 
17, HAC DIES .. oe .. F.E. Gladstone 3d. 
*7, HODIE SANCTUS BENEDICTUS 
Peter Philips 4d. 
*20. LITANY OF LORETTO .. F. E. Gladstone 6d. 
*1, MAGNIFICAT 1n Brat .. .. £E. Silas 6d. 
*15. MISERERE InF .. .. F. E. Gladstone 3d. 
16. MISERERE rn F suarp MINoR F. E. Gladstone 6d. 
*19, O SALUTARIS HOSTIA .. F. E. Gladstone 2d. 
*8. REGINA CLI es es .. W. Sewell 2d, 
*14. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 34. 
*13. SALVE, REGINA .. ee «» Schubert 2d. 
*5, SALVE, REGINA .. oe .. W. Sewell 2d. 
18. SALVE, REGINA .. S. P. Waddington 4d. 
*21. TANTUM ERGO .. .. F. E. Gladstone 2d. 


* These are now ready. 





Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
Just Published. 





(No. 45. Novello’s Services, Anthems, &c., for Men’s Voices.) 





THE 


VERSICLES & RESPONSES 


(With harmonised Confession) 
FOR MEN’S VOICES (a.1.B.B.) 
AS USED IN 


ST. PAUL’S CATHEDRAL 


BY 


J. STAINER. 


Price Sixpence. 








London: NoveLtLo anD Company, Limited. 
Just Published. 


MORNING & EVENING SERVICE 


IN THE KEY OF F 








BY 
S. COLERIDGE-TAYLOR. 


(Op. 18.) 
Te Deum laudamus .. Se oe 4d. 
Benedictus ae se Xe ne is ne an o. 4d. 
a Deo .. we et ae ae xe oe 30. 
agnificat and Nunc dimittis |: . oe 4d. 


London: NOVELLO AND Company, Liaiet. 
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NEW ORGAN MUSIC. 


GNES ZIMMERMANN.—March in D minor. 
Op. 13. Arranged by J. § STAINER. 1s. 6d. 


SCHAIKOWSKY. — — Marche funébre. 
No.3. Arranged by W. Atcock. 1s. 6d. 


DWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life’ (Lux Christi), Op. 29. 
Arranged for the Organ by Joun E. West. Is. 


OBERT SCHUMANN.—Studies for the Pedal 
Piano. Arranged “| the Organ by Joun E. West. In Three 
Books. 1s. 6d. each 


LUARD SELBY.—March with Pastoral Trio. 


es. 


EORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 
HAMILTON CLARKE.—Gavotte in F. 1s. 
—- Romance for Violin and Organ. as. 


ERBERT BUNNING.—Meditation for Violin 


and Organ. 2s. 


HERBERT at hig — Melody in A, and 


¢ Minuet and Trioin D. 1s. 


A HOLLINS.—Benediction Nuptiale. 1s. 6d. 





Op. 40, 


























man H. LEMARE.—<Andantino in D flat. 
1s. 6 


— Concert Fantasia on the tune Hanover.” 3s. 
— Elegyin G. ts. 6d. 

— Gavotte Moderne in A flat. 1s. 6d. 

— Pastorale, No. 1,in E. ts. 6d. 

— Reverie in E flat. 2s. 

— Romance in D flat. 2s. 

— Allegretto in B minor. 2s. 

— Marche Solennelle. 2s. 6d. 

— Symphony in G minor. 5s. 





London: NoveLto anp Company, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 


In Two Vols. Each 12s. Or, separately:— 


MHURST WEBBER.—1. Scherzo Sinfonico. 
*““~\WWOLSTENHOLME.—2. 


e and Trio. 2s. 6d. 


| arog CAPOCCI.—3. Toccata in E flat major. 
H. LEMARE.—4. Romance in D flat. 2s. 
E. D’EVRY.—5. Concert-Overture in F. 2s. 6d. 
E. BOSSI.—6. Second Sonata (Op. 71). 3s. 
ALFRED HOLLINS.—7. Andantein D. 2s. 
— 8. Grand Cheeur. as. 6d. 
W WOLSTENHOLME. — 9g. 
¢ Finale in B flat. as. 6d. 
A. WHEELDON. —1o. 


e (b) Grand Cheeur. as. 6d. 
E H. LEMARE.—11. Allegretto in B minor. 2s. 





Canzona, Minuet, 


Andantino and 


(a) Cantiléne; 


—— 12. Marche Solennelle. 2s. 6d. 
DeEvay .—1I3. (a) Meditation; (b) Toccata. 
¢ 28.6 


WOLSTENHOLME.—14. (a) The Seraph’s 
e Strain; (b) Le Carillon. 2s. 


A HOLLINS.—15. Concert Overture in C minor. 


¢ 2s, To be continued. 





London: NoveLito AnD Company, Limited. 


Just Published. 


A NEW AND THOROUGHLY REVISED EDITION 


OF THE 


PRELUDE 


IN C SHARP MINOR 


COMPOSED BY 


S. RACHMANINOFF. 
(Op. 3, No. 2.) 
EDITED, WITH A SPECIAL PEDAL LINE, SHOWING A NEW SYSTEM OF 
INDICATING THE CORRECT USE OF THE PEDAL, AND 
WITH AN EXPLANATORY PREFACE BY 


A. ROSENKRANZ. 


Price Two Shillings. 





London: NovELLto AND Company, Limited. 


PROCESSIONAL MARCH > 


FOR 


FULL ORCHESTRA 


COMPOSED BY 


A. C. MACKENZIE. 


Arranged for Pianoforte Solo by THe Composer. 








Price Two Shillings net. 
String Parts (in the Press). 


London: NovELLo AND Company, Limited. 








Just Published. 


Sung with the greatest success by Mr. ANDREW BLack, at the 
Albert Hall and the Crystal Palace. 


THE SWORD SONG 


FROM 


‘* CARACTACUS.” 
(Op. 35.) 
WRITTEN BY 


H. A. ACWORTH, C.LE. 


EDWARD ELGAR. 
Price Two Shillings. 


London: NovELLO AND Company, Limited. 








Just Published. 


MAGNIFICAT & NUNC DIMITTIS 


IN THE KEY OF D MAJOR 
FOR FOUR VOICES 


E. BUNNETT, Mus.D., Canras. 


Octavo. ‘Price F Fourpence. 








Inscribed to the Rev. CAnon Benuam, Rector, St. Edmund the King. 





London: NovELLo AND Company, Limited. 
Just Published. 
A NEW AND ENLARGED EDITION 


THE NORTH COATES 
SUPPLEMENTAL TUNE BOOK 


A COLLECTION OF 120 TUNES 
T. RICHARD MATTHEWS, B.A. 


Rector of North Coates, Lincolnshire. 


THIS EDITION CONTAINS MANY NEW TUNES NOW 
PUBLISHED FOR THE FIRST TIME. 


In cloth, gilt lettered, price Two Shillings and Sixpence. 
London: NovELLo AnD Company, Limited. 
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Just Published. 





BOOK II. or STUDIES 


(Section II.) 


A MODERN SCHOOL 


FOR THE 


VIOLIN 


AUGUST WILHELMJ 
JAMES BROWN. 


Section I.—TECHNICAL PRACTICE. 
»  IL—STUDIES. 








Price Two Shillings and Sixpence net. 





London: NoveLLo AND Company, Limited. 





Just Published. 


CHANSON DE MATIN 


VIOLON ET PIANO 
COMPOSEE PAR 


EDWARD ELGAR. 


(Op. 15, No. 2.) 





Price Two Shillings net. 


London: NovEeLto Anp Company, Limited. 





Just Published, 


LEArLETS 


SIX EASY PIECES (IN THE FIRST POSITION) 


FOR THE 


VIOLIN 


WITH ACCOMPANIMENT FOR THE PIANOFORTE. 





1. Allegresse. 4. Serenade. 
2. Valse Lente. 5. Impromptu. 
3. Tarantelle. 6. March, 





COMPOSED BY 


SIEGFRIED JACOBY. 


Price One Shilling and Sixpence net each. 





London: NovELLO AND Company, Limited. 


THREE DANCES 
IN CANON THROUGHOUT 
2. MINUET. 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 


BATTISON HAYNES. 





1, GAVOTTE. 3. WALTZ, 





Price Three Shillings. 





London: NoveELto AND Company, Limited. 





NOVELLO’S 


ALBUMS FOR PIANOFORTE 
AND STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 


The Pieces in most of these Albums are so arranged that if any 
Part, or Combination of Parts, in addition to the First Violin and 
Pianoforte is used they will sound complete. 

No. 1. 

SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 

Price 2s. 6d. Separate String Parts, 6d. each. 


No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
Price 2s.6d. Separate String Parts, 6d. each. 
No. 3. 
THREE DANCES 
From the Music to ‘Henry VIII." 
By EDWARD GERMAN. 
Prices5s. Separate String Parts, 1s. each. 
No. 4. 
GAVOTTE IN D 
By RAMEAU. 
Price2s.6d. Separate String Parts, 6d. each. 


No. 5. 
SIX PIECES rrom tHE WATER MUSIC 
By G. F. HANDEL. 
Price3s.6d. Separate String Parts, 6d. each. 


No. 6, 
TWO BOURREES 
By G. F. HANDEL. 

Price 2s. Separate String Parts, 6d. each. 
No. 7. 
BENEDICTUS 
By A. C. MACKENZIE. 

Price 3s. Separate String Parts, 6d. each. 
No. 8. 

JUDEX From “ MORS ET VITA” 
By CHARLES GOUNOD. 

Price 3s. Separate String Parts, 6d. each. 
No. 9. 
WEDDING MARCH 


By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. ro. 
WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN, 

Price 2s. 6d. Separate String Parts, 6d. each, 
No. 13. 

GAVOTTE ANCIENNE 
By GEORGE ELVEY. 

Price 2s. Separate String Parts, 6d. each. 


Nos. 14—17. 

FOUR ENGLISH DANCES 

By F. H. COWEN. 
Price 2s. 6d. each. Separate String Parts, 6d. each. 
Nos. 18—21. 
FOUR CHARACTERISTIC WALTZES 
By S. COLERIDGE-TAYLOR. 
Price 2s. each. Separate String Parts, 6d. each. 





Lonpon: NOVELLO AND COMPANY, LimiTED 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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IN THE PRESS. 


EAR TRAINING 


A SHORT PRIMER 
ON THE 
ELEMENTARY TRAINING OF THE 
EAR 


IN THE RECOGNITION OF SOUNDS 
AND THEIR RELATIONSHIP 


BY 


FRANK J. SAWYER, 


D.Mus., Oxon. 


London: NoveLto anp Company, Limited. 


EAR TRAINING 





7 MELODY, HARMONY, AND RHYTHM. 


ZES 








MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTS 


BY 
FREDERIC LOUIS RITTER, 
Mus. Doc. 


IN TWO PARTS. 
PART I. (Novello’s Primers, No. 29). 1s., paper cover; 1s. 6d., paper 
boards. 
PART II. (Novello’s Primers, No. 30). 2s., paper cover; 2s. 6d., paper 
boards. 





London: NoveELLo AND Company, Limited. 





PRODUCED AT THE LONDON MUSICAL FESTIVAL, 
QUEEN’S HALL, ON MAY 11, 1899. 


HOHENLINDEN 


CANTATA 
FOR CHORUS OF MEN’S VOICES (T.T.B.B.) & ORCHESTRA 





THE WORDS WRITTEN BY 


THOMAS CAMPBELL 


THE MUSIC COMPOSED BY 


FeRCY FITT. 


Price One Shilling and Sixpence. 





London: NovEtLto AND Company, Limited. 


JUST PUBLISHED. 





EDWARD GERKMAN’S 
SYMPHONY (No. 2) 


IN A MINOR 


ARRANGED FOR 


PIANOFORTE DUET 


BY 


THE COMPOSER. 





Price Four Shillings net. 





London: NovELLo AND Company, Limited. 





Just Published. 


THREE PIECES 


FOR THE 
PIANOFORTE 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 10.) 








MAZURKA. 
SERENADE MAURESQUE. 
CONTRASTS (THE GAVOTTE A.D. 1700 AND 1900). 


yp 





Price, each, Two Shillings net. 
Orchestral Parts (in the Press). 





Londoa: NovELLo AND Company, Limited. 








In the Press. 





EDITED BY 


EMILE SAURET. 


BUNTE REIHE 


TWENTY-FOUR PIECES 


FOR THE 
AND PIANOFORTE 


COMPOSED BY 


FERDINAND DAVID. 


(Op. 30.) 


VIOLIN 





In Four Booxs—Price Two Shillings each net. 





London: NovELLo anp Company, Limited. 
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COVENT GARDEN OPERA 


AND 


BAYREUTH FESTIVAL PERFORMANCES. 


TRISTAN UND ISOLDE 
RICHARD WAGNER. 


Explained according to the Musical Development of its Motives by 
ALBERT HEINTZ. 


With Sixty-six Musical Examples. 
Translated into English by ConsTANCE BACHE. 





Price One Shilling and Sixpence. 


THE MASTER-SINGERS 
OF NUREMBERG 


RICHARD WAGNER. 


A Musical Explanation with Eighty-four Musical Examples by 
ALBERT HEINTZ. 


Translated into English by ConsTANCE BACHE. 








Price One Shilling and Sixpence. 


PARSIFAL 


A FESTIVAL DRAMA 
BY 


RICHARD WAGNER. 


Its Origin in the old Legends, and its Musical Motives explained in 
the order of their development, by ALBERT HEINTz. 
With Sixty-seven copious Musical Examples. 
Translated into English by ConsTANCE BACHE. 





Price One Shilling and Sixpence. 





London: NovELLo AND Company, Limited. 


BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK, 
One Shilling. 


A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 


PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT, 
Twopence, 


THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
With Exercises By J. STAINER. 
Three-Halfpence. 











London: NoveLto anp Company, Limited. 


HUMOROUS PART-SONG FOR S.A.T.B. 
‘TO: THE PIPER'S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 
London: NovELLo AND Company, Limited, 








THE CONSERVATOIRE 
COLLECTION 


OF CHOICE 


PIANOFORTE MUSIC 


FOR 
INSTRUCTION AND RECREATION 


SELECTED, CAREFULLY REVISED, AND EDITED, WITH 
CORRECT FINGERING AND EXPRESSION, MARKS 


BY 


HENRY GERMER. 





COMPOSITIONS BY 


JUL. von BELICZAY H. HUBER 


H. BOCK S. JADASSOHN 
IGNAZ BRULL A, JUNKELMANN 
FR. DAMM FRANZ LISZT 

J. B. DUVERNOY C. MACHTIG 

A. von FIELITZ GUST. MERKEL. 
F. GAUBY E. MESSER 

H. GOETZE H. NURNBERG 
L. GULLI HANS SITT 


E. HORNEMANN 
Price of each Number, One Shilling net. 





COMPLETE LIST, POST-FREE, ON APPLICATION. 


JUST PUBLISHED. 


MUSIC GUIDE 


A CLASSIFIED CATALOGUE OF SELECTED 
COMPOSITIONS 


PIANOFORTE SOLO, PIANOFORTE 
DUET, STRINGED AND WIND 
INSTRUMENTS, ORGAN, &c. 


ARRANGED IN PROGRESSIVE ORDER. 








MAY BE HAD, POST-FREE, ON APPLICATION. 





LONDON: BREITKOPF AND HARTEL, 
54, GREAT MARLBOROUGH STREET, W. 
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? t Published. 
' NOVELLO’S shetiaieines 
MUSIC FOR MILITARY BAND STABAT MATER 
MOTET FOR DOUBLE CHORUS 
(Unaccompanied) 
ARRANGED BY pie c 
DAN GODFREY, Jun., G. PIERLUIGI DA PALESTRINA 
EDITED BY 
iC GEORGE MILLER, Mus. Bac., WM. BARCLAY SQUIRE. 
AND OTHERS. Price One Shilling and Sixpence net. 
*,* This Edition will be used at the Worcester Musical Festival, 
wa September, 1899. 
CoLERIDGE- TaYLor, S.—Four Characteristic Waltzes oe I§ O na 
WI Cowen, F. H.—Four English Dances (in the Olden Style) .. 15 0 London: NovELLo AnD Company, Limited. 
TH CrESER, WILLIAM—Wedding — ee os ee eo 3 6 
iS Etcar, E.—Imperial March . a wer de! ae eer aee XY E ELFIN | Eee 
Exvey, G. J.—Festal March . we oe oo ef § O 
FARING, Eaton, a The Queen’ s Son g” die “a oe 7 : 
Forp, Ernest.—Grand Valse (‘‘ Faust”’ Ba et). “ ae 30 7 
— Scéne inane (“Faust ‘ rm oe ee e- 15 0 A JUVENILE OPERETTA 
GERMAN, Epwarp.—Bourrée and Gigue .. “a ae so @O 2 
mem Coronation _—— C Henry VIII.”) .. oe ee o 7 6 IN ONE ACT 
° — Gipsy Suite (Four Characteristic Dances) .. ee ee 15 0 
— Masque (Three Dances from “ As you like it’ Music) .. 13 ° FOR UNISON SINGING 
— Overture to“ Richard III.” . es ee ee se 30 
—— Three Dances (“ Henry VIIilI. "y Pe a io IE Words adapted from Hans Andersen by Maup BaLpwick 
GiinkA.—Polonaise (‘‘ Life for the Czar’ a on ae « SO 
Gounop.—Marche cee ee ee oe “s oe 2 6 MUSIC BY 
— ‘Mors et Vita” (Selection) .. ee we # se IS GC 
— Six Sacred Pieces.. ry rr ree Ce ALFRED R. GAUL. 
—— “ The Redemption ” (Selection) «“ or - so 1 @ 
Haynes, BattTison.—Westwood Gavotte.. «e «e ee § O 
Hiccs, H. M.—‘‘Our Queen” (Quick March) .. ee «» 5 0 CONTENTS. 
HorMann, H.—“ Kirmess” (Rustic Pictures) see ++ 15 ©] INtRopuction.— Moonlight on the Elfin Hill.” 
MACKENZIE, A. C.—'‘Benedictus” (from “Six Pieces for Cuorus or Mortats.— Far, far away.” 
| Violin”) os. te te ee ee ee 5S 8) Sone (Elfin Housekeeper).—" Lizards, bats, and owls, and ravens.” 
— Ballet Music ( Colomba e ok ‘“ Pe xe «> 15 ©| Dance or ELVES. 
are naan ch The 3 ) 3 ‘s ~. - ++ 12 0] CHorus oF ExLFIN Maipens.—‘ O fair Elfin Hill.” 
— Funes ‘aig rhe Story of ayid Jos : 3 6| Cyorus or FAIRIES AND Mortats.—“ The heaven looks dark.” 
The Empire Flag” at ee ++ (5 ©) Seconp Cuorus or ELFIn Maipens.—“ Singing gaily.” 
MACPHERSON, STEWART. —Orchestral Ballad 2. - *+ 15 ©) Dance or Exves (No. 2). 
ree Groncr.— Solemn March .. xe 3 ©/ THE NorwEGIAN GoBLIN’s Sonc.— We to Elfin Land have come.’ 
OLIQUE.— March ( ED). “ ” ” -» 7 ©) Cyorus or Eves AND MorTALs. —' Chasing the Will-o’-the- Wise” 
Mortey, Cu. .—Emperor Gavotte (“ Cornflower ) os oe. Sie Suavow Dance (Third Elfin Maiden). 
OuseLEy.—March (“ St. Polycarp”) 7 6§| Sone (Fifth Elfin Maiden).—“ I'm but a simple Elfin maid.” 
Poputar Part-Sons.—Selected and arranged by Sona (Sixth Elfin Maiden).—“ 1 can tell you tales of the long ago.” 
5 ie Dan Goprrey, Jun. 7 6 | Recrration (Accompanied) —" Norway.” 
Secu. | A2 L Graceful Dance .. a ei e a ¢ Dusr.—* The Hecssiand Maids.” a 
Six se MN — (suitable for Commemorations of the Queen's 8 : ‘ MARRIAGE Cuorus.—" Happiness and every blessing. 
ong Reign ee ee , pore . 
SMART, He a MatchinD 3. 2.1). ; 6 Price Two Shillings. Words, 7s. €d. per 100. 
SPINDLER, Fritz.—" Husarenritt” ° “e an 26 
— = pcre (Selection) .. a wv 2 6 London: _Nov ELLO AND Company, Limited. 
I. HREE SACRED PIEcgs, viz.:— a 7 6 a eo 
“Blessed be the God and Father” .. S. Westey. ‘ Just Published. 
= apg be al Golden Legend ay S. SULLIVAN. , 
arch (‘‘ Occasional Oratorio”’) ae es HANDEL, 
Freecom ig .—Marche Militaire... oe ae ee oo 315 0 THE FROGS AN D THE OX 
V nc, H. W.—S Id Gav a es xe ae 
Wast, Jou E. “Maypole Dance avotte.- ot: tt tt 2 01 4 SHORT HUMOROUS CANTATA FOR CHILDREN 
— “ Victoria—Our Queen ” (March) “se 9 0 Painant 
*ZIMMERMANN, prety ie in D minor ee ee ‘Tis Weeds rented on Maap's Poti 
* In the Press, WEEZER BY 
London: NovELLo anp Company, Limited. SHAPCOTT WENSLEY 
i THE MUSIC COMPOSED BY 
ai FUNERAL MARCHES FREDERICK BRIDGE. 
Price One Shilling. 
eC Tonic Sol-fa Edition, price Sixpence. 
ORGAN London: NovELLo AnD Company, Limited. 
CE : Just Published. 
NT ’ I 
THE VILLAGE ORGANIST.—Boox 18. | HARMONIES D’AUTOMNE 
1, Funeral March (Sonata, Op.26) .. .. «.  .. Beethoven. POUR LE PIANO 
5 PAR 
2, Ditto (Sonata, Op. 35).. ne o ae és és Chopin. 
sti : PERCY PITT. 
3. Dead March (‘* Saul’) ee a a ‘fa a Handel. ‘ (Op. 29.) 
Pp. 29. 
4. Funeral March (‘Story of Sayid ”) ee .. A.C, Mackenzie. 
5. Ditto (‘ Lieder ohne Worte,” No.27) .. es Mendelssohn. 1, PROMENADE SENTIMENTALE, is. 6d. 
2. VALSE MELANCOLIQUE, 1s. 6d. 
Price One Shilling. 3. CREPUSCULE, 1s. 6d. 
y 4. EXTASE, 2s. 
London: NovELLo anp Cox:Pany, Limited. London: NoveLito anp Company, Limited. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 


The Magazine of Art: “ One of the best.” 
The Ladies’ Piet says: “ Has evidence of great care.’ 
Third Edition. Price 3s. 6d. 
London: SIMPKIN AND Co., Limited, and NovELLO AND Co., Limited. 


In the Press, 


THE RECITAL SERIES 


OF 


Transcriptions for the Organ 


BY 


EDWIN H. LEMARE. 


C M. von WEBER.—1. Overture to Euryanthe. 
HOFMANN, HEINRICH.—2z. 








Serenade. 


In the Arbour. 
Lied and Barcarolle. 
To be continued, 


—— 3. 


oe 4. 


London: NoveELLo Anp Company, Limited. 
THE 


CONDUCTORS’ AND MANAGERS’ 
HANDBOOK 


A List of the best VOCALISTS, INSTRUMENTALISTS, 
ORCHESTRAS, ENTERTAINERS, &c, 
“The most complete list existing.” 
Post-free on application to The Concorde Concert Control, Orchestra 
and Entertainment Bureau, 186, Wardour Street (corner of Oxford 
Street), London, 


NEW SONGS 


(With English, German, and Danish Words) 
COMPOSED BY 


ALBERT _MALLINSON. 


OVER THE WINTER EAVES, THe MESSAGE AND THE SONG, 
SLow, HORSES, SLOW. THE PLAINT OF THE LEAVES, 
ELEANORE. | O THANK ME NOT, 








SNOWFLAKES, SLUMBER SONG, 
CANADIAN HuNTER’s SONG. 


Just Published. 
Viovet (G and E minor). APPLEBLOSSOM. 
THERE DWELLS THE WARMTH DAYBREAK. 
OF SUMMER, SinGc! BREAK INTO SONG. 











Ready Shortly. 
Intra Muros (a study on ‘ BED IN SUMMER. 
sonnet). ELDORADO. 


“Mr. Mallinson, whom we have often had occasion to mention as a 
clever and characteristic composer, gave, last night, an interesting 
vésume of his romance productions, which comprised such sponta- 
neously charming songs as ‘ Eléanore,’ ‘ Snowflakes,’ ‘ Slow, horses, 
slow,’ ‘ Violet,’ ‘ Eldorado,’ and ‘Bed in Summer’; such fresh and 
glad songs as ‘ Canadian Hunter’s Song’ and‘ Sing, break into song’; 
a Wagner-like ‘Slumber Song,’ and more philosophic and peculiarly 
abstract songs like ‘Intra Muros,’ ‘Evening,’ and ‘Appleblossom.’ 
He is evidently an extremely sensitive, intelligent, and even fastidious 
composer, who often obtains the greatest effects by the smallest 
means. ... It is a pleasure to make the acquaintance of that kind of 
musician, who, like Mr. Mallinson, has something of his own to say, 
and can say it without throwing away all that is called form and 
inherited ideas of beauty.”—National Tidende, Copenhagen. 

‘“‘ He weaves his melodies into the daintiest and most characteristic 
accompaniments, which often reproduce the mood in the finest sense.””— 
Vort Land, Copenhagen. 

“In the English language the lady sang three songs by her husband, 
which one can, without reserve, place among the best of their kind.”"— 
Dresdner Zeitung. 

‘Effective songs, in the invention of which everything ignoble is 
avoided."—Leipziger Zeitung. 

“Mr. Mallinson, besides, introduced himself as a composer of songs, 
which have to be classed amongst the best of the productions of 
modern Lieder-literature.”—English and American Register, Berlin, 


Price One Shilling and Sixpence net each. 





Copenhagen and Leipzig: WILHELM HANSEN. 
London: NoveELLo AND Company, Limited. 
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THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BALDwIckK 


COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100, 
London: NovELLo AND Company, Limited. 


TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 


Verse BY JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


‘* This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page. "Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship,.”— 
Birmingham Daily Mail. 














Price Two Shillings. 
Words, Five Shillings per hundred. 





London: NovELLo AND Company, Limited. 


WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 








One Shilling. 





London: NovELLo AND Company, Limited. 


Four Characteristic Waltzes 


1, ALLEGRO MA NON TROPPO (E minor). 
2. TEMPO DI VALSE (A major). 

3. ANDANTE CON SENTIMENTO (E major). 
4. ALLEGRO FURIOSO (E minor). 


COMPOSED BY 


S. COLERIDGE-TAYLOR 


(Op. 22). 
ARRANGED AS QUINTET FOR PIANOFORTE AND 
STRINGED INSTRUMENTS 
By the ComPosER, 








Price, EACH NUMBER, Two SHILLINGS. 





s. d. 
Pianoforte Solo .. ate ate eo oo ve ee a & SE 
Violin and Pianoforte  .. eo eo ee « ae 
String Parts for Full or Small Orchestra x ee aw 8 8 
Wind Parts for Full Orchestra.. ee oe oe oe ee 12 0 
Ditto, for Small Orchestra ae «a Fe 


Military Band Asrangement (é (in n the Pre. 3). 
Full Scores, MS. 


London: NovELLo anv Company, Limited. 
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Performed at the Lonpon Musicat FestIvaL, Queen’s Hall, 
May g, 1899. 


MEDITATION 


FROM THE SHORT ORATORIO 


THE LIGHT OF LIFE 


(Lux CurisT!) 





COMPOSED BY 


EDWARD ELGAR. 





PIANOFORTE ARRANGEMENT sy tHe COMPOSER, 2s. 
ORGAN ARRANGEMENT sy J. E. WEST, 1s. 
String Parts, 2s.; Wind Parts, 5s. 6d. 

Full Score, MS. 





London: NoveELLto AnD Company, Limited. 





Just Published. 


FESTIVE MARCH 


COMPOSED BY 


HENRY SMART 


ARRANGED FOR ORCHESTRA 


H. M. HIGGS. 


String Parts, 2s.; Wind Parts, 7s.; Full Score, MS. 





ALSO, 
MILITARY BAND ARRANGEMENT 
BY 
DAN GODFREY, Jun. 
Price 7s. 6d. 


London: NoveLto AnD Company, Limited. 








Just Published. 


FIFTY VOCALISES 


FOR 


TWO VOICES 


SOPRANO AND MEZZO-SOPRANO 
OR 
TENOR AND SOPRANO, OR TENOR AND BARITONE 


BY 
AUGUSTE PANSERON. 
Edited, with marks of expression and phrasing, by 
ALBERTO RANDEGGER. 


IN TWO PARTS. 
Part 1. Containing Nos. 1 to 30. 
ParT 2. Containing Nos. 31 to 50. 





Price Two Shillings net each part. 


*,* The above work is eminently adapted for Schools and Classes. 


London: NovELLo AND Company, Limited. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 


“ GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 





COMPOSED BY 


EDWIN C. SUCH, 


Mus, Bac., Cantab, 





London: NovELLo AND Company, Limited. 





Just Putlished. 


SYMPHONY IN G MINOR 


FOR THE 


ORGAN 


EDWIN H. LEMARE. 


(Op. 35-) 








Price Five Shillings net. 





London: NovELLo AND Company, Limited. 


THE SINGERS FROM THE SEA 


A CANTATA FOR FEMALE VOICES 
THE WORDS BY 
HUGH CONWAY 
THE MUSIC BY 


A. H. BEHREND. 


Price One Shilling and Sixpence net. 
Tonic Sol-fa Edition, 9d. net. 








London: NoveLLo AND Company, Limited. 





SWEET VALES OF 
DEVONIA 


SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 


EDWARD CAPERN 


BATTISON HAYNES. 


Price Two Shillings. 
Four-part Arrangement (s.A.T.B.), price 14d. 





London: NovELLo AND Company, Limited. 


TWENTY-FOUR 


SONGS FOR 
LITTLE PROPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 








(Op. 35+) 
IN TWO BOOKS. 
Book I, Book II. 
A change wanted. A Protest. 
Bedfordshire. A Thief. 
Bessie. Auntie Nell. 
Carrying Angela. Aunt Jan. 


Cradle Song. 
Fairies in Faces. 
Lost Labour. 
Mustard and Cress. 
Off to Africa. 


Late for Tea. 

Off to the Sea. | 
Out early. | 
Silver Sammy. 

The bad Boy. 


The Violin. | The 'Logical Gardens, 
Tim's Grace, The Swan. P 
Tubbing. The Walls of Jericho, 





PREFACE. 

The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. 

Though in the first instance, no doubt, the songs will be mainly 
sung fo children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suftable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 


Price Two Shillings and Sixpence each, 





London: NovELLo anp Company, Limited. 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER anp F. CUNNINGHAM WOODS. 


PRICE ONE SHILLING EACH BOOK. 





Books 1 to 6,7 to 12, 13 to 18, elegantly bound in cloth, 6s. each Volume. 


PREFACE. 


IS Collection has been specially compiled with a view to supplying a want felt by the 
many organists who have only a small instrument at their disposal in country churches, 


and who often have some difficulty in finding short and easy Voluntaries suitable for their own 
use and the instruction of their pupils. 


~ 


Fp Voluntary Gaul 

Tempo di Minuetto Myles B. Foster 

Andante con moto, from Quartet 
in D minor .. 

Adagio W. Sterndale Bennett 

; fanedacnity Voluntary Daniel McIntyre 


BOOK 3. 

Andante Tranquillo .. .. C. H. Lloyd 
The Village March Ferris Tozer 
Romance, from Serenade for 

Strings Mozart 
Gavotte, from “ Semele”. Handel 
An Evening Prayer .. Alfred W. Tomlyn 
Heaven and the earth display 

(“Athalie”’) . Mendelssohn 


On yousyner 


OYE wre 


BOOK 4. 

Meditation oa we 
Allegro moderato 

Funeral March, from Pianoforte 

Quintet (Op. 44) .. -» Schumann 

. Concluding Voluntary Cuthbert Harris 

. Introductory Voluntary E. H. Turpin 

» Solemn March.. om «. C. H. Lloyd 

BOOK 5. 

1. Agnus Dei .. F, Cunningham Woods 
2. Minuet, from 9th Pianoforte Sonata 

Mozart 

3. Jerusalem Celestis (‘' Mors et Vita’’) 

Gounod 

Kate Boundy 

Frederick A. Keene 


Battison Haynes 


ne 


Ona wo 


4. Andante Grazioso 
5. Allegro con brio 
6. Communion .. 
7. Allegro, from Finale to 9th Piano- 

forte Trio. a Haydn 
8. Conciuding Voluntary Cuthbert Harris 


BOOK 6. 

1, O Salutaris Hostia  .. 

2. Slow March, from the 4th Sonata Boyce 
3.0 an is the depth, from ‘St. 

aul” oo 


4. Processional March | se J. Warriner 


.W. John Reynolds 


Mendelssohn | 


BOOK 1. 
1. The Good Shepherd .._ Myles B. Foster 
2. Andante. W. Warder Harvey 
3. Andante con moto oe ° . R. Gaul 
4. Christmas Bells Rick a Elvey | 
5. Minuet .. Philip Hayes 
6. Judex, from “ Mors et Vita” Gounod 
7. Soft Voluntary .. H. A. Harding 
8. Slow March F. Cunningham Woods 
9. A Song of Praise oe J. Stainer 
o. Andante in G minor .. E. H: Fellowes 
BOOK 2 
Allegretto .. F, Cunningham Woods | 
. Larghetto J. Barnby 
Adagio 


“Ww. Warder ag a0 | 


Introductory Voluntary E.F. Rimbault | 


Schubert | 


..W. Wolstenholme | 


Myles B. Foster | 


5. Largo, from “‘ Xerxes” oe Handel | 
6. Forsake me not, Duet from ‘‘ The 
Last Judgment” Spohr 


. Allegro moderato ‘W. Warder Saree 


. Minuet .. eo ss 


Lonpon: NOVELLO AND COMPANY, 


Samuel Ould | 


~ 


SY AMA Y DH Pe money Pr OMI AREY Po SY ANEW DH 
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BOOK 7. 


. Impromptu > John E. West 
Minuet, from Op. 10, No. 3 Beethoven 

; Introductory Voluntary S. J. Rowton 
March .. +» Oliver O, Brooksbank 
Sunday Song -Max Oesten 
Minuet and Trio, from Op. 9, No.1 Haydn 
Pastorale oe Alfred W. Tomlyn 
Religioso ee -» T.L. Southgate 

BOOK 8. 
Elegy .. ars ae --C. H. Lloyd 
Rondo .. Couperin 
Andante Grazioso Frederick A. > te 
Soft Voluntary.. Ferris Tozer 
Allegretto Pastorale |W. John Reynolds 
Andante in F (Quartet i * 4 minor) Mozart 

. Meditation . NV. Wolstenholme 

. Finale, from Pf. Trio ion 88) Schumann 

. Canon .. eo .. Battison Haynes 

BOOK 9. 
Larghetto . F, Cunningham Woods 
Recessional March .._ E. H. Fellowes 
All men, all things .. Mendelssohn 
Allegro poco maestoso W. G. Cusins 
Communion .. Alfred R. Gaul 
Andante con moto John Francis Barnett 
Andante _—_ . Alfred W. Tomlyn 
Evensong . Cuthbert Harris 
Minuet (Quartet i in G minor) Schubert 
MelodyinA .. «» W.H. Callcott 

BOOK 10. 
Allegro moderato as .. E. Bunnett 
Opening Voluntary .. Ferris Tozer 

. While my watch I am keeping Gounod 
Meditation ‘ E. D’Evry 
Slow Air, from Suite de Piéces Lully 
Allegretto Pastorale .. H.A. J. Campbell 
Allegretto Grazioso .. Mozart 
Hallelujah Chorus (“ Messiah ") Handel 

BOOK 11. 

. Pastorale eo .. Battison Haynes 
Gavotte .. oe ee Boyce 
Evensong ee “Kate Boundy 

. Minuet (Organ Concerto i in B flat) Handel 
Allegretto ° Oliver Brooksbank 
Marche Funébre (Op. 72, No.2) Chopin 
Communion .. .W. Wolstenholme 
Prelude in E minor and Chorale Bach 

. Andantecon moto .. G.A. Macfarren 

BOOK 12. 

. Berceuse (Op. 77, No. 3) A. Guilmant 

. Introductory Voluntary Hamilton Clarke 
Prayer .. se ° Bruce Steane 
Melody .. eo Ss. Coleridge-Taylor 
Eventide oe = Clowes Bayley 

. Postlude.. Josiah Booth 


7. Jubilant March =. W. John Reynolds 





AND 





wu Fwnn 


. Andante Tranquille .. 
. Entre-Acte (“* Rosamunde”) 
. Adagio (‘‘ Occasional ” von Handel 


SY AUER Y DH 


. Diapason Mov ement 


. Vesper Melody. ' <s 
. Lieder ohne Worte, No.9 Mendelssohn 


SY OU YP 


. Minuetto (Op. 77, No. 4) 


NY outwnw 


. Arietta .. ae 
. Minuetto 
. Lieder ohne Worte, No. 48 “Mendelssohn 


. Allegro pempeus 


NYO wewdn 


. Wedding March 


. Bridal Chorus (' (“ Lohengrin ' ‘) 
. Be thou faithful (‘‘ St. Paul”) Mendelssohn 
. Wedding Procession ., 


UFwNnH 


BOOK 13. 
E. J. Hopkins 
Schubert 


ee .. W. G. Ross 
Adolph Hesse 


Meditation ais 
Adagio .. oe 
Tamies Solenneile Thomas Adams 
Offertoire (Op. 77, No. 1) A. Guilmant 
Andante.. Oliver O. Brooksbank 


BOOK 14. 


Cantiléne Religieuse.. 
March (‘“‘ Occasional” Oratorio) Handel 
Andante Religioso .. ° tlvey 
Interlude A. Herbert Brewer 
C. Lee Williams 
Edward F. Rimbault 
Thomas Adams 


+» Th. Dubois 


Andante 


BOOK 15. 


A. Guilmant 
_—" (Symphony in C) . Schubert 
Eleg Ss. Coleridge. Taylor 
AV Aiage Chorus riffith 
Andante Religioso .. 1 W. G. Ross 
A Dream Ww. A. “Montgomery 


oe - 


. Lieder ohne Woarte, No. 22 Mendelssohn 


BOOK 16. 
Ss. Caan 
Hand 


andel 
Prelude .. Dubois 
Short Fantasia onsthe Hymn Tune 

“ Abridge Thomas Adams 
ohn E, West 
. H. Fellowes 


Cantabile ee oe 


BOOK 17. 
Weppine Music. 


A. Guilmant 
Mendelssohn 
Wagner 


Ditto 


H. Hofmann 


BOOK 18. 
FUNERAL MARCHES. 


. Funeral March (Sonata, Op. 26) Beethoven 


Chopin 


Ditto (Sonata, Op. 35) 
Handel 


Dead March (“ Saul”) 


oe 


. Funeral March (* Story of Say vid "’) 


. C. Mackenzie 


. Ditto (“Lieder ohne Worte,” No. 27) 


Mendelssohn 


To be continued. 
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